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Frank151: We’re here in Seventh 
Letter’s Known Gallery in LA. How 
long have you guys had this space? 
EKLIPS: It’s been just a little over a 
month now. This is our second show. 
The first show was HAZE and Stüssy. 
This is a group show called “Free-
dom,” and it’s to help raise money for 
REVOK’s legal case that he’s fighting 
right now. 
F151: He went to court recently. 
E: Yes he did, and everything’s looking 
a little bit better. I think finally people 
are starting to recognize that yes, it’s 
illegal, but yes, it’s beautiful. 

Five-nine-four is a penal code. It’s “the 
act of malicious vandalism.” That’s the 
only penal code they have for graffiti, 

and I don’t think what REVOK does is 
“an act of malicious vandalism.” 

F151: AWR MSK has become a very 
big thing. 
E: Yeah. 
F151: Take us back in time. 
E: Well, at the end of ’88, myself and 
a couple guys from Culver City High 
School wanted to have a crew. There 
were, I think, seven of us originally. 
We all did graffiti and whatever else 
kids our age did. We would just paint 
a lot—as much as we could. The 
thing that was different about AWR 
than most crews was that we really 
just pushed the crew. For a long time 
people didn’t even realize that AWR 
was a crew, ’cause it was always just 

Introduction EWOK
Interview Frank Green 
Images EKLIPS

There’s that scene at the end of the Wizard of Oz (pause) where 
Toto pulls back the curtain and exposes the real person running 
the show. The weird thing is, if you watch that scene on Blu-ray, 
you can just barely see this ghostlike image of a figure way off in 
the distance behind another curtain operating that first guy you 
thought was running the show. That’s EKLIPS. Look for his name 
in the credits.
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Letter. I was over clothing at that point 
and I was over all of the bullshit. It was 
around 2001 that we started coming 
up with the concept. At that time it had 
went from, “Any tag on a fucking t-shirt 
is cool,” to, “No, it’s not just any tag 
on a t-shirt that’s cool.” Even people 
who didn’t write would be like, “That’s 
a HAZE shirt...Mr. Cartoon did that...
Futura did that.” When people started 
caring is when I got interested again. 
That’s when we started the Seventh 
Letter as a clothing company, and 
then Seventh Letter was an umbrella 
to it all. Seventh Letter, in a sense was, 
“This is our clothing company. It’s not 
called AWR, it’s not called MSK, but it’s 
our project. We can let other people 
do stuff with us, and if we get to know 
them and they’re cool with us, then 
they can be allowed into our family.” 
Same thing as Known Gallery. Known 
isn’t just AWR or just MSK or just Sev-
enth Letter; it’s a platform for us to 
meet other people, work with other 
people, and create this new group of 
energy and make things happen.

F151: I have to ask, what’s next?
E: It’s such a hard question. I used to 
answer these questions like, “We’re 
gonna have a gallery, and we’re gonna 
have a furniture company, and we’re 
gonna make jewelry, and we’re going 
to do this, and we’re gonna do that.” 
Now it’s like, “What’s next? We’re 
already doing it.” This is what’s next. 
Whatever comes naturally. I don’t 
know what’s next. A lot of people have 
this misconception that, “EKLIPS does 
this and EKLIPS does that and he’s the 
leader of this crew or he’s the founder 
of this and he’s the one who we all 
listen to,” or whatever. That’s not at all 
true. I’m just the outer shell, and my 
crew members are the mechanisms. 
Taking that into consideration, there’s 
30…40…50 of us active, so it’d be 
hard for me to say what’s next, ’cause 

it all depends on those people.
F151: It’s like a Ouija board.
E: Yeah! If REVOK—or whoever it may 
be—wants to get into whatever it may 
be, I’m going to try to help make that 
happen. We have a lot of different 
things coming up in the future and it all 
really depends on what falls in our lap.

I never would have guessed, in my 
wildest dreams, that we would be 
where we are today. From past 
experience I can say that the future 
will be just that much more bizarre. 
Every day’s a new journey. Especially 
these days, because the economy 
is so crazy, the trends are so crazy. 
We’re just really good at catching 
the ball and learning how to juggle it  
quickly.
F151: It helps to have good team-
mates, too.
E: Yeah, we got a good team. It’s like 
we’ve got a right wing, we’ve got a 
left wing, we’ve got some forwards, 
we got a goalie…we have everything. 
That’s what makes us successful and 
that’s what makes it all flow. No matter 
what life throws at us, we can handle 
it, together. 

“AWR.” It wasn’t like, “EKLIPS AWR,” 
“LIAR AWR,” “PATH AWR,” or what-
ever. So we would go out and we’d 
crush those three letters on green 
bus benches, and walls, and 
freeways, and the yards. 
We would paint three…
four yards in a day. We 
were really trying to 
get our name out 
there, get recog-
nized, and have 
fun doing it. 
F151: When did 
MSK come in?
E: Eight to ten 
months later we 
were getting a 
name for ourselves. 
W e  h a d  g a i n e d 
some members, and 
we started doing more 
pieces. We were already 
doing legal walls, which wasn’t 
very common back then. I was hang-
ing out with a lot of the KSNs (Kings 
Stop at Nothing), and they were into 
punk rock. There was this band called 
Mad Society, it was these young punk-
rock kids. The KSNs were like, “Yo, 
you’re like Mad Society. You’re these 
crazy, wild young kids who are down 
for whatever.” And we were like, “Yeah, 
Mad Society. Mad Society Kings.”

People we’d meet in yards and stuff 
wanted to get down with AWR and I 
don’t think we really felt comfortable 
with that, ’cause we were such a fam-
ily. That’s when we started MSK. MSK 
was like a stepping-stone into AWR.

After a little while, MSK got a mind 
of its own and started growing. MSK 
became this really dope crew, and 
AWR remained what it has always 
been—a mature crew. 
F151: You guys started here in LA.
E: We started out in West LA—Palms, 

to be exact. I think we first expanded 
out to the Valley and Thousand Oaks, 
and then towards Orange County and 
San Francisco. Then it just grew, and a 

couple years later we had people 
all over the world: across 

the United States, in 
Germany, France, the 

UK, Australia, Japan, 
Taiwan. A lot of that 
came from travel-
i n g .  E i t h e r  w e 
were travel ing, 
or people would 
come to LA and 
they’d look us up. 
We were always 
at the yards. We 

were friendly and 
stuff .  We’d meet 

people, go to lunch, 
chill, paint with them, 

they’d come visit all the 
time, and if they were cool and 

good people, they would get down 
with our crew. That’s how we grew. 

F151: What about making the transi-
tion from illegal graffiti to the gallery? 
E: You know what, that really hap-
pened at a young age. The first com-
mercial job I did was a music video for 
Bernadette Cooper. A cool project I 
did—maybe in ’92—was this commer-
cial with David Lynch for Giorgio Armani. 
Our boy RISK owned a company called 
Third Rail and that was established, 
I think in ’89, and we would do logos 
for him, and we started learning the 
computer. That got us into going to 
trade shows and that stuff. We kept 
the same mentality and brought it into 
clothing, into the gallery, and whatever 
else we were doing. 

After years of working with different 
people who weren’t graffiti writ-
ers and realizing that they’re all just 
bloodsuckers, we started the Seventh 
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Interview Jared Freedman 
Photo Willie T

For those of you unfamiliar with Kelly Graval, I’ll give you a hint: if 
you’ve ever driven the 405, 10, 101, 605, 91, walked down Sunset 
Blvd, Hollywood Blvd, Fairfax, or just about any other corner of 
the city, you’ve seen his work. No, he doesn’t do construction or 
sanitation. He’s the graffiti artist widely known as RISK.

But to simply call RISK a graffiti artist is an understatement. He is 
the forefather of graffiti who earned his bachelor’s degree in Fine 
Art from the University of Southern California. He has shown in LA, 
New York, Tokyo, Barcelona, and South Korea. An entrepreneur, 
RISK launched the first graffiti-influenced clothing line, Third Rail. 
He has collaborated with real heavy-hitters including Keith Haring, 
Barry McGee, and the entire Seventh Letter crew. He’s a found-
ing member of WCA (West Coast Artists) and MSK, and it was my 
pleasure to sit down with him.

Frank151: So what do I call you? 
RISK? Kelly? Godfather [laughs]?
RISK: I guess it depends on who you 
ask, but you can call me whichever.

F151: Cool, so let’s start at the begin-
ning. How did you get started in graf?
R: I had just moved to LA from New 
Orleans. I was sitting in class—I think it 

was the last period of the day—drawing 
on my notebook, when this kid leaned 
over my shoulder and asked me what I 
wrote. I had no idea what he was talk-
ing about, but he kept asking me. After 
he explained what he meant, I thought, 
I draw waves a lot, and the ocean surf. 
I’ll write “SURF.” About a month later I 
broke into the school and covered the 
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entire hallway in big waves and “SURF” 
everywhere. I guess you could say that 
was my start.

F151: How did “RISK” come about?
R: I had gotten busted for steal-
ing paint and the cops had brought 
me into school in handcuffs. They 
had already suspected me of being 
SURF. I was able to play it off by say-
ing, “I wish I was SURF. I only draw in 
my sketchbook.” So later that night I 
was at a friend’s house thinking, This 
SURF thing is too hot. When I saw the 
board game Risk on top of his closet, I 
thought, “RISK,” that’s pretty cool. Not 
as cool as “SURF,” but it’ll do.

F151: As a kid growing up, I remember 
seeing “RISK” everywhere. What were 
you setting out to accomplish? When 
you’re the first to really do something, 
how do you know what to do?
R: You know, I guess you don’t. I 
was just one of those kids who pretty 

much kept to himself…preferred 
sliding in under the radar. But graffiti 
really just excited me. It got my blood 
pumping and I loved transforming 
things normally plain and industrial and 
giving them a new life. The city basi-
cally became my sketchbook. 

But to better answer your question—
not really. I was doing what it was that 
expressed me, unconscious of what or 
how it would affect or influence others 
in the years to come. But I definitely 
thrived off of notoriety. Whether my art 
received positive or negative feedback, 
it left me wanting to create more.

F151: You’ve influenced a whole gen-
eration of guys. Does anyone today 
inspire you?
R: That list is long. I look at what ABEL 
does and my jaw drops. The guy is 
so talented his figures come to life. 
REVOK’s dedication is inspiring. The 
guy is non-stop. His work ethic is what 

gets me out at night. RIME, the guy’s 
use of color and depth is unparalleled, 
and EWOK’s technique is flawless. His 
aesthetic is unreal. There are others, 
too. There’s always something that 
grabs me and drives me to improve. 
Shit, even my daughter Charley. I find 
some of her drawings around here…
you’ll flip.

F151: What can we expect next from 
RISK?
R: I just finished a collaboration with 
Osiris. We’re doing an edition of six 
shoes, the first to drop this summer. 
I have some limited-edition prints 
and t-shirts coming out with The Wild 
Ones (Famous Stars and Straps) and 
I’m doing a skate deck with Tribal. I’m 
in the works on a book with Roger 
Gastman (Swindle magazine) who’s 
been trying to organize the last 30 
years or so of my life. He’s tracked 
down pictures I never even knew 
existed. It was a daunting task, but 

it’s been really exciting to see it come 
together. I also am working on a new 
series, “Beautifully Destroyed.” It’s a 
wash of colors I’ve been toying with 
and incorporating in my work. The 
idea is to revive and breathe new life 
into objects in need of it.

F151: We have all heard stories about 
you. If half are true…I’ll just leave it at 
that. How about these days? Where 
can one find RISK?
R: Honestly, if I’m not out painting or 
in my studio, I’m usually at home with 
my family. We have three girls: Bailey, 
Charley, and Storm. When I prayed to 
live in a house surrounded by women, 
this wasn’t exactly what I had in mind, 
but I can’t complain.

www.riskrock.com
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Words Noah Banks 
Photos KC Ortiz

Like anyone else in the crew, POSE’s position was earned through 
pure dedication and lessons learned in blood, sweat, and court 
cases. With 18 years in the game, his run has been deep, hilarious, 
and far less known than the shiny over-publicized jpegs you might 
catch on the net.

Born and raised in the Windy City 
a half block from his favorite train 
side spot, POSE came of age dur-
ing Chicago’s hard-knock golden 
years of graffiti. Having put in endless 
work in the streets, lines, and yards, 
he secured his name well before any 
outsider took notice of his unique style. 
Before others caught on to the racking 
game and Internet fame, POSE had 
already mastered the art of graffiti and  
getting over.

POSE’s style is recognizably his own; 
a POSE piece is like a branded stamp. 
Complexly layered, his work is burst-
ing at the seams with style. In the 

following pages you will find numer-
ous traces of his personality—the 
struggle, humor, sarcasm, love, hate, 
and always a feverish push towards 
the new.

After years of paying his dues and 
honing his craft, he has expanded his 
work outside of the traditional graffiti 
realm and landed in the gallery world. 
His drawings and paintings are as 
elaborate and strong as his pieces. 

While you never know what to expect 
from POSE, one thing is for sure...the 
best is yet to come.
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EWOK: I’m EWOK from the AWR MSK 
Seventh Letter Heavy Metal crews. 
Frank151: How long have you been 
an artist? 
E: That was in the top two professions 
I wanted to do from when I was a little 
kid. I think since I was three, since my 
earliest memories of being alive, I was 
focused on being an artist.
F151: What was the other profession 
you were interested in?
E: You know, normal grade-school 
kid shit—being in the NFL or NBA or 
something like that. Maybe for a cou-
ple days I wanted to be an astronaut. 

F151: Where did you grow up? 
E: I grew up in Milwaukee, Wisconsin 
and I lived there until I went to college. 
Then I moved to Minneapolis, Minne-
sota and I lived there for about ten or 
so years. Somewhere in the middle of 
that I lived in Chicago for about a year 
and a half. 

F151: What was the art scene like in 
Wisconsin growing up? 
E: It probably wasn’t that good, but I 
was in my own world, drawing and 
stuff. Most of the art influences I got 
were from MTV, or other stuff like that.

F151: How did you get into graffiti?
E: I didn’t really start writing graffiti till 
the end of high school. In most of the 
Midwest, graffiti wasn’t really on the 
radar, with the exception of Chicago. 
Chicago had a pretty thorough scene 
that went back to like the ’80s, maybe 
even before that. Milwaukee’s two 
hours away, but it never really made it 
over there until the early ’90s. Maybe 
around ’90...’91, I first started seeing 
real graffiti pop up. I was seeing the 
beginning of what was turning into the 
Milwaukee scene. I had seen sporadic 
glimpses of it throughout my life. It 
was this mystery that I was trying to 
figure out but I didn’t get enough of it 
to get that far.

Introduction SEVER
Interview Adam Pasulka

Internationally feared playboy, wasp-tongued enfant terrible of the 
blogosphere, champion of the arts: DJ Denzel Washington (of the 
Sexual Stallions DJ Crew) AKA EWOK has been all of these things. 
Over the past two decades the reclusive Milwaukee native has 
redefined the boundaries of graffiti and in the process inspired the 
imagination of the world.
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For me, it didn’t take a whole lot. 
There’s specific things that just stuck 
out in my head, like, “Oh shit, that’s 
graffiti. I want to pay attention to this. I 
want to learn more about it.” And then 
right around my junior or senior year 
of high school, me and my friend—this 
kid who ended up writing MBER, he 
was a prolific freight writer—were get-
ting into it at the same time. One of the 
main dudes from Milwaukee who was 
really killing it was this kid OBIE1. Even 
by today’s standards his stuff would 
be really good. He was doing really 
ill characters and really dope simple 
letters. So we were studying his stuff, 
and senior year I came across Sub-
way Art and Spraycan Art at whatever 
the bookstore chain was at the time, 
so I got those. 

There was one part of the city where 
there was a big concentration of 
graffiti—this was right before I went 
away to college—and we would go to 
this alley behind this restaurant called 
Beans and Barley and that dude OBIE1 
and a bunch of kids from his crew had 
characters and shit we’d never really 
seen up close before. We couldn’t 
figure out how they were getting the 
lines to come to these crisp points. We 
were like, “Man, what kind of cap does 
that?!” We didn’t know about cutting 
back or any of that shit. So we heard 
all these weird rumors and concepts, 
like how you can take a stock tip and 
stick a hot pin in it and make the shape 
of the hole different. 
F151: It’s almost like kids talking 
about sex.
E: Yeah, you have a hazy notion of 

what it is, but it’s very wrong in a lot 
of ways [laughs]. There’s a lot of trial 
and error with that. We’d hear stories 
about people making markers out of 
chalkboard erasers and deodorant 
and other things. 
SEVER: We used to try and find the 
biggest tips from random cans. “Bas-
ketball tips” was a fucking mystery 
find. The cap would spray the size of a 
basketball. It’s on mattress spray. Like, 
what the fuck is mattress spray? 
F151: Did it really exist, or was it like 
the Bigfoot of caps?
S: Nah, my boy had one that sprayed 
as big as a basketball.
E: It’s weird that that stuff is not even a 
thought any more, to try and scavenge 
and find little supplies and things.
I had a conversation with my friend 
MUCH the other day. We were talk-

ing about how everybody has access 
to good paint and the best tips and 
there’s so much inspiration on the 
Internet, but graffiti really hasn’t got-
ten better. I almost think it’s gotten 
worse since all that stuff. There’s a 
couple people doing really, really good 
stuff that’s advanced in the last ten 
to 15 years, and then the status quo, 
which is really uninspiring and medio-
cre. There was something to it being 
this special thing that you really had 
to hunt down. I feel like it’s too acces-
sible. Getting initiated into being able 
to access certain things weeded out 
the people who were not taking it seri-
ously. Whereas now, any kid can just 
decide they want to do graffiti and find 
out almost everything about it online.
F151: How did you come to be a part 
of AWR MSK?
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E: Once I was in Minneapolis, I met 
this other kid who wrote KEPT. His 
parents lived in San Francisco. During 
summers when school was over he 
would go back to San Francisco. He 
ended up meeting BLES from AWR 
and ended up getting put down with 
AWR. I guess KEPT was showing 
BLES stuff that we were doing back 
in Minneapolis, so that’s how I met 
BLES, and I eventually ended up get-
ting put down in the crew. Shortly after 
that I came out to LA. BLES invited me 
to his wedding and that’s where I met 
REVOK, EKLIPS, GKAE, TYKE, and 
PUSH. Me and SEVER were already 
trading flicks at the time.
F151: Were you doing that through 
the Internet? 
E: No, this was through actual, physi-
cal mail. We had mutual friends. There 
were Minneapolis people who were 
transplants back and forth between 
Atlanta, so some of my friends were 
Minneapolis writers who were ahead 
of me in the curve—doing it for longer 
and knowing their shit. They moved to 
Atlanta and then I met him. That was 
an era of graffiti that is probably gone 
forever—when people were actually 
sending flicks through the mail.

Before I was officially in the crew, or 
maybe shortly after, I remember see-
ing photos of AWR writers meetings, 
and I remember seeing TYKE, like, 
“Holy shit, who’s that seven-foot-tall 
Asian dude?” ’Cause he was the tall-
est Asian dude I’d ever seen. Then 
someone told me it was TYKE, and I 
was like, “Oh shit,” ’cause I was a big 
fan of TYKE’s stuff, and it was weird to 
actually put a name to a face.

That’s another weird phenomenon 
about graffiti—when you know some-
body through their work before you 
actually meet them, you have an image 
of what they’re like or what they might 
look like, and they’re always com-
pletely different than what you expect. 
I always thought that GKAE was just 
gonna be this ill Cholo guy, and he’s a 
super normal, super small White dude.
F151: It seems to me that GKAE 
broke a lot of people’s preconceived 
notions about graffiti writers. 
E: [Laughs] Yeah.

www.lordsofapathy.blogspot.com
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Top three ghettos, in order.
Detroit above all. Philly and Camden 
get the silver medal. Only bulking 
them together ’cause they’re close 
to each other. Baltimore is a mess. I 
have yet to see New Orleans post-
Katrina though, so that might take one 
of those out—just not Detroit: Best / 
Worst American City, 2010.

Top three Geto Boys, in order.
Bushwick Bill is a man I can relate to, 
being short and all. Willie D got that 
delivery. Scarface is prolly the most 
proficient rapper, though.

What’s the most cans you have 
ever body-racked?
Without a jacket, in early-’90s baggy 
clothes: four in the front waistband, 
two in the back, one in each pocket 
(four total), one in each sock (two 
total), one in each armpit (two total). If 
I was wearing a big jacket, maybe five 
extra. So 15 to 20 on my body. Makes 
it a little hard to walk, though.

List the first of each that you  
owned. Be honest.

Record: Michael Jackson, Thriller
Tape: Fat Boys, The Fat Boys Are Back
CD: EPMD, Strictly Business
Ringtone: Project Pat, “Raised In 
The Projects”

Worst drug you ever tried? 
Mini Thins. Some cheap gas-station 
upper. I think it’s mostly caffeine. But 
if you take like 20, it fucks you up. 
Shit made me mega sick, though. Dry 
heaving and shit. I think coke is kinda 
wack, too.

Where were you during the 
1992 LA Riots? 
I got stuck in South Central ’cause 
they stopped running the buses 
’cause they were getting attacked. 
I was with this Black crew I used to 
chill with called CHB. We just drank 
a bunch of cheap liquor that we got 
for free. I didn’t loot or nothing ’cause 
I was more concerned with survival, 
and being White I definitely felt hunted. 
Video and pictures don’t give you an 
idea of how much shit got burnt down. 
Everything got got.

Interview SEVER

Best known for his unshakable commitment to vandalism, GKAE 
is recognized as one of, if not the most, prolific writers to emerge 
from the volatile 1990s-LA. Over the course of the decade, GANK 
AKA GKAE left a magnificent legacy of destruction, slowed only by 
a series of internationally publicized court cases and subsequent 
incarcerations. In guarded seclusion now for well over a decade, 
we are proud to offer up a rare interview with the enduring icon. 
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What would someone who 
doesn’t know you be surprised 
to find out about you?
My boner veers to the left.

How many burpees could you 
do at a time at your peak?
Two hundred at a time. Three hun-
dred a day. Plus 500 to 800 regular 
push-ups. It’s been a while, though. 
I  could maybe do 15 push-ups  
right now.

What are your top five Ameri-
can Accents colors?
Raspberry, Summer Squash, Terra 
Cotta, Colonial Red, Wildflower Blue.

Have ever undergone a psych 
evaluation? 
Numerous ones.

Puddle of Mudd or Nickelback?
Matchbox 20.

Do you have any “work-related” 
wounds from your years of 
doing hip-hop? (Think SABER’s 
gorged-stomach thing.)
I have asthma, amongst other health 
issues, which I attribute to spraying. 
Been cut a few times with razor wire. 
No super crazy scars, though. Not yet, 
at least.

Ever try pruno?
I have done drank gallons of that sweet 
wine. It’s only served at fine, confined 
locations. You gotta be an upstand-
ing member of the State. MEMBERS 
ONLY. It tastes like rotting fruit and 
rubbing alcohol, which ain’t too far off 
of what it actually is. If you’re lucky, it 
can make you feel like you took a lil’ 
acid as well.

Any undisclosed secrets that 
your parents, guardian, or 
group-home director never 

discovered during your most 
reckless years?
Naw, I probably got caught for every-
thing once.

Name five inspirational things.  
My friends, my kid, places that are 
fucked up, weed, the Lakers.
Graffiti-related? 
MSK.

Ever been told you resemble 
anyone, famous or otherwise? 
REYES said I  look l ike a young  
Martin Scorsese.

Most courageous / gnarliest 
spot you ever painted?
That spot in Seattle / Bellevue was 
pretty gnarly. Been running for 13 
years now. A train crossed the trestle 
when I was up there and I thought it 
was over.

I did the front of a freeway sign in Boyle 
Heights on acid once. I was about 
16...17. I wanted to do huge fills from 
my feet to as high as I could reach, but 
I only had stock caps, and I tried to fill in 
solid. I was up there for a minute. I was 
really tripping out and thought every 
car that passed was a Buick Regal 
with some Cholo driver. And then I 
thought there was an earthquake. In 
retrospect the sign was probably just 
shaking from the 18-wheelers, but at 
the time it almost made me jump off. I 
think the spot ran a day.

Is a prosthetic appendage a 
deal breaker on a super- or 
even mildly hot shawty?
I don’t discriminate. No color lines.

Any other professions you think 
you may have excelled at in life, 
other than being a writer?
No.
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Least favorite American city or 
neighborhood you’ve visited?
Las Vegas. Man was not meant to 
populate the desert.

Bike you’re pushing most fre-
quently these days?
Old Fuji touring bike with upright bars 
and a big front basket and rear rack. 
It’s kinda like a truck. I don’t drive, so 
it’s gotta be able to do everything: get 
groceries, go painting, get me around. 
It’s not too flashy, but it’s a good bike 
and I can lock it anywhere. Almost.

If you were conjoined to any 
one person in the world, past 
or present, who would it be?  
Can I be joined to two? I need a 
bodyguard and someone to holler 
at the ladies. So let’s say Arnold and  
Keith Sweat.

Favorite surface to paint on?
Metal. Duh.

What are some potential tag 
names that are still floating 
around out there that have yet 
to be made famous?
I’m working on SWAJO. I doubt any-
one has written it. It means, “Smoking 
Weed And Jacking Off.” Or SWAJOE, 
just add “Every day.”

What motivates you to write on 
stuff, and what do you hope 
people will remember about 
you 20 years from now?
Not sure the real reason I still write 
on shit. I like the way it looks and I like 
doing it, but obviously it’s more than 
that. Years of therapy have not led to 
any answers. 

As for 20 years from now, I hope 
people remember what I’ve painted 
and hopefully it’s affected them, for 
better or worse. As well, I hope people 
remember me for my contributions to 
the MSK crew.
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Sean Severinson, AKA SEVER, is an internationally renowned 
author and artist whose exhaustive body of work has inspired 
community-service crews and fine-art enthusiasts alike. 

Over the past decade-plus, SEVER 
has cultivated his penchant for delin-
quency in some of the most forgotten 
neighborhoods around the globe, 
having lived and traveled throughout 
North America, Asia, Europe, and 
Australia. In addition to his illicit works, 
SEVER is a frequent cultural commen-

tator who has worked extensively with 
Skechers, Cinnabon, and Applebee’s, 
among others.

He currently resides in Mechanicsville.

www.thelossprevention.com
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Photo Steve Grody
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Through a series of events, I linked up 
with the Seventh Letter guys and have 
had the amazing opportunity to be let 
into their circle of friends and trust, and 
have been working to document illegal 
graffiti with photography and film. 

Currently I am working on a photo 
show at KNOWN Gallery that will 
explore the concept of graffiti being 
the purest form of performance-
based art. The extent to which the art-
ists put their lives and freedom on the 
line is unique to graffiti. Experiencing 
it first-hand while shooting them has 
been very motivating and inspiring. 
Hopefully the photography and film 
elements, accompanied by words, will 
paint the picture for people outside 
of the culture and open eyes to the 

performance aspect that I don’t think 
has been talked much about. I’m really 
excited for that. 

I am also working on another series of 
images that are inspired by growing 
up with my friends in beach culture. It 
will be a more abstract look compared 
to the journalistic style of the graffiti 
images, but it will be a nice return to, 
and spin on, my childhood roots.

Huge thanks to everyone who has 
supported me along the way and 
strangers who have reached out with 
praise for my work. That motivates me 
every day.

www.thekeegangibbs.com

Words and Photos Keegan Gibbs

I got into photography as a by-product of studying film and cin-
ematography in college. One of my good friends, YOINK from EE 
crew, is a rad writer and fueled my interest in graffiti from when I 
was young and continues to do so in the fine-art world.
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In the mid-’90s I was in this crew AM7. 
One of the guys from AM7, BRACE, 
was also a member of MSK. He 
ended up introducing me to SABER. I 
had been an admirer of what SABER 
did for quite some time; he was really 
going hard and making big moves well 
before I was in LA. It was one of those 
rare instances where there’s a writer 
whose work you really admire, and 
when you meet them, they live up to 
the expectations that their alter ego 
has set. We started hanging out quite 
a bit and painting a lot together.

The first time I went out painting with 
SABER we went to do this spot on 
Hollywood and Western. It was just 
a vacant lot with a big wall along the 
back. We snuck in the spot, cut a hole 
through the fence, went up in there, 
and started getting our paint ready. 

I pulled out a sketch and he was like, 
“What the fuck is that?” I was like, 
“What do you mean? It’s my sketch. 
Let me see your sketch.” And he was 
like, “I don’t have a sketch. You bring a 
sketch every time you paint?”…“Yeah, 
sure. Doesn’t everybody? I thought 
that’s what you were supposed to 
do!” And he’s like, “I haven’t painted 
a piece based off a sketch in years. 
Throw that shit away and freestyle 
your piece.” He pulled my card, so I 
tossed my sketch and improvised my 
piece. Right from the beginning it was 
like playing catch-up with him. He really 
pushed me. Him, and at the same time 
my man AYER, even though AYER was 
much younger than me.

Through my relationship with SABER 
I became friends with everybody 
else: GKAE, EKLIPS, ZES, KRUSH, 

TYKE, FATE, CHUNK, BLES, PUSH, 
JUST, TOOMER, etcetera. GKAE was 
already a huge legend at that point, 
and somebody who I really looked 
up to and admired tremendously, so 
meeting him was a big honor.

I hung out with SABER and everybody 
else from the crew for well over a year 
before I ended up being invited into 
the family. One day SABER, GKAE, 
CHUNK, and EKLIPS all asked me to 
get in MSK. At that point it totally made 
sense. We did everything together: we 
painted together, we partied together, 
made money together, so it felt natu-
ral for me to be in the crew. That was 
probably early 1997. 

Once I became part of the crew I felt 
a responsibility to uphold a certain 
standard. Everybody made a major 
impact in their own way. I made a 
decision when I was 13…14 years old 
that graffiti was what I wanted to do. I 
didn’t really care about anything else. 
While other kids were thinking about 

whatever bullshit they were thinking 
about, I was thinking, I just want to do 
graffiti. I wanted to do it like guys like 
RISK. That guy was my idol since the 
time I was 14 years old. 

I don’t see the purpose of doing any-
thing if you’re not doing it with heart 
and to the best of your ability, or 
you’re not doing something new, or 
at the very least I don’t see the point 
of doing anything if you’re not trying 
to do it better than everybody else.
It’s the ultimate blessing to be able to 
do exactly what it is you love to do, on 
your own terms, and somehow get 
some kind of credit or respect for it, 
even make a little bit of money and 
pay your bills doing it. It’s the American 
dream! And there’s still a whole world 
out there. There’s so much more to 
be done. But I’m 33 years old, I got a 
torn ACL in my knee, I can barely walk, 
I’m on some fuckin’ crazy probation 
right now where I can’t fart without 
going to jail.

My name is REVOK, I’m from here in Los Angeles. I was born in the 
Riverside area and stayed out there till I was about 17. From there 
I started bouncing around all over the country. I’ve been back here 
since 2001 with no plans of ever leaving, if I can help it.
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I’ve been doing graffiti for 20 years, 
and I’ve been really lucky. I like to 
think it’s because I’ve been smart or 
at least because I run really fast and 
don’t give up, ’cause there’s plenty of 
times when my ass should have been 
caught. It took 20 years of doing graffiti 
before I caught a real graffiti case. It’s 
ironic that the real first case I caught 
was the most bullshit case ever. 

It was basically that I got charged with 
a felony for graffiti in Indio, CA—some 
little  two-horse town 160 miles away 
from LA. Every year they have the 
Coachella Music Festival there, and…
well…I guess I can admit to it now. I 
swore the whole time—lying through 
my teeth—that I never did it, but now 
it’s over with, so fuck it.

Everybody goes to Coachella: every-
body from LA, Orange County, Inland 
Empire, the Bay Area, Vegas, Arizona, 
people from the whole Southwestern 
United States, and then some. There’s 
one exit off the freeway you get off to 
get there. It’s such a killer spot. Traffic 
will be backed out for half an hour on 
the freeway off-ramp with everyone 
trying to go to the festival. I always 
ended up going out there and party-
ing, drinking a bunch, and never paint-
ing it. And then a couple of years ago 
I went down there with some friends 
from London to do a little job the night 
before Coachella. We were there and 
we were like, “We have to do this spot. 
Everybody—two million people or 
whatever—are coming to Coachella 
this weekend and they’re gonna see 
it.” So we did it. I was piss drunk when I 
did it, and it was ugly as shit, but it was 
there! It’s funny, because, since I first 
started traveling to Europe—I think the 
first time was 2006—everybody out 
there was crazy anal about fingerprints. 
They never leave cans behind. If they 
do, they wipe all the cans down or they 

handle the cans with gloves. I was like, 
“What the fuck are you guys doing?! 
They don’t fingerprint for spraypaint!”…
“Yeah, they do that shit here.” That was 
so mental to me, that police would 
go to those lengths and use those 
resources, spend that kind of money 
on forensic evidence for graffiti. I guess 
in Indio they have the time and money 
to do it though, ’cause I left a cap—the 
lid of a Rustoleum can—on the ground, 
and the next day the police went there 
and found it, and the motherfuckers 
fingerprinted the goddamn spraycan 
cap. However long it took, my prints 
came up, and these fucking cocksuck-
ers from 160 miles away got a warrant 
for my arrest and came to my condo in 
the Hills, surveilling me for like a week. 
Go fucking figure! 

They ended up paying eight or nine 
cops overtime to come and raid my 
house, arrest me, and drive me 160 
miles back to Indio to book me for 
something that in all actuality cost 
probably $30 to paint over. I think my 
lawyer estimated that it was anywhere 
from $15,000 to $20,000 they spent 
on the total investigation, prosecuting 
me, everything. It’s no wonder the 
state of California is nearly bankrupt.

The little nerd cop who was the head 
of the investigation had a real hard-on 
for me. “I can’t wait to tell all the tag-
gers in Indio that I busted REVOK! 
Every kid’s house I raid in my city, 
they got your poster on their wall 
and your t-shirts!” These guys are in 
my house, ripping it apart. They were 
like, “Where’s the guns?” They were 
so pissed that there were no guns in 
my house. They couldn’t fathom that I 
didn’t have guns.

I think that case cost me $20,000 to 
fight. Thankfully Shepard Fairey came 
through for me like a champ. He did 

a print and donated all the profits to 
my lawyer, $10,000. I wouldn’t have 
been able to have the legal defense 
I had if it were not for his help. And 
that’s where it all started. I could have 
kept fighting and done trial, but trial 
would have cost me probably another 
$30,000, and who can afford that? I’m 
just a dude who sprays paint on walls. 
I ended up taking a deal, and the deal 
was probation. Because I was on 
probation, that’s how these fuckers 
got me by the balls. Throughout the 
whole experience there, my primary 
concern was that this was gonna lead 
to an investigation and me having 
problems in LA. And for well over a 
year that never happened. But then I 
went to Australia.

I went out there to organize this big 
event which would have been a monu-
mental thing for the whole graffiti-art 
movement. What I was trying to do was 
really ambitious and it would have gone 
through had the financial backer not 
had a complete emotional meltdown 
and went bankrupt. It was the first time 
that graffiti artists were going to be 

treated like real, legitimate professionals 
and would get some mainstream rec-
ognition and respect for this art form. 
I ended up getting a different kind of 
mainstream recognition, though. 

I painted some stuff out in Australia, 
but I didn’t go crazy. I did like eight 
or nine things, maybe. There’s graffiti 
everywhere in Melbourne! But again, 
because the graffiti cops see me as 
a figurehead, I’m a trophy for them to 
go after. When I was leaving Australia 
I was riding in the car with my buddy 
Ruedi from Germany. He was driving 
me to the airport while he was inter-
viewing me for an Australian maga-
zine, Acclaim. We got the recorder 
going, and while I’m talking I’m Twit-
tering and I write, “on my way to the 
airport... can’t get on that plane fast 
enough!!!” I laughed after I did that. I 
said—totally tongue-in-cheek—“Yo, 
if these guys wanted to get me out 
here, I just handed myself to them, 
didn’t I?” But I’m thinking, Why the 
fuck would they go to those lengths 
for some graffiti? I guess I’ve been 
doing it too long and I’m jaded and I 
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fail to take into consideration how big 
a deal some people make out of liter-
ally a coat of paint. 

I’m sitting in the first-class lounge, 
having a beer, chilling, and they call 
my name: “Jason Williams, come to 
the counter.” I don’t think anything 
of it; they do that shit all the time. As 
soon as I went to the counter, the 
dude was being really awkward. He 
wouldn’t make eye contact with me. 
I’m thinking maybe I’m tripping and I 
want to check, so I lean into him like, 
“Hey, what’s going on? Is everything 
OK with my ticket? Has the flight 
been delayed?” He would not make 
eye contact with me. He was so vis-
ibly nervous. And right then it hit me: 
something’s not right. I start looking 
around, and sure enough I see across 
the terminal these three federal police 
eyeballing me. One guy, I just lock 
eyes with him. I’m looking at him and 

he’s obviously watching me. I put my 
hands up and I’m like, “You gotta be 
fuckin’ kidding me.” Sure enough, 
these fools rush me. “Jason Williams, 
you’re wanted for questioning by the 
Victorian Police for multiple accounts 
of criminal damage.” I just start shak-
ing my head like, “This is insane. I 
cannot believe you guys are doing all 
this. Whatever, let’s go. I’m not run-
ning anywhere. You see I’m being 
cool and cooperative. Don’t put any 
fucking handcuffs on me.” But the 
fuckers did anyway. They handcuffed 
me and walked me through the damn 
airport. Everyone was looking at me 
like I was a terrorist or some shit. And 
this one fucker, the head detective—if 
you watch the news footage from 
Australia, he’s the cop that they inter-
viewed—all the problems I’ve had in 
the last year are because of him. After 
what happened there he contacted 
the London Transit Police and said, “I 

know this guy has done some stuff 
there. I arrested him, I’ve identified 
him, here’s his information. He’s in LA 
right now. If you want to do some-
thing about it, here you go.” So both 
the Melbourne Transit Police and the 
London Transit Police started calling 
the City Attorney here in LA and bust-
ing his balls like, “Why are you allowing 
this to happen?” 

A couple weeks after I returned from 
Melbourne my spraypaint sponsor 
wanted to do a promotional event at 
a retailer here in LA. So, in LA we have 
three main law enforcement agen-
cies: the LAPD, the Sheriff’s Depart-
ment, and the Highway Patrol. It’s very 
seldom that they work together. But 
in honor of yours truly, they did. While 
we’re doing a demo at the store they 
created a perimeter around the entire 
store for like four blocks in each direc-
tion. There were something like 60 

cops there. I’m in there painting and 
these kids are coming up to me, “The 
sheriffs are outside tripping. They’re 
asking for you.” I’m like, “Aw, great. 
This is the last thing I fuckin’ need.” 
Then the manager comes up to me 
and he’s like, “Yo, I don’t know what 
to do. The sheriffs are outside and 
they’re saying if I don’t send you out 
right now they’re coming in here and 
they’re shutting this down.” I was like, 
“Fuck, where can I hide?” I can’t go on 
the roof, ’cause at this point there’s a 
helicopter circling around. So I waited 
for the helicopter to creep far on the 
outside and I slipped outta there, went 
through some apartments, and I got 
a few blocks away. I got by and then 
one of my homies was calling me, and 
I’m like, “You need to come scoop me 
up ASAP.” I thought he was close, so 
I walked out onto the street. This is 
a good mile away from the place at 
this point. I wasn’t on the street for 
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20 seconds—I guess they had spot-
ters in regular cars who saw me and 
they surrounded me before my man 
could get there to pick me up. The 
gang task force swooped in on me 
from every side. They came up to me 
like, “Jason Williams! You’re in violation 
of your probation!” I responded, “No, 
I’m not. I know my rights.”—That’s 
one of the things my lawyer did with 
my previous case; he negotiated the 
terms of my probation. Obviously part 
of the way I make my living is paint-
ing...with spraypaint. I was getting 
paid to be there that day to paint 
a piece. This one sheriff comes up 
to me, searches me, and I have a 
spraycan tip in my pocket. He’s like, 
“This is a vandalism tool! I’m arresting 
you for violation of your probation!”…“I 
know exactly what the terms are on 
my probation. I’m working and I have 
every right to have this. You know and 
I know that you’re harassing me right 
now on some bullshit.” And he’s like, 
“Well we’re gonna see what’s at your 
house.” Because I’m on probation, 
they can search my house anytime 
they want. They don’t need a warrant. 
They go to my house, they’re tearing 
it apart, and this dickhead is telling me 
how he hates what I stand for. “We’ve 
been investigating you. We know that 

you’re laying low and you’re not doing 
anything here anymore, but we don’t 
care. We don’t like what you stand for. 
You profit off graffiti, and all these kids 
out here want to be like you, so we’re 
gonna put you out of business.” It’s 
like an ethical beef with them.

They ended up arresting me with nine 
counts: eight counts of possession of 
stolen property…for milk crates! Then 
they charged me with impersonating 
a police officer or something, ’cause I 
had a plastic LAPD badge. I took a girl 
home on Halloween a couple years 
ago—she was dressed as a cop—and 
she left her badge under my bed and 
I threw it in the drawer. They tried to 
charge me with impersonating a cop 
for that.

My lawyer’s expensive, but he’s 
very good. He had prepared me 
like, “Look, you’re probably gonna 
do time.” Even though I hadn’t done 
shit in LA for the past couple years, I 
think they were charging me with so 
much stuff that he was like, “It doesn’t 
look good. I don’t think we can win in 
court.” Trial was gonna cost upwards 
of $30,000 to fight something that I’m 
gonna end up getting convicted on 
multiple felonies and end up going to 

state prison for anyway, so what’s the 
fucking point? 

The judge calls my case, he looks at 
my lawyer, nods his head, my lawyer 
gets up, the two City Attorneys there 
to prosecute me get up, and they all 
go into the back room. They’re back 
there for damn near 40 minutes. 
Then the door swings open and they 
come walking back in, all smiling and 
laughing and giggling with each other. 
My lawyer motions for me to come 
up and the judge starts giving me a 
speech. He said something to the 
extent of, “Mr. Williams, I’ve taken 
the time to get acquainted with your 
case. I actually spent this weekend 
looking at a lot of your work and I 
think you’re an immensely talented 
artist. If these guys”—motioning over 
to the City Attorneys—“could have 
it their way, I’d be sending you to 
prison today. But I don’t want to see 
that happen. I think you’re an asset to 
the community. I think there’s a huge 
divide between the work that you do 
in the street and the work that I see 
everyday that pisses me off so much. 
You’re obviously not some punk tag-
ger. I want to see you hanging out with 
rich people, getting their money, and 
improving your quality of life, not sitting 

in jail with a bunch of criminals.” I nearly  
shit myself.

I was really surprised that somebody in 
his position was able to look at what I do 
and what we’re all so passionate about 
and see the value in it. He said to me, 
“I know you take a lot of pride, and it’s 
very important to you personally, doing 
your work in the street, but I see this 
as a perfect opportunity for you. You 
don’t have anything to prove anymore. 
You need to focus more now on your 
professional career and doing art that’s 
going to benefit you and your quality of 
life, instead of causing you problems. 
Consider this a new chapter and an 
opportunity to focus on your career.” 
I’m on probation again for three more 
years with some stiff terms, but he was 
really reasonable. 

The lesson? Don’t get caught. That’s 
always the lesson. Another lesson to 
be learned is that if you’re gonna do 
graffiti and you want to be a bigshot 
and you’re really going to taunt them 
by putting your face out there, you 
better have a lot of paper stacked and 
keep a lawyer on retainer. You better 
have a freedom fund.

www.revok1.com
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Words Victor Reyes

STEEL came of age in Oakland, California in the mid-’90s doing 
graffiti and skateboarding. His work can be seen mostly in the 
streets. Tags, throw-ups, and pieces with unique compositions 
and maverick color schemes set him a notch above the rest. A 
diligent illustrator and draftsman, his humor and disregard for 
convention are littered throughout his mixed-media works and are 
a hallmark of his personality and perseverance.
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Photo Steve Grody

The scope of Seventh Letter can’t be captured in 160 pages. If 
anything, this chapter should serve as a comprehensive introduc-
tion to the crew. With so many creative juggernauts involved, it 
would take volumes to do every artist justice.
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NEKST, SKREW, CEAZE
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Frank151: When was the first time 
you went to San Francisco? Even 
before you lived there.
FATE: The first time I ever went to 
San Francisco was with HAVOK, 
HAZE, and OWL. We went to visit a 
friend of ours that lived up in Fremont. 
That was in ’92 or ’93. I think GONE 
and BLES and MOON were already 
living out here around that time. I took 
the bus and these guys flew.

I was with a Northsider dude up 
there and I was drunk and talkin’ mad 
shit about LA being the shit, and...I 
didn’t get checked, but he basi-
cally said, “You can’t really come out 
here and be that way.” He was like 
reformed Christ-y, out of the pen, and 

rehabbed, so he was giving me the 
heads-up. That was when I was just a  
young dumbass.  

F151: Did you paint much?
F: Basically we just painted Psycho 
City. The graffiti there at that time was 
ridiculous. SOPE was up, BLES was 
up, GESO was up, KR was up, those 
ICP dudes had a lot of work goin’ on. 
We actually ran into KRUSH during 
one of those early trips and set up a 
battle. That’s when battling was cool. 

One time HAVOK and I tried to climb 
this heaven off the freeway out there. 
We used a belt. It was the funniest shit 
’cause HAVOK got halfway up and 
fuckin’ fell on his ass! He fell straight 

Interview SEVER

If you believe that bad decisions make for the best stories, then 
FATE’s exploits could fill libraries. Undeniably captivating and far 
from soft-spoken, we were fortunate enough to sit down with the 
frenetic folk hero over a few beers and discuss some of his more 
memorable contributions to mankind, as well as the role that San 
Francisco played in shaping the AWR and MSK crews.
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back, like 15 feet in the air, on his ass. 
The belt broke [laughs].
F151: Did you get to paint yours?
F: I didn’t even try it after that. We 
made signs for people driving by— 
“HELP US,” and on the other side it 
said, “FUCK YOU,” if you drove by.
F151: So San Francisco made a pretty 
good impression on you?
F: Once I got there, I never wanted 
to leave. 
F151: How long did it take you to 
move there?
F: We all got raided, and I had to do 
some time and had to deal with some 
probation. So this is about ’95. I got 
done with my probation. I had a spot in 
south Lake Tahoe, met up with HAVOK 
and OWL and we stayed out there for 
the season. Then I ran into some girl at 
a casino in Tahoe. She’s like, “Come 
meet me in San Francisco.” I was like, 
“I’m trying to move out there anyways.” 
I banged her one time in San Francisco 
and never saw her again.

Later I was walking out of Union Sta-
tion, basically just eyeballin’...gettin’ 
my JOMB on. [ed. note: Look it up.] I 
had an MSK hat on and CIDER walks 
up and says, “You’re from MSK?” I’m 
like, “Yeah.” He’s like, “I’m from MSK, 
too.” I’m like, “No, you’re not. Ain’t 
nobody from up here in MSK yet.” I 
was like, “How the hell did you get into 
MSK?” He’s like, “EKLIPS and CHUNK 
put me in at B-Boy Summit.” I was like, 
“Word?” He’s like, “Well come hang 

out with me. I’ll show you around.” I 
just stayed out there. Brought a bag 
of gear with me, left all my shit up 
north at OWL’s place. I was like, “Fuck 
it. I’m just gonna live in San Francisco, 
straight up, with just the bag.”

F151: How much money did you go 
there with?
F: I went there with $20 and a bus 
ticket back, if I needed it. I saved that 
bus ticket for like a year. Never used it. 

F151: Who were the next people to 
come out there?
F: ZES and MQ and REVOK came. I 
can’t really remember exactly who 
was the first one. I think CHUNK prob-
ably was. HAVOK was locked up at 
that time. He got busted for some shit 
up in Tahoe. We went and picked him 
up later. NORM was already our friend 
by that time.
F151: Had you met TIE yet?
F: No, TIE was like a week before 
NORM. It was crazy. It went from one 
person to another really fast. 
F151: It was early ’97?
F: Yeah, around ’97. MQ was one 
of the main first dudes, and ZES. 
We brought ZES out there and it 
was over after that. Crime in the city  
just happened. 

F151: Do you remember the first time 
you met TIE?
F: I met him through CIDER at this 
pizza place that all these writers used 
to go to. 
F151: How old was he?
F: He was like 17. He was crazy, man. 
Straight up. He was a lot to take in all 
at once. Full of energy. I didn’t pay 
him any attention at first. He was 
very generous. First time I met him, 
dude tried to give me a box of silver 
paint markers. CIDER took me to this 
show in the city, and all you see is TIE 
bombing the inside of this elevator 
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and then going out on the street and 
doing throw-ups over throw-ups over 
throw-ups, non-stop. It was crazy. 
After that he kept coming around. We 
had common friends—you know that 
TITS crew? A dude from TITS crew 
lived with him. They both invited me 
to come and stay, with my old lady, at 
their pad. They had a squat. So I had 
a place after CIDER to go to, and just 
keep crimin’ and trying to come up...
make money...try to do what I wanted 
to do in the city and just vandalize...
just to tear shit up. TIE, that guy was 
going crazy by that time.
F151: Tell us a bit about the TIE memo-
rial ship and how that came about.
F: I get more hype about that shit than 
I should. MQ came at me and was like, 
“We found this ship. We’re gonna do 
‘TIE’ top to bottom. Just a ‘TIE,’ noth-
ing else.” Me, him, and BENET went 
with BENET’s brother and this other 
dude. They had already racked all the 

paint and had everything ready. I just 
went and helped do the lettering. We 
went in two cars. We had one car who 
we called Northface Security. They 
had walkie talkies—BENET’s brother 
and the other dude. They were at the 
end of the road to tell me and MQ if 
anybody was coming so we could 
hide. It was very professional. And we 
just did those blocks. Straight silver. 
One night. It was 12 gallons of silver 
and 20 gallons of red and three exten-
sions. The outline went underneath 
the docks. That shit was crazy. I was 
really faded there. But where aren’t I 
always really faded?
F151: Did the ship have anybody on it?
F: No. It was a ghost ship. It was huge, 
man. Two hundred...300 feet or some 
shit, by more than 25 feet. The pole 
was 25, and then the extension. So 
it was like 30...32-feet high. That shit 
was wild. We got away with it smooth. 
It was in a good spot.

F151: Getting back to San Francisco, 
what was it was like living there then?
F: A lot of crime. We did that racking 
before anybody did that racking. I was 
in my mid-20s already. M[Q] was old 
and I was old. REVOK was young, 
CIDER was young, ZES wasn’t even 
an adult yet. 

F151: What’s the scariest shit you’ve 
ever painted?
F: The Canadian Club billboard was 
pretty fuckin’ scary, man. Standing on 
little metal slats on a fuckin’ six- to ten-
story building was no fuckin’ joke. Also 
the lottery billboard that faces going 
over the bridge in San Francisco. 
Those were the two scariest places.
F151: The Canadian Club one, you 
were doing roller paint?
F: Yeah. Roller paint fill-in. Three quar-
ters of the way through it spilled and I 
had to piss on the roller to stretch the 
paint to finish the fill-in.

F151: And you weren’t sober for 
most of it? 
F: No. Fuck no. Those were my prime 
days of drinking. Liquid idiocy, dude. 

F151: Anything else you want to talk 
on from those days?
F: Just that I’m glad I was there and 
got to experience that. If I could do 
it again and change anything, I really 
don’t think I would. I think everything 
out there happened for a reason and 
basically if it didn’t, shit wouldn’t be 
what it is now. It was awesome. It was 
a great experience. I was really happy 
to be a part of it, with the good and the 
bad, the ups and the downs. TIE told 
me that “When you’re up, you’re up; 
and when you’re down, you’re down.” 
You have both. That’s just the way it is. 
That was dope. I never forgot that.



98 99

It wasn’t until three years ago that 
I finally decided I really wanted to 
learn how to tattoo. I found the most 
amazing dude, GRIME, to teach me. 
Him and Marcus Pacheco and Yutaro 
[Sakai] taught me the skills that I have 
today. It’s probably the best gift any-
one has given me.

I never thought I’d actually own a 
tattoo shop, but circumstances hap-
pened where it was thrown into my 
lap. Will Rise Tattoo is next to Known 

Gallery in LA, Hollywood. We have a 
true clubhouse, and it’s amazing. I also 
still work at Spotlight Tattoo with Bob 
Roberts and Charlie Roberts.

I make tattoo machines as well. I 
started doing that while I was learning 
how to tattoo. I like building shit. It’s 
actually work that I don’t have to per-
form for someone else. I can just sit 
and do mindless soldering and weld-
ing. It’s fun and it’s actually a good liv-
ing. I keep too many of them, but I also 

Words NORM 
Photos Lani Lee: www.lanilee.com

I’ve been getting tattooed since I was 16 years old. I owned a 
piercing shop called Nomad, so I was always around tattooing.
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sell them made-to-order and at tattoo 
conventions. 

What makes a good tattoo machine 
is the way it’s tuned and the quality 
of the parts. More so it’s the person 
building it. Tons of people put together 
tattoo machines, but actually making 
something that other people want to 
use and is different from something 
else is a whole different story. That’s 
all in the tuning. 

I work with Dan Dringenberg, who’s 
the most OG machine builder there 
is, so I keep learning more and more.  
Dan and Tim Hendricks have given me 
endless amounts of knowledge. 

I started writing graffiti in 1998 because 
of FATE, SEVER, SABER, and REVOK. 
One of the first people I met was 
SABER. He came to my house to paint 
a piece on the piercing shop I owned. 
FATE moved in with me, and after that 
I became a graffiti-writing criminal. I’d 
never really done anything with graffiti 
before that. As soon as I met them, I 
fully engulfed myself in that lifestyle. I 
wanted to do what they did. I wanted 
to paint billboards and all that crazy 
shit. They told me, “You’re a nice guy. 
Just do your thing, just work. We’ll 
come hang out with you. You don’t 
need to write graffiti, you can still hang 
out.” I couldn’t do that. I kept getting 
beat up and arrested and in trouble 
until I finally figured out a formula for 
doing something I liked.

Hard work pays off. Follow your 
dreams and eventually, no matter how 
old you are, they still get you to where 
you want to go. I’d just like to ask for 
maybe another day of the week so I 
can get more stuff done. AWR MSK 
family forever. Will Rise Tattoo.

www.normwillrise.com
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WANTO and SECT credit their ubiquity 
to hard work and perseverence, and 
they aren’t impressed by many other 
Japanese writers. “I have to say that 
there are a lot of wack pieces around,” 
says WANTO. “The way I see it, graf-
fiti is not just a style of art, it’s also a 
style of life. Of course I have my own 

aesthetic, but most wack writers care 
too much about that, which I think is a 
waste of time.”

Their creative expression doesn’t 
stop with graff i t i .  WANTO and 
SECT also own the clothing  
brand Homerun.

Words Yosuke Nakata

Representing MSK in the Land of the Rising Sun are WANTO and 
SECT. Travel to Japan and you’ll see their work—the dynamic duo 
produces more blockbusters than Hollywood.
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Photo Akira Takata
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There are millions of people suffer-
ing much worse than any of us could 
imagine—lucky to get one meal a day, 
clean water, shelter, or any of the 
other luxuries we had. They had done 
nothing wrong, committed no crime, 
they only had the misfortune of being 
born in the wrong place at the wrong 

time. I became angry. I wanted to do 
something about it. 

While many inmates turned to the Bible 
or the Koran, for me The NY Times, 
Time magazine, and others became 
like my holy books. I consumed every 
photograph I could find. Friends and 

Words and photos KC Ortiz

It was at the end of a long prison stretch that I found photojournal-
ism. Every day my fellow inmates would complain about the food 
quality, cramped quarters, cold water, and every other thing a man 
with nothing but time on his hands could think of. While it may have 
not been the Ritz Carlton, I couldn’t help but think how much bet-
ter we, convicted criminals, had it compared to half the world. 
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family would send me photo books 
and magazines when they could. I 
decided that when I was out and back 
in the world that I would follow in their 
footsteps and attempt to show the 
world what was really going on.

Once out, it took me over a year 
to buy my first camera. I did my first 
job shortly after, sneaking out of the 
country while still on parole to go to 
India and document the tuberculosis 
epidemic that is still happening there.

My work focuses on under-reported 
issues and overlooked people. I still 
believe in the power of a photograph 
to promote change and help people 
understand what is hapening on their 
planet. At the very least, I hope to help 
people appreciate what they do have 
and, if I’m lucky enough or have done 
a good enough job, I’ll prompt an indi-

vidual to do something about what I 
have reported on. 

The Seventh Letter helps me reach 
an audience that may otherwise 
never pay attention to the kind of 
work I do. Your average 16-year-old 
writer probably would never pick up 
a Newsweek or Economist, but they 
will go to knowngallery.com every day. 
And if one of those times they check 
out my photos and follow a story, I’ve 
potentially accomplished more than I 
do when the work is published in tra-
ditional media. When the crew shows 
me love and support by posting my 
photos on their blogs and sites, they 
help my stories reach that elusive 
audience.

www.kcortizphoto.com CHOP SHOP CAP AND CHAIN AVAILABLE AT  
FRANK151.COM, FRANK’S CHOP SHOP, AND AT 
FRANK RETAIL NETWORK LOCATIONS WORLDWIDE
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Words RETNA 
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I come from a mixed-race family—
Black, Latin, and a little bit of Indig-
enous culture on my mother’s side, 
and Native American on my father’s 
side. With my work I was trying to find 
how all people are connected in one 
way or another. I felt like I was always 
in the middle, so I wanted to con-
solidate everybody to be one, so I fit 
in somewhere.

And I could trace a couple of lines 
back—not necessarily my own—but 
broader cultures. Maybe some of the 
Native American people, how they 
resembled cultures in Asia—facial 
features, hair...certain things. Then I 
started looking at art, and art began 
to tie together a lot of these cultures 
for me. I was looking at Egyptian 
stuff, Mayan, Aztec, Roman, Orien-
tal, Hebrew and Arabic works. I love 
all cultures. So then I began piecing 
things together...and we are all kind 
of one in the same. Over time things 
have changed and allowed us to dif-
ferentiate people.

I’ve always been fascinated with writ-
ing in general, and I always related 
graffiti writing back to ancient scribes. 
What I noticed was that in ancient 
times, these scribes who went 
unnamed were actually working for 
the government and for religion, and 
all promoted the government, pro-
moted religion, promoted their ruler. 
We wouldn’t know about kings or 
pharaohs or any of that if the scribes 
didn’t sit there and actually write the 
shit down. You’d know whatever the 
ruler had was dope, but you wouldn’t 
know how powerful he actually was. 

So I started to see that I was from a 
movement—hip-hop—that came from 
that historical paradigm, but because 
of the times, we were actually defying 
the government structure. The act, the 
art that we were doing, was a creative 
rebellion. It wasn’t in any way, shape, 
or form about promoting the rules. At 
some point I came to understand that 
a couple of the parallel movements in 
hip-hop—like music—became corpo-
rate, became run by certain groups of 
people for financial gain, which is fine. 
(I have always said—and I could get in 
trouble for this—that graffiti was not 
a part of hip-hop, but hip-hop was a 
part of graffiti. Graffiti, to me, is older.) 
Graffiti has stayed illegal, because you 
can’t control it. There’s always gonna 
be somebody wanting to write on 
some shit. At times it’s not necessar-
ily the name that you’re writing or the 
message. The act of doing it is what is 
defiant of the structure, and I love that 
I’m still a part of that.

But you end up becoming like the 
people you’ve always fought. We 
ended up becoming like the govern-
ment that we disliked. We ended up 
becoming like these powerful groups 
by controlling what we control. We 
learn from the people who control us, 
so they can’t be that mad at us. We 
are the kids of this nation. There’s a lot 
of fucked up shit going on in the world. 
They’re scared. What are they scared 
of? They’re scared of people having 
a voice who they feel shouldn’t. They 
don’t want that, ’cause they are afraid 
of their own fucking dark side.

There are a lot of influential artists who 
are part of this group. That’s why I’m 

When you have this platform, people want to listen, because 
everyone is wondering what’s on your mind. I feel that’s where I 
have an advantage. I can say, “This is my name, this is what got 
you interested in me, but this is what I actually stand for.” 
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grateful to be a part of it. I feel like 
there’s a war that’s being fought and 
everyone is on their own frontline 
holding it down, and if I can do my part 
and make sure my shit is covered, 
and they got their shit covered, then 
we can just keep moving. I don’t think 
we’ve reached our climax.

Then after ancient cultures and writing 
I became fascinated with the afterlife. 
I lost a couple of great friends, VERSE 
and AYER. AYER was amazing. He 
was the first one to pass away. AYER 
was a great, influential person on 
many artists and many people. He 
influenced them with his character, 
his honesty, and by being there if you 
needed him. For a lot of us it felt like 
maybe we weren’t there for him when 
he needed us. But you can’t go back 
into the past. We just try to remember 
what he stood for.

AYER was good at surfing. He was 
good at writing. He was good at fight-
ing—he was good at beating people’s 
ass—and he was good at making you 
smile, joking around. He was good 
at stealing. Fucking kid was good 
at everything he did. And that might 
have been a problem when it came to 
the gang thing, ’cause he was prob-
ably good at that, too. He ended up 
taking his own life. I think a lot of us 
were emotionally unstable throughout 
that period, and he knew that these 
thoughts were going through our 
heads. A graffiti writer always wants to 
hit a spot first, before anyone else. The 
way I looked at it was, he did this thing 
first so none of us would ever do it.

I remember having a couple conver-
sations—one in particular where AYER 
was like, “Yo, I just wanna go and fight 
the devil.” I could grasp the idea, but 
the question was, “How do you go 
about doing something like that?” A 

month before VERSE was killed by 
another hood, he said the same thing, 
and that was ten years after AYER 
passed. I don’t know if it’s the stron-
gest people who usually go first, but it 
sometimes feels that way. 

At first it was disappointing to lose that 
power and that friendship. I now real-
ize I never lost it. I don’t think anyone 
feels that they’ve lost it. One of the 
main reasons we go on and work hard 
is because we feel like he’s still out 
there with VERSE and all of our other 
people who have passed away, still 
doing their thing, fighting these spiritual 
wars. I really want all this to work out 
so we can continue that legacy and 
make them proud. I feel like I’m gonna 
see them again, and when I see them, 
I want them to know I did everything I 
could while I was here, knowing that 
they’re out there working.

We have these studios downtown, and 
one of my fascinations with downtown 
is that we used to come here and climb 
these buildings, write on them, and 
hang out in them. I wish I could have 
those two here right now. We’re doing 
it. We ain’t gotta sneak in people’s shit. 
We got our own shit now. 

When things are going good for me, 
I feel like they’re helping make some 
of those things happen. Other people 
might not believe that, but that’s what I 
feel. Money’s all fine and dandy; we’re 
gonna get that. But then there comes 
a point like, “OK, at the end of the day, 
what is all this really for?” And that’s 
what my art is after. That’s where I’m 
trying to get to, ’cause obviously I 
don’t have all the answers. 

I’m trying to get there. But when I 
do get there, I don’t want anyone to 
tell me that I fucked up. I had all this 
shit, all this fucking opportunity to do 
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something, make a difference, actu-
ally stand up for something, but I didn’t 
and decided to squander it all for my 
own material gain. 

A lot of things changed from how graf-
fiti was when I first got started. Artists 
have found a way to diversify and 
make a living. I couldn’t imagine being a 
kid these days trying to come up in this 
game behind this caliber of artists. But 

I hope we’ve broken down barriers as 
well. I hope that in some way we have 
contributed to the advancement of 
our people, our brothers in this game, 
whether from our crew or elsewhere. 

I went to New York a couple times and 
I was lucky enough to meet cats like 
CASE 2, WICKED GARY from X Van-
dals, PHASE 2, BAMA, RIFF 170, FLINT, 
COCO 144, SNAKE, STAY HIGH 149, 

PISTOL, my man HAZE, and RAM-
MELLZEE. I was just like, “Wow, these 
dudes are 50-something years old 
and they’re still down.” That gave me 
hope, like, “OK, I’m gonna keep going 
as long as I can. These guys have 
done it. There’s no reason I shouldn’t 
still be down for it.” 

What’s interesting—and I hate to be 
biased, but I do have to say this—is that 

one of the most dynamic crews has 
come out of LA, and that’s the crew I’m 
from. We have people in NY, Atlanta, 
Texas, Philly, New Jersey, Miami, Chi-
cago, the UK, Taiwan, Australia, Japan. 
If we need to travel there or they need 
to travel to LA, there’s always a home. 
And through our presence in other cit-
ies we’re allowed to participate in that 
city’s culture. But that stems from the 
mentality that was born here, the gang 
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tradition of having different cliques in 
different neighborhoods or even dif-
ferent countries. It became: you’re all 
city, then you’re all state, then you’re all 
country, then you’re all over the fucking 
world. This game that we’re now play-
ing has reached a point where there 
are no boundaries. 

Maybe at some point we’ll all unify. 
We’ve all fought the same war. I 
couldn’t be where I’m at if there weren’t 
people out there doing what they did 
before me. I’m continuing to do it. I’m 
part of that tradition. At the end of the 
day, we’re all one people, we’re all try-
ing to do the one thing. We all have 
different energies, we’re all creative 
in our own ways, and we’re all trying 
to basically help each other out, fulfill 
our dreams and fulfill our goals. There 
are other people who want to see us 
all not fucking go anywhere in life, so I 

have no reason to fight with anyone in 
the same field that I’m in. I’d rather be a 
supporter or a pillar than be in any way 
detrimental to that structure. It’s such 
a beautiful culture because you can’t 
stop it. There are a lot of people who 
have gone out of their way to eradicate 
it, to do whatever they can to end it. 
And they can’t end it. It’s a worldwide 
movement. It might take people a 
couple hundred years to finally see the 
whole thing pan out and be like, “Oh 
shit, that’s what they were doing.” I’ll 
feel fortunate if I can be a little speck in 
that whole thing. 

That’s the moral, baby. Peace ‘n’ love, 
players. Hold your position. Soldier!

www.digitalretna.com

THESEVENTHLETTER.COM

CLOTHING COMPANY
THE SEVENTH LETTER

F151_TSL AD_SUMMER 2010   1 4/29/10   12:13 PM
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Atlanta native HENSE has been making marks on surfaces for over 
15 years and has spent more than a decade as a very notable and 
prolific street artist.

His moniker is recognized locally 
in Atlanta, throughout the United 
States, and abroad.  He has traveled 
extensively and painted in numerous 
US cities, including New York, Los 
Angeles, San Francisco, Miami, and 
Philadelphia. In recent years, he has 
also traveled to Japan, Taiwan, and 
Spain to exhibit his work with a group 
of select peers. 

HENSE is best know for his large, very 
visible works in the urban landscape 
of decayed and abandoned buildings. 

His paintings and drawings on wood 
and canvas are created using a very 
unique approach. “I enjoy building 
surfaces. To me, attempting to recre-
ate an existing surface is a challenge. 
I get inspiration from rusty doors, old 
signage, line work, textured walls, and 
billboards—basically any forgotten 
warehouse or part of the city that has 
been neglected.” 

HENSE currently lives and works in 
Atlanta, Georgia.
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English graffiti has three reigning kings—the Mad Society variety, 
to be precise. ROID, GARY, and AROE rule their domain with an 
Ironlak fist, riding for both the MSK and Heavy Artillery crews.

ROID is relatively new to the UK graffiti 
scene when compared to pioneers 
like AROE, but he still manages to be 
one of the most imaginative writers 
out there. ROID’s inspirations include 
B-movie science fiction, contempo-
rary British illustration, and the Italian 
film director Giallo.

GARY grew up on the south coast of 
England in a small town with a healthy 
graffiti scene. “I was lucky enough 
to meet older writers like AROE and 
NYLON, who taught me the rules 
and kicked me into shape.” GARY 
also credits a late-’90s skate trip to 
San Francisco for opening his eyes 

to what graffiti could be. “There were 
huge, full-color freeway pieces, trucks 
rolling full color—an insane amount 
of bombing compared to what I was 
used to, and all of it with style like I’d 
never seen.”

AROE is by definition an old-school 
writer, but leaving it at that would be 
selling him short. Instead of resting 
on his laurels, AROE works hard to 
stay on the bleeding edge. “I try to 
constantly up my game and come 
with new and fresh shit. Sometimes it 
works, sometimes it don’t.”

www.heavyartillerycrew.com 
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F151_AGENDA AD_AUG2010   1 4/28/10   10:57 AM

By appointment only.
19 Essex Street | New York | New York | 10002 | 212.228.7442

A barbershop for the modern vandal of leisure.A barbershop for the modern vandal of leisure.
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Yo, son! Aside from being one of the top graffiti writers in the world, 
RIME has established himself as one of the nation’s foremost 
motivational speakers. Known as “Coach” by his peers, Jersey 
Joe is building a rep as the Bill Belichick of style writing. A pioneer 
in the realm of vandal fashion, Young Jersey’s painting wardrobe 
is second to none. Freshly dipped in his trademark cargo shorts, 
black socks, Skechers, and wool sweaters, the uniform lets you 
know he’s all business and about to take you on a journey through 
the 36 Chambers of Fame!

Introduction EWOK 
Interview Frank Lee



138 139

Frank151: Ever been to Montreal?
RIME: I went to Montreal once in 
2007. I went there in the dead of win-
ter, man. I was there in February, and 
then the first week of March. There 
were giant snowstorms.

What was cool about Montreal was 
that even though it was really cold out, 
you still had a lot of people out and 
about on the street. They just accept 
the weather. They’re used to it, I guess. 
The city itself was pretty cool. That 
was my first experience in Canada. It’s 
difficult to get into Canada.
F151: How long did it take you to get 
into Canada?
R: The first time I went to Canada I 
was trying to get in with a bunch of 
paintings and they detained me at the 
border. I had to pretend that I was giv-
ing them away as wedding gifts. 
F151: They detained you because 
they knew you were gonna sell them?
R: Yeah. They thought I was gonna 
make money. I anticipated that some-

thing like that was gonna go down, so 
I just gave them a different story, and 
told them it was for other purposes. 
Eventually they believed me and  
let me go. 

Same thing happened to me when I 
was in London. The first time I went to 
London in 2006 I was doing a project 
and I forgot about not saying I was 
there making money, because you 
would have to sort of get permission 
to go into the country. I hinted that I 
was gonna make money, and I didn’t 
have the address of the hotel that 
I was staying in, so that raised a flag 
and they started questioning me. I 
was detained for maybe six hours 
and then I backtracked on my story 
and said I wasn’t there to make any 
money, and eventually they believed 
me and let me go. I was in there with a 
bunch of African refugees. They gave 
me hamburger-flavored potato chips. 
It was disgusting. It gave me heart-
burn. Yeah…London.

Painting in Montreal was pretty tough, 
though. It was almost like how when I 
was in New York painting in like 15-de-
gree weather a few months ago, paint-
ing to the point that your hands are in 
pain, and the spraypaint’s not working 
the way you want it to, because of 
the weather. This foreign spraypaint 
is not as durable as American brands, 
and the pressure just goes to shit and 
it stops working altogether. It’s like, 
in the winter you go out and paint 
because you need to, or have the 
urge to. But it’s not really enjoyable, 
being out in those temperatures and 
trying to make something look pretty. 
It’s hard enough standing outside in 
the winter in northeastern cities, but 
trying to paint something that is visu-
ally appealing to people who don’t live 
in those climates, that’s definitely a 
challenge. I ended up painting some 
really cool stuff out there, even though 
it was cold as fuck. It makes me appre-
ciate living here in LA and being able 
to paint in the dead of winter in shorts 

and a t-shirt, and not have weather 
influence my finished product. 

I also feel that a lot of those cities that 
have tough winters, I think it really 
affects artists’ finished work. People 
who paint in New York, I think they get 
influenced too much by their environ-
ment and they start to paint drab or 
dull color schemes that reflect their 
surroundings. When I was out there 
trying to do the color schemes I 
would do here in LA, it seemed forced 
almost, like I was conscious of this 
influence of using drab, dull colors. I 
was trying to stay away from it.

It’s nice painting here in LA. I like this 
temperature. This is the best time of 
year to be in LA—the winter / early 
spring. I’m not really a fan of the peak 
of summer or anything like that. 
F151: Why not?
R: I feel l ike in any extreme tem-
perature it becomes difficult to think. 
Whether it be in August or in the  
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middle of January. Weather like this 
is very relaxing and soothing. You do 
notice it and appreciate it. It’s almost 
like listening to music. Most people can 
work or read listening to instrumental 
music or classical music or jazz, but if 
your iPod’s on shuffle and it goes to 
some high-bass club music, or punk 
rock, or rap…. There’s a certain type 
of weather that you can operate in. 
It’s not distracting, it’s not extreme, 
just the same with music. There’s a 
certain type of music that can sit in the 
background and calm you down and 
maybe even inspire you to do some-
thing really cool.
F151: What music do you listen to?
R: Who’s the guy...Mad Cobra? He 
did the song, “Flex! Time to have  
sex!” [laughs].

I like good music. There aren’t a lot of 
people who like good music. I don’t 
really see good music falling into one 
genre. Good music can come from 

all different types of tastes and back-
grounds, all different periods.

“Flex! Time to have sex!” When I was 
like in the eighth grade, we met these 
Catholic schoolgirls and we brought 
them back to my aunt’s house. They 
went into my aunt’s refrigerator and 
took her beer. It looked like they 
were drinking the beer, but at the 
end of the night, when they left, we 
noticed that they were fake-drinking 
the beer. I guess they learned that in 
Catholic school. For peer pressure 
they teach them, “Just act like you’re 
drinking it!” All the beers were full, and 
I was like, “Fuck! What am I gonna do 
now! There’s all this beer open!” We 
ended up drinking it. But yeah, we 
were hooking up with those girls and 
I had the single of that song from Mad 
Cobra, and it kept playing on a loop.

www.jerseyjoeart.com 
By appointment only.

19 Essex Street | New York | New York | 10002 | 212.228.7442

A barbershop for the modern vandal of leisure.A barbershop for the modern vandal of leisure.
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Photo Jonas Lara

If you don’t understand the value of graffiti because “it all just 
looks like scribbles,” ZES is not an artist for you. It’s just too bad 
you still have to see his name everywhere, whether you can read 
it or not. 
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Frank151: Why don’t you start by 
giving a little bit of history. 
SABER: I started painting in 1990 and 
met some good friends, which led to 
becoming the crew AWR and MSK. 
So basically SEVER, REVOK, EKLIPS 
and various others are all my affili-
ates through growing up here. It’s six 
degrees of separation, really. It’s our 
will to paint that keeps us together.
F151: You guys have remained intact 
for how many years now?
S: Wow…I dunno. I met REVOK in ’96, 
so that’s when I started painting with 
him. I think SEVER I met in ’97 or ’98.

F151: Somewhere in there you tran-
sitioned from graffiti to where we are 
right now, in the studio making prints 
and fine art.
S: I’ve always felt the need to explore 
different areas and mediums. Even 
before painting graffiti, I always drew 
and painted—landscapes, skateboard 
graphics, stuff like that. Actually, doing 
art is what got me into doing graffiti, 
and graffiti is what led me to try and 
push further and push harder.

F151: Talk about the print you’re cur-
rently making here in LA at Modern 
Multiples with Richard Duardo.

Introduction EWOK
Interview Sir Frank

One time I had this conversation where we evaluated people’s 
graffiti by the sounds their particular style would make. The con-
sensus was that SABER’s pieces would sound like the guitar part 
at the beginning of Slayer’s Seasons In The Abyss.

SABER’s work continues to grow into more personal, introspec-
tive realms as he evolves. If you liked what you heard when you 
saw your first SABER piece, wait until he drops his greatest- 
hits album.
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S: Right now I’m doing serigraph prints 
that are made up of about 15 different 
screens...maybe more, who knows. 
I guess we’ll find out when we finish 
it. It’s a representation of a mural that 
I painted about a week ago [pictured 
above]. So I go paint the mural and 
then get in the studio and get messy in 
there, too. It’s just the way to express 
yourself in both ways and be profes-
sional, in that both take a lot of time 
and energy to make them look nice. I 
like pushing myself to the brink.
F151: Are you comfortable coming in 
here and working around the presses 
and other machinery?
S: Absolutely. Anything involved with 
the creative process I feel comfort-
able with. I even had shitty jobs like 
faux-finishing for Chevy’s restaurants 
and all sorts of weird shit like that. I just 
enjoy paint. It makes me feel like I’ve 
done something that day.

F151: What else has been going on 
with you lately?
S: One is this little controversy with 
Fox News and this print I produced 
here at Modern Multiples. It was a flag. 
I’ve been steering towards a political 
edge, to a certain degree. I care a lot 
about the healthcare issue because 
of my current condition. That was 
one thing that led me to a whole new 
path—painting a flag—which is some-
thing that I never considered before.

But I’m not done painting graffiti, I’m 
just trying to fine-tune what I’m doing 
now. There’s always more painting to 
be done. 
F151: Did you have any idea the flag 
piece would be so controversial?
S: No, I didn’t have any idea that it 
would get to where it was. It got pretty 
gnarly with some of the responses. 
I’ve had a few death threats. These 
right-wing fuckin’ conservative nut-
jobs have homed-in on me online as 

a target for spilling their hatred. It’s 
pretty interesting when I go through 
the web and see what’s going on. It’s 
pretty interesting that it went that far, 
that it traveled the entire sphere of the 
Internet on that side. These people 
really care about that shit, and they 
really don’t like us!
F151: What’s your reaction to their 
reaction? Are you more drawn into 
the debate now?
S: Absolutely. Because when you hear 
their rhetoric, it’s completely, totally 
out of the box. It just doesn’t work 
for something that’s positive, and 
my job was just to create a piece of 
artwork. I wasn’t necessarily trying to 
do anything inflammatory, it was just 
something that happened. I’m happy 
to be in that position because I’m not 
afraid of any of these people. To me, 
it’s almost a fantasy to be on the news 
and to be looked at in a certain way. 
In essence it only hypes me up, helps 
my career, so I hope they keep doing 
it [laughs].

F151: Do you feel that this has influ-
enced the direction you’re going in 
from here on out, or is it just on to the 
next thing?
S: I have to say letters, in my heart, 
come first—and SABER is not me, as 
in, “I’m SABER! Here’s an identity! It’s 
who I am.” It has nothing to do with 
that. It has to do with the flow and the 
letter combinations as an abstract 
painting form. So that’s something 
I’m gonna do for the rest of my life. 
But, painting my name has become 
redundant, and it’s difficult to keep 
painting the same canvases with the 
name “SABER,” because in essence, 
I’m looking for an abstract flow or 
format, not the identity of my name, 
so it’s pushed me to try new things. 
That’s why I’m working on these 
prints and different styles of painting. 
I’ve been doing a lot of hyper-realistic 

landscapes and things like that to cul-
tivate a new personality. What is that 
personality? That personality is some-
body who would be my representation 
in the fine-art world. I’m a 33-year-old 
man. I’m not trying to walk around like 
some comic-book hero, like, “Hey, 
I’m SABER!” Like I’ve got a cape on 
or some shit [laughs]. I’m working 
on a new identity that’s still me, that 
allows me to work towards a different 
perspective on fine art. So that’ll be 
coming soon.

I’m doing a print in the next couple of 
months that’s based on the money 
thing and all the drama that’s going on. 
The only reason I’m even attempting 
to go there is because of how Bank 
of America is treating me, so they can 
suck my fucking balls. In essence I 
have passion towards them and what 
they’re doing, so I have some things 
lined up that I think might work. We’ll 
see! It’s definitely very detail-orientated. 
The goal is to inspire trade and barter-
ing between the people around you. 

Right now painting illegal graffiti in Los 
Angeles is by far the stupidest thing I 
could do. That would be like shooting 
myself in the foot and charging myself 
the bill. The sheriffs have focused all 
their attention on graffiti. Gang vio-
lence, murder, rape, fuckin’ speed 
manufacturers, and they’re worried 
about graffiti right now. That’s their 
biggest focus.
F151: Why is that?
S: It’s the new City Attorney, Carmen 
Trutanich. He’s taken over on this 
hard-line, megalo-conservative role. 
He’s trying to create a new injunction 
on anybody labeled as a “tagger.” It 
allows the authorities to search and 
seizure you and take you away for 
as long as they want for conspiracy. 
Some of this is starting to show its 
light, because some of us—not me 
specifically—but some people have 
been arrested and some crazy shit’s 
gone down. They’re definitely trying to 
prove their point, but the funny thing is, 
when it reaches some of these judges 
they’re l ike, “Wait a minute, you’re  
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trying to charge these dudes for paint-
ing, and the bail amounts are more 
than murder,” or whatever. Some of 
the judges at least have a clear mind 
when the shit lands on their desk, but 
there are some people going away 
for a long time. It’s a full-on, find-out-
who-you-are-and-take-you-down 
sort of thing. They’re going after 
anybody they can. Painting in the city 
right now is a pretty dangerous sport, 
and there’s too much other shit to be 
done. I want to be safe and I wanna 
do other shit in other places. There’s 
some trains in Europe [laughs]! 

F151: How do you feel about the way 
new media is affecting art in general, 
and more specifically, what you do?
S: It’s a valuable tool. I’m almost wait-
ing for them to say, “Alright, we’re 
gonna start charging everybody for 
Internet use.” But I’ve been lucky 
enough to get my foot in the door as 
far as having a website early on and 
making sure that there’s some sort of 
presence. It’s definitely an unbeliev-
able tool. But it also has its downside, 
so I try to keep clean, keep tight, and 
don’t send any funny text messages 
to any silly people. You never know. 
Everything you put out there, you 
don’t know who’s gonna see it.
F151: It’s the new Wild West.
S: It is the new Wild West! We have 
to be very careful about what we do 
and what we represent. My goal is to 
represent strong art and a network of 
strong people who believe the same 
shit. It’s nothing about extremism, it’s 
nothing about anti-this or anti-that. It’s 
about pushing ourselves hard to make 
good fuckin’ art. It gets misconstrued 
sometimes, but really we wanna paint 
and we wanna do a good job when 
we do it. Who knows what’s next, 
man? You know, 2012...uh-oh! Maybe 
all the Evangelicals will go crazy and 
start blowing themselves up [laughs]!

F151: Do you believe any of those 
2012 theories?
S: No. I don’t know what the fuck I 
believe in, but I don’t believe in that. I 
believe in…fuckin’…bubble hash!
F151: There you go! What else, have 
we missed anything? 
S: If some people look at what we do 
and if we come across a certain way, 
I just want people to know that our 
efforts are from our hearts. It’s about 
making work and putting your heart 
into it. I just don’t wanna come across 
as some total asshole. Sometimes 
people think that graffiti artists are 
these ultra alpha-male assholes run-
ning around. Yeah, that’s true some-
times [laughs]! On a good night! But 
when it comes to what we’re doing 
now, we respect the art community 
and we want to participate in a way 
that makes sense, where our ideas 
are looked at and considered valid. I 
don’t have the capacity to not have 
genuine feelings about that. I don’t. 
I’m too emotionally attached to this to 
allow it to go in some weird way. 

Just keep fucking putting in work, all of 
you! Everybody! Keep fuckin’ painting, 
everybody. Put up your bills, do your 
stencils, do your fuckin’ posters, do 
your graphic design, do your oil paint-
ings. The more the better! Let’s keep 
rubbin’ it in their fuckin’ face. The more 
we do it, the better it is. Especially the 
big cities, we have to keep pushing. 
Fuck it, if they don’t want us to paint 
with spraypaint at night, I’ll paint a 
hand-brushed mural and they can tell 
me how great it looks. I don’t give a 
fuck. Either way, I’m still here. We’re still 
doing something. We’re not done. It’s 
never done. It’s an endless process.

www.saberone.com
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