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An Epic, Open World—Your choices 
determine just how the story evolves.

A New Hero Emerges—Master the elite, 
acrobatic fighting style of history’s most agile warrior.

A Deadly New Ally—Your partner, Elika, 
is your greatest weapon against the darkness.
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Cardinal Rosary, Eminence Ring, Skull Ring, Regal Ring, Cross Ring
Info:562.989.9172 / www.afflictionclothing.com
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“I need new furniture,” laments writer Lisa Freedman after 
her interview with hot-shot furniture designer Ted Nemeth 
(“Inked People,” page 42). “My crap is boring, comes out of 
a box, and doesn’t have nearly enough leather.” Freedman 
has no tattoos but is considering an awesome butterfly on 
the small of her back. She is a senior associate editor at 
Time Out New York. Her writing has also appeared in Max-
im, Wired, Glamour, Heeb, and on the back of her hand.

For this month’s cover story on Pink (“Welcome to the 
Funhouse,” page 46), writer Rebecca Swanner spent 
quality time drinking wine with the pop star one night and 
listening to her stories of ambition and heartbreak the 
next morning over a hearty breakfast in Malibu. Swanner, 
who considers Detroit her hometown, doesn’t yet have 
any ink of her own but is strongly considering getting a 
piece related to knitting. She lives in Los Angeles where 
she enjoys the beach life, writes, and works on her on-
line women’s magazine, Bettie.

Writer Marisa DiMattia is a heavily tattooed New York 
lawyer and writer who works undercover at international 
law firms while blogging about her bod-mod obsession on 
Needled.com. Voted “Most Likely to Edit Hustler” by her 
classmates at Columbia Unveristy School of Journalism, she 
writes about sex and tattoos for Suicide Girls and has writ-
ten for Salon, Glamour, Bust, and others. For this month’s 
story on apprenticing (“The Apprentice,” page 82), DiMattia 

interviewed top tattooers and pulled from interviews on her 
site. “I won’t be satisfied until I look like those fully suited tat-
tooed ladies in old freakshows ... and I’m getting there,” says 
DiMattia. Her book, Tattoo Law, should be out next year.

Photo team Raina + Wilson weren’t sure how their 
ideas would go over with musician Sebastian Grainger 
(“Inked People,” page 37). “He didn’t even flinch when 
we pulled out the hip waders and sailor’s cap,” they ex-
plain. “What a pro.” Raina is currently designing her first 
tattoo, but don’t count on getting Wilson in the chair any 
time soon. “He cries when he sees needles, so that’s a 
bit of a hurdle.” If they weren’t a fabulous photo team, 
they would be sheriffs. “We like the outfits!”

This month’s wild shoot with Motörhead legend Lemmy 
Kilmister (“Damage Case,” page 52) featured an ap-
pearance by LA Ink’s Kat Von D, who had touched up 
Kilmister’s tattoos earlier that day. Luckily, photographer 
Frank Ockenfels 3 has experience juggling talent, hav-
ing shot everyone from David Bowie to Willie Nelson to 
No Doubt. His photographs appear in Rolling Stone, Es-
quire, Wired, Spin, and New York, and he has directed 
videos for Alice in Chains, the Deftones, and others.  

Photographer Armen Djerrahian doesn’t have any tat-
toos, but he is a fan. “I consider myself a good specta-
tor,” he explains. “I’m like someone who goes to a mu-

seum to see a nice exhibition.” The French photographer 
and graffiti artist shot friend and Paris tattooer Laura 
Satana (“Inked People,” page 44). Since relocating to 
the U.S., Djerrahian has shot for XXL and appears in the 
book and exhibition Hip Hop Immortals. 

Born and raised in London, England, during the ’70s, pho-
tographer Ben Leuner headed to the States in need of 
salvation a decade ago. After stints in New York and Los 
Angeles, he now calls Philadelphia home and loves living 
there with his wife and two dogs. He can be found most 
days taking pictures, walking his pooches, or hitting the 
lanes at the local bowling alley. Having lived in the States 
for a decade, he now calls football soccer and follows the 
Sixers like they were his childhood soccer team, Queens 
Park Rangers. For this month’s issue, Leuner shot tattooer 
Chris O’Donnell (“Icon,” page 91) and furniture designer 
Ted Nemeth (“Inked People,” page 42).

For this month’s guide to apprenticeships (“The Apprentice,” 
page 82), we recruited tattoo legend and local character 
Philadelphia Eddie and the crew at his shop, Philadelphia 
Eddie’s Tattoo Haven, to recreate a few scenes from the fa-
mous TV show for a shoot with photographer Dom Savini. 
The Philly photographer has worked on campaigns for Nike, 
Reebok, Infiniti, Nissan, and Apple and plans to align himself 
with projects that involve “athletes, sneaks, hip hop artists, 
cars, and other shiny things.”

contributors
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letter
There’s an ongoing argument at the INKED offices that goes 

something like this: Who was the first celebrity to bring tattoos to 

the mainstream? The sides range from Dennis Rodman to Johnny 

Depp to Pamela Anderson and beyond. What we all agree on is 

that Pink (page 46) is our favorite tattooed pop star. She looks 

amazing, says what ever she wants, and gets a dose of street cred 

for having been married to Hart & Huntington owner Carey Hart. 

She’s always been on our short list of celebrities we’d love to have 

in the magazine, and we were thrilled to finally hook up with her.

Far from the mainstream is another INKED favorite   —Lemmy 

Kilmister (page 52). Motörhead’s legendary frontman recently had 

his tattoos touched up by Kat Von D, and we relocated the entire 

party to a Hollywood photo studio where we blasted MC5, drank 

Jack Daniel’s, and put together this month’s feature. Elsewhere in 

this issue, we talked to 24 star Janeane Garofalo (page 70), put 

together words of wisdom on apprenticing from some of today’s 

top tattooers (page 82), and chatted with furniture designers, 

chefs, and musicians (page 37). 

For all of our excitement in putting together this month’s issue, 

there was one note of sadness. Justin Lovato, who appears in this 

month’s fashion shoot (page 74) with the crew of Hawleywood’s 

Barbershop, passed away just as we went to print. Our thoughts are 

with his family and friends and the entire crew at Hawleywood’s. 

Take care out there.

Jason Buhrmester

Editor

Kat Von D and Lemmy Kilmister. Not pictured: a case of Jack Daniel’s.
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NIGHT MOVES
Your photos of tattoo artist Julie 
Becker (“Into the Night,” September/
October) were some of the hottest 
photos to ever appear in your maga-
zine. She’s gorgeous.
Shane Neuman, St. Louis, MO

I freakin’ love you guys! You’re the 
best tattoo magazine around! Yes, 
I’m biased but it’s still true! Xxx.
Julie Becker, Los Angeles, CA 

WE RULE
I love your magazine! It sets itself far 
apart from all the crappy, thrown-
together mumbo jumbo mags out 
there. I’m a new devotee! xoxox.
Frankie, via MySpace

Good to see a magazine with articles. 
It truly sets you apart from the other 
tattoo magazines out there. Keep up 
the good work. 
Lockwood, via MySpace

NERDS UNITED
I loved your feature on Pharrell Wil-
liams from N.E.R.D. His taste in fash-
ion, tattoos, and music is awesome. 
He’s a fashion renegade.
Stephanie Schiffer, Oakland, CA 

In his interview, Pharrell talked 
about his appreciation of Marc Ja-
cob’s tattoos. How about a feature 
on Jacobs next time?
Frank McLaughlin, Miami, FL

MORE LOVE
Whooo hooo! Thanks for the feature 
in the magazine (“Inked People,” No-
vember)! I’m so stoked. You all rule!
Jim Koch, Spokane, WA

Thanks for your interview with Jason 
Mewes (“Q&A,” September/Octo-
ber). It’s good to see he’s conquered 
his addiction and has gotten back to 
acting. I missed him!
Amanda Mitchell, Atlanta, GA

Just wanted to let you know I love 
the magazine. The only thing I would 
like is to see more Midwest features. 
I know there are lots of talented art-
ist and beautiful tattooed people in 
the Bible Belt.Thank you.
Sarah Crowe, Olate, KS

Your new Icon feature is now my fa-
vorite part of INKED. It’s interesting 
to hear my favorite tattoo artists like 
Grime (“Icon,” September/October) 
talk about their personal lives, inside 
of tattooing and outside. I’d love to 
hear what some of the older guys 
like Jack Rudy and Lyle Tuttle have 
to say!
Bradley Jackson, Sisters, OR

LOST IN TRANSLATION
In our profile of tattooer Lea Vendetta 
(“Inked People,” September/Octo-
ber) we mistakenly quoted Vendetta 
as saying that she doesn’t like to do 
“nice, clean tattoos or realistic stuff,” 
when in fact she’s a talented artist 
capable of doing all of the above. We 
regret the miscommunication and 
promise to buy a new cell phone. Vis-
it Vendetta at Paradise Tattoo in Key 
West, FL and tell her we’re sorry! 

WRITE TO US! Got something to say? Send all letters of 
praise, notes of complaint, story suggestions, and beer samples 

to letters@inkedmag.com. All submissions should include the writer’s 
name and address. Letters may be edited for clarity, length, and content.

Tattooer Julie 
Becker takes  
a stand.

READER OF 
THE MONTH

CAitLyNN CALLAwAy
Atlanta, GA
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MY FIRST INK
NAME: Elena Wood

OCCUPATION: Makeup artist and hairstylist

hOMETOwN: London

I got my first tattoo when I was 14. It’s a 
little rose I drew. Some guy in a dodgy shop 
in Cornwall did it. Surprisingly, it doesn’t 
look that bad. At least it’s small and I didn’t 
draw a dolphin or something. I don’t want to 
ever get it covered. It’s a memory. My mum 
thought it was cute. My dad thought it was 
huge. Little did he know the half-sleeve was 
next. James “Woody” Woodford at Into You 
Tattoo in Brighton did my sleeve. It’s pretty 
girly and slightly Japanese influenced. It 
holds special meaning for me. I saved up all 
my money for months. I’m very proud to have 
it on me. I think my dad secretly likes my tat-
toos, but of course he’d never admit to it!
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tie one on
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From left: Buckler static-print tie, 
andrewbuckler.com; Ben Sherman 
red ribbed silk tie, bensherman.com; 
Mike & Chris Italian lambskin tie, 
loungesoho.com; Psycho Bunny silk 
tartan tie, psycho-bunny.com; Kendi 
wool herringbone tie, kendities.com.

photo by Dan Saelinger
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Hot Fuzz
16  |  INKEDMAG.COM

From top: Corpus cardigan, 
corpusclothing.com; Reiss 
Frontier cardigan, www.reiss.
co.uk; Converse by John Varvatos 
long-sleeved waffle cardigan, 
getchucked.com; Canterbury of 
New Zealand striped cardigan, 
canterburynz.com; Rare Man 
black-on-black striped cardigan, 
at David Barton Gym, Chicago.

photo by Dan Saelinger
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puff daddies
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From left: Spyder brown 
Pulse down vest, spyder.com; 
DKNY gray flannel puffer vest, 
dkny.com; Penfield Summit 
vest in DPM Pendazzle print, 
penfieldusa.com; Spiewak 
down vest, spiewak.com. 

photo by Dan Saelinger
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Straight Laced
20  |  INKEDMAG.COM

Clockwise from top right: Ben 
Sherman black woven leather 
shoe, bensherman.com; Buckler 
oxford, andrewbuckler.com; Ryan 
Rowe multi-colored wingtip,  
ryan-rowe.com; Aldo leather 
lace-up shoe, aldoshoes.com; 
Lacoste perforated wingtip, 
lacoste.com.

photo by Dan Saelinger
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You know that guy who gets to the front of the airport security line and rummages though his bag 
for his laptop while trying to corral all his liquid products into a Ziploc bag at the same time he’s taking 
off his belt and removing his shoes? Don’t be that guy. Have your personal items in order before you 
even pick up your boarding pass, and pack a travel toiletry kit like one of these. Your practical side 
will appreciate that all the liquids are in containers smaller than three ounces, so you won’t incur the 
wrath of the T.S.A. employees on duty. And your hedonistic side will like how the high-quality grooming 
products put your Barbasol-and-Irish Spring ritual to shame. —Jennifer Goldstein  

Travel agenTs

Jack Black Jet Set traveler
Taking a vacation? By all means, stop shaving. But 
if you’re traveling for work, you might want to pack 
this bag ($32, getjackblack.com) with everything 
you need for an I-went-above-and-beyond-for-the-
important-client shave.

Malin + Goetz 1 oz. eSSentialS
If you’re a Whole Foods type, you’ll enjoy these 
recyclable bottles of all-natural, synthetic-fragrance-
free grooming products ($30, malinandgoetz.com). 
They won’t offset the massive carbon footprint of the 
747 you’re sitting in but, hey, every little bit counts. 

John allan’S the roll Up
Channel your inner Indiana Jones with this rugged 
leather case ($245, johnallans.com) that has 
generous two-ounce bottles of all your shower-
and-shave necessities. Bullwhip sold separately.

M laB travel collection
Enter a plane, travel for a week, and return looking 
a year younger. It seems like the plot of a new J.J. 
Abrams series, but it’s what can happen after sev-
en days of using the anti-aging skin-care regimen 
packed in this case ($130, mlabonline.com). 

22  |  INKEDMAG.COM photo by WArWICk SAInT

INKED Airlines. 
Coming soon.
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sharp shooters

inked life | listen
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There are camcorders designed 
for everyone from the aspiring 
Steven Spielberg to the wannabe 
Steve-O. Top: The Samsung 
SC-MX20 ($280, samsung.com) 
shoots in standard-definition 
resolution and includes a 34x 
optical zoom. Use YouTube 
mode for getting your latest 
flaming backflip formatted and 
online pronto. Bottom: So you 
don’t lose any detail in your 
homemade zombie gorefest, the 
Canon Vixia HF11 ($1,200, canon.
com) captures full HD (1920 by 
1080) footage and saves it to a 
built-in 32GB memory. Another 
bloody masterpiece!

photo by DaviD Lawrence
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THE BRONX
III
[White Drugs]
Los Angeles maniacs The Bronx use 
razor-blade riffs to chop up rock ‘n’ roll 
and punk, then recombines them to 
make a deadly mix. With singer Matt 
Caughthran’s desperate scream at the 
front, the Bronx boys pound out heavy 
riffs that have more in common with 
Led Zeppelin than Black Flag, thanks 
in part to the way they ebb and flow 
before erupting. The big punch comes 

when The Bronx lock on a chorus and Caughthran blasts, “Young blood, if given 
the chance, spit fire” on “Young Bloods.” The down-and-out snarl of “Inveigh” 
builds around a wild riff that locks in with drummer Jorma Vik’s pounding rhythm. 
If there’s a better band playing hard music, we don’t know it.

DILLINGER 4
Civil War
[Fat Wreck Chords]
Maybe it’s being squirreled away 
in snowy St. Paul, MN, that keeps 
Dillinger 4 so surly and sarcastic af-
ter all these years. After disappearing 
for six years, the punk-rock foursome 
returns, sounding as pissed as ever 
while still crow-barring melodies into 
the crash of chords and cymbals. 
They bring the fury on the fist-pumping 
battle cry “Americaspremierefaith-

basedinitiative” and poke a middle finger at religion in the frantic “Ode to the 
North American Snake Oil Distributor.” And maybe “Parisonhiltonisametaphor,” 
in which the band sneers about “pretty little casualties in temporary tragedies,” 
is by-the-numbers punk, but D4 still do it better than anyone.  

EAGLES OF DEATH METAL
Heart On
[Downtown Recordings]
Eagles frontman Jesse Hughes once 
predicted the band’s third album would 
be about “dick swinging in Hollywood 
and acting tougher than you really 
might be.” Damn right. On “Anything 
’Cept the Truth,” Hughes pours on ex-
cuses after he comes home late to his 
girl, and “Wannabe in L.A.” chronicles 
his move to the city as he confesses, “I 
came to L.A. to be rock and roll/Along 

the way I had to sell my soul.” Later, Hughes cops to having had his heart bro-
ken (allegedly by friend Kat Von D) on the moody “Now I’m a Fool” and croons, 
“What good’s a heart if it ain’t on a sleeve?” on the title track. Hollywood claims 
another one.

ILL BILL
The Hour of Reprisal
[Fat Beats Records]
The concept behind Ill Bill’s second 
album is simple: The Brooklyn MC 
has one hour to live and must tell it all. 
With the clock ticking, Ill Bill has made 
the album of his career. On this last 
supper of songs, he throws in every-
thing—killer beats, heavy-metal riffs, 
and guests ranging from Everlast and 
Cypress Hill to members of the Bad 
Brains and Killswitch Engage. The 

paranoid rhymes about invisible CIA cameras and 9/11 kick especially hard on 
“War Is My Destiny” (featuring Soulfly screamer Max Cavalera) and the omi-
nous “Doomsday Was Written in an Alien Bible,” and “U.B.S. (The Unauthor-
ized Biography of Slayer)” might be the first hip-hop tribute to heavy metal. 

VARIOUS ARTISTS
All Aboard: A Tribute to Johnny Cash
[Anchorless Records]
Covering Johnny Cash is a good way to 
fall on your face, but that doesn’t stop 
anyone from trying. For this tribute, the 
folks at Anchorless Records found that 
the best way to pull it off was to recruit 
young punks known for the same sin-
cerity as the Man in Black. Hot Water 
Music’s Chuck Ragan brings a folk-
revival howl to “Wreck of the Old 97,” 
and Lucero frontman Ben Nichols rein-

terprets “Delia’s Gone” into a ballad more remorseful (and guilty) than the original. 
The surprises come from the dark, electronic cover of “God’s Gonna Cut You 
Down” by The Gaslight Anthem (a band we could see nailing “Big River”) and a 
spooky version of “Ballad of Teenage Queen” by the Dresden Dolls. There are a 
few misses here, but the overall spirit rolls like a steaming locomotive.

SUPERSUCKERS
Get It Together 
[Mid-Fi Records]
During their 15-plus years, the Su-
persuckers have tooled their sweat-
through-your-wife-beater rock ‘n’ roll 
into a perfect roar of muscle and mel-
ody. On their first album in five years, 
the Suckers replace their usual songs 
about booze and rock with a collec-
tion of tracks about the havoc the two 
can wreck on your life. At least half the 
songs are about leaving or being left by 

a lover, and typically wise-ass frontman Eddie Spaghetti is shockingly sincere. 
“She Is Leaving” and “What It Takes” are boozy breakup anthems. Later, Spa-
ghetti gets twangy on the ballad “Breaking Honey’s Heart.” The power-chord-
propelled death wish “When I Go, I’m Gone,” on which Spaghetti instructs us to 
leave him where he drops, is one of the band’s best.

sound advice
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PABST BLUE RIBBON
Before it became the “in” beer to 
drink in the hipster community, PBR 
(with its iconic can) was a staple in 
every neighborhood dive bar across 
America. You know, the good bars.

COLT 45
The bucking horse on the Colt 45 
logo comes from the kick of this rich 
malt liquor’s 6.4-percent alcohol con-
tent. And, as Billy Dee Williams always 
says, “Colt 45: It works every time.”

inked life | DRINK

CHEAPER BY THE DOZEN
Why is an ice-cold inexpensive beer one of life’s greatest pleasures? 

On one hand, it’s cheap. And on the other hand, well, it’s cheap. Classic 
American favorites such as Busch, Colt 45, Old Style, and Pabst Blue Rib-
bon offer a rite of passage to kick-start a drinking career. These old-school 
favorites don’t typically win awards, but that’s because they’re not made 
to be analyzed or sipped by some guy wearing an ascot and talking about 
“notes of apricot.” These beers were built to be chugged and shotgunned 
out of a can while surrounded by your screaming buddies. 

According to Tracy Helsing, our fi re-breathing friend who slings suds at 

Duff’s in Williamsburg, Brooklyn, “Cheap beers get the job done just as well 
as expensive beer … and the people you meet while drinking it are usually 
more interesting.” 

Don’t mind those booze connoisseurs who look down on your $2 lager 
while saying only high-end or craft beers are worth drinking. While those 
brews have their place, nothing can replace the sheer joy of doing a day’s 
worth of drinking for $20. “Let’s not forget about the burp factor,” adds 
Helsing, summing up the greatness of cheap beer. “Nothing can match the 
power of a cheap-beer belch.” —Cory Jones

Bartender Tracy Helsing gets fired up about classic American beers.

OLD STYLE
The crisp, easy drinkability of Old 
Style goes great with hot dogs, 
hamburgers, and any other meat-
based meals that you can eat with 
your hands.

BUSCH
Made by Anheuser-Busch, this 
clean, refreshing beer is Budweiser’s 
scrappy little brother. A pitcher of 
Busch and a plate of hot wings are 
mandatory for any sports-bar menu.
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Brooklyn watering hole 
Duff’s does not allow 
smoking. Bartender 
Tracy Helsing’s fi re 
breathing is still okay.
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STREET ART
28  |  INKEDMAG.COM

To those of us with hobbled 
knees and shattered wrists, 
skateboard art is fi ne art. 
TNS Industries taps into the 
talents of tattooers from 
around the world to create 
custom skateboard decks ($80, 
tnsindustries.com). Artists 
such as Bob Tyrrell, Oliver 
Peck, Brad Fink, Guy Aitchison, 
and others have contributed 
artwork, and each deck has 
a limited run of 1,500. Hang 
one on the wall or tattoo the 
artwork around the road rash 
on your knee.

photo by DAVID LAWRENCE
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Left 4 Dead 
Systems: PC, Xbox 360
Want to find out who your true friends are? As a deadly pandemic spreads 
throughout the world turning humans into bloodthirsty zombies, you and four 
“friends” must work together to survive the onslaught with limited resources. 
The infected are everywhere, and to fend off the waves of brain-hungry bas-
tards, your group must cover one another’s backs and refrain from splitting up. 
Friends pass you ammo when you’re out and patch your wounds while other 
survivors hog the resources or make a run for it, dooming you in the process. A 
unique gaming system orchestrates the pacing, sound, and difficulty for each 
scenario, ensuring that you’ll never know what is going to happen when you 
cock the shotgun to smoke some undead. 

Call of Duty: World at War 
Systems: PlayStation 3, Xbox 360, Wii, PC
After blowing away gamers with modern combat in Call of Duty 4, the best-
selling war series goes back to the history books with another game based on 
WWII. Do your part by melting the Wehrmacht with flamethrowers, gunning 
down grunts with machine guns, and blowing up defensive entrenchments 
with grenades. Later, the action moves to the Pacific Theater, where you’ll 
run and gun through banzai ambushes on Asian beaches. If the Axis offensive 
overwhelms your slow trigger finger, form your own band of brothers and roast 
Nazis with up to four players in the campaign mode. This is WWII, so don’t 
count on M-16s and air strikes to save you. You’ll be stuck fighting for your life 
with jeeps and M1 Garands, just like Granddad.

game on

Guitar Hero World Tour 
Systems: PlayStation 3, Xbox 360, Wii
At the rate that new Guitar Hero and Rock Band games drop, we’ll be playing 
Guitar Hero: Winger by next year. For now, though, the jams are righteous. 
Guitar Hero World Tour takes a page out of the Rock Band tablature and now 
includes a full band set-up, with bass, drums, and vocals. Not content to simply 
mimic the masters, World Tour turns the amp to 11 with better instruments and 
a killer set list loaded with riff-rocking juggernauts such as Tool, Van Halen, and 
Jimi Hendrix. The new wireless sunburst guitar can handle slide playing, and 
the drum set works cymbals into the mix. Serious shredders can also create 
cover songs and original material using the groundbreaking Music Studio. This 
may be the last Guitar Hero game you ever need to buy.  

Prince of Persia 
Systems: PC, PlayStation 3, Xbox 360
Someone finally gave the Prince of Persia a fashion makeover. After years of 
looking like an emo warrior, the prince has ditched the guy-liner in favor of a gyp-
sy-vagabond style in this re-imagination of the classic series. The new prince still 
scales seemingly impossible walls and slays foes with his aerial sword swinging, 
but the dark and gritty look of previous games has been replaced by a vibrant 
comic-book style. Also new is Elika, a sexy black-magic woman, who saves the 
prince’s ass with spells and deadly combo attacks. The game’s open-world 
setup allows you to tackle missions in any order as you piece together the story 
and try to save the world. It’s a volatile blend of artful battles, gorgeous vistas, and 
brain-buster puzzles. Just don’t scuff up the prince’s new clothes. —Matt Bertz
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PUNK PAGES
Punk history has been writ-
ten so many times that most 
mohawked kids can talk 
about the recording of “God 
Save the Queen” like they 
were there. Two new books 
are worth adding to your 
punk library. The Clash ($45, 
amazon.com) is the fi rst of-
fi cial book from the band and 
includes photos, memora-
bilia, and artwork. Skins & 
Punks ($40, amazon.com) 
collects shots Gavin Wat-
son took of his punk friends 
while he was still a teenager 
growing up in England. It’s 
an intimate look at the young 
and the reckless.   

TOY NEXT DOOR
Your collection of well-worn 
Playboy magazines stays 
hidden in your nightstand, 
but here’s something you 
can proudly put on a shelf. 
Kid Robot’s new Hugh 
Hefner 3.5-inch vinyl fi gure 
($10, kidrobot.com), cre-
ated by design group eBoy, 
shows the Playboy founder 
in his trademark robe, as-
cot, and captain’s hat and 
includes a limited-edition 
poster. Also available: a 7.5-
inch model of Ms. November 
1978 designed by artist 
Paul Pope. They’re the per-
fect gift for all three of your 
20-something girlfriends.

MAGIC POTION
To keep the lines in your 
new ink spit-polished and 
sharp, Tattoo Potion ($10-
$15, tattoopotion.com) 
uses vitamins A, D, and E 
to keep your skin healthy 
without clogging your 
pores like a greasy cheese-
burger. Plus, the lotion is 
fragrance-free so you won’t 
smell like you bathed in 
hand lotion. If you plan on 
passing out in the sun for a 
few hours, try Tattoo Potion 
SPF 30 sunscreen, which 
will stop harmful UV rays 
from turning your pin-up 
girl tattoo into a Smurfy 
blue blob.

GET SMART
Before smartphones, we 
didn’t know where to be 
or how to get there. Now 
we dump everything into 
the HTC Touch Pro (about 
$500, htc.com), which sorts 
contacts, appointments, and 
other gibberish into Win-
dows Mobile 6.1. The fl ip-out 
keyboard pumps out e-mails 
and text messages while the 
3.2-megapixel camera snaps 
photos. Then connect to a 
Wi-Fi network, fi re up the 
Opera browser, and hit the 
Web on the 2.8-inch screen. 
It’s like having a personal 
assistant in your pocket. We 
named ours Lloyd. 

PACK IT IN
Hustling through the airport 
terminal on your way home 
for the holidays is easier with 
light luggage capable of roll-
ing through crowds and over 
toes. The foam structure of 
High Sierra’s AT405 ($175, 
highsierrasport.com) keeps 
it light, even with the heavy-
duty inline skate wheels. And 
the three-in-one bag can be 
used as a rolling bag or un-
zipped into a backpack or a 
daypack. Pockets and other 
storage areas get your gear 
organized, while rubberized 
handles help you scramble 
from the airport bar to your 
gate in record time. 

CASH & CARRY
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SMELL THE 
VENGEANCE
The smartest gift a guy can 
buy a girl is perfume. It al-
ways fits, and as long as you 
don’t do something stupid—
like tell her the scent reminds 
you of an ex—then you’ll 
get to enjoy it, too. French 
perfumer Romano Ricci cre-
ated Juliette Has a Gun as 
a series of five rose-based 
fragrances. Lady Vengeance 
($70, juliettehasagun.com) 
is a blend of Bulgarian Rose, 
vanilla, and a slight hint of 
patchouli that the company 
describes as “contemporary 
and inevitable.” We just say it 
smells good.

HOOD LIFE
You have to cover your tat-
tooed carcass with some-
thing. Try Black Market Art 
Company, a SoCal company 
that creates gear with de-
signs from real tattooers. 
Over 100 artists, including 
Rick Walters, Tim Hendricks, 
Clark North, and others, have 
contributed original artwork. 
The Calavera Flight hoodie 
(blackmarketartcompany.
com, $50) features art by 
Rob Silva (aka Hot Rod 
Saint) from Sid’s Tattoo 
Parlor in Santa Ana, CA, and 
pockets deep enough for 
carrying bombers home from 
the corner liquor store.

MUSICAL GENIUS
Even with 120 GB of heavy 
metal in hand, you can find 
yourself with nothing to rock. 
To keep the headbang going, 
the newest Microsoft Zune 
($129-$249, depending on 
memory, zune.com) wirelessly 
streams and downloads 
tunes directly from the Zune 
store. Or crank the FM radio 
and wait for a killer jam (okay, 
it could be a while!) and 
the Zune tags the song for 
download later. You can even 
have a “tattoo” engraved on 
the back (options include 
tigers, koi, or a skull). One 
note, Mr. Gates: Use art from 
real tattooers next time.

NIGHT RIDER
The neon images of peep-
shows, booze, and babes on 
Rome Snowboards Artifact 
($370, romesnowboards.
com) is a fiberglass tribute 
to the nightlife—whether that 
late-night session is in the 
snow or the local nudie bar. 
The company describes the 
board as “smooth and flex-
ible like a pole dancer,” and 
the board’s core flexes just 
enough on slides, so the 
bronze edges won’t hang up 
on handrails or fun boxes. 
Take it for a few board slides 
and the scratch-off graphics 
reveal a hidden prize under-
neath. One hint: She’s hot! 

DEAD RINGER
If you follow fashion advice 
from Keith Richards like we 
do, then you bathe irregu-
larly, tie trinkets in your hair, 
and own at least one clas-
sic skull ring. The work of 
leather and jewelry designer 
Bill Wall has been spotted 
on Guns ‘n’ Roses, Buck-
cherry, ZZ Top, Kid Rock, 
Jane’s Addiction, and other 
people who know a good 
piece of rock-and-roll bling. 
The Master Half Skull Ring 
($860, billwallleather.com) 
is big and beefy, with Wall’s 
signature crowned “B” insig-
nia carved in its forehead. 
Keef would be proud.
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let it bleed

inked life | VIEW

Walking through the Salvador Dali exhibit in New York felt bittersweet for art-
ist and tattooer Vincent Castiglia. “It was amazing,” the 26-year-old New Yorker 
explains, “but as an artist, it’s pretty devastating. It’s like a knife in your heart. You 
think you should just put it down and quit.” 

Don’t count on Castiglia quitting any time soon. This, after all, is an artist 
who paints in his own blood. His new exhibit opens December 12 at Paul 
Booth’s Last Rites Gallery in New York City, and on November 1, Castiglia 
became the first U.S. artist to be featured in a solo exhibition at the H.R. Giger 
Museum in Switzerland. The projects are representative of his surrealist, often 
morbid vision. 

“My work primarily deals with figures, many of which possess both living and 
dead elements. They’re transfigured,” he says.

If you’re at all familiar with Giger’s work, the most famous of which resulted 

in one of the most iconic movie monsters of all time, Alien, then the influence 
should be obvious. “He’s a creative genius, but he’s also one of the nicest peo-
ple I know,” Castiglia says. “I consider him my informal mentor on this journey.”

Castiglia’s journey began in 2000 while he was tattooing large-scale black-
and-gray pieces at Omega Tattoo in Williamsburg, Brooklyn. Everything from 
angels and demons to Tyrannosaurus Rex skeletons got the same incredible 
level of detail and intricacy as his paintings.

But as Castiglia’s career as a traditional artist gathers momentum, it leaves 
him with less time to tattoo. It’s a change he doesn’t seem to mind. “Tattooing 
is an incredible art form, and I enjoy working with clients and hearing about their 
ideas and motivations,” he explains. “But, I love making art that is uninhibited. My 
painting is an intrinsic part of me. It’s very much a catharsis. I’m trying to turn spirit 
into matter.” —Stan Horaczek
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Clockwise from top right: “Enfold”; H.R. Giger-inspired sleeve; detail shot of “Gravity”; 
Vincent Castiglia with H.R. Giger; “Exile”; Tyrannosaurus Rex tattoo. 
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As the popularity of gas-gulping SUVs chugs 
to a halt, count on seeing more hatchbacks taking 
to the streets. We aren’t talking poky Gremlins or 
plastic hatchbacks that crumble on impact. These 
reconceptualized hatchbacks are well-designed  
and safe, and they pack plenty of power under 
their stubby little hoods.

The leader of the hatchback pack is the Volvo 
C30. The C30 wrings plenty of fuel economy out 
of the 227 horsepower, 5-cylinder engine, hitting 
19 mpg in the city and 28 mpg on the highway. 
Hatchbacks were built for darting through traffic, and 
the C30 gets a boost from the manual 6-speed 
transmission and standard traction control. The 
current model is front-wheel drive, but a new 
model year may feature all-wheel drive, which 
would notch up the handling.

All that power rides on Volvo’s smallest car. The 
C30 is a tiny 167.4 inches long and 70.2 inches 
wide. It avoids being a leg-cramper thanks to com-
fortable seating for four and plenty of cargo space 
under that groovy retro rear glass hatchback. We 
suggest tricking out that interior with the top 
amenities package that includes must-haves such 

as power seats, power windows and locks, AM/
FM/CD/MP3-compatible stereo with auxiliary in-
put jack, and remote-control locks. Other options 
include Sirius satellite radio, GPS navigation sys-
tem, and Bluetooth hands-free phone interface.

The C30 is available in 16 colors, including 
Gekko Green and Black Sapphire Metallic. The 
exterior sports the familiar Volvo grille and down-
ward sloping hood while the side and rear view of 
the C30 were no doubt designed as a tribute to a 
classic in Volvo’s past—the Volvo P1800 2-door 
coupe, made modestly famous as the car Roger 
Moore drove as secret agent Simon Templar in 
the British TV series The Saint. 

Safety is always an issue with small cars, and 
though nothing this small is a match for 50,000 
pounds of tractor-trailer, Volvo has been perfecting 
automobile safety since its days of building bread 
box-shaped family vehicles. The continuous-welded 
steel passenger safety cage is outfitted with front, 
side, and head-curtain airbags, and anti-lock 
brakes and stability control come standard. It gives 
you that much more peace of mind when darting 
between Range Rovers. —George Polgar

THE HATCH IS BACK

price
VOLVO C30 T5

$23,800

Volvo C30 T5 R-Design
$25,950
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Clockwise from top 
left: spoiler on the 

Volvo C30; side view of 
the C30; interior view.
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You wouldn’t think a tattoo convention would be 
welcome in a strict city-state that has been criti-
cized for its disregard of individual freedoms—it 
banned chewing gum for 12 years (1992-2004) 
and still imposes hefty fines for things like forget-
ting to flush a public toilet or spitting in public. But 
Singapore’s government hasn’t found a way to 
stop the rise of tattooing within its borders, and the 
first-ever Singapore Tattoo Show will take place 
January 9-11.

Show organizers have invited Paul Booth, Bob 
Tyrrell, Robert Hernandez, and other artists to ink 
attendees. The convention will also include a tra-
ditional Chinese dance where performers climb 
inside of huge lion and dragon puppets. It all takes 
place at the sprawling Singapore Expo, a $220 
million government-owned complex.

If you’re able to attend, make the New Majestic 
Hotel your home base. The façade may look like 
classic 1920s art deco architecture, but the space 
within is thoroughly modern. The lobby features 
a sprawling white staircase and multicolored mo-
biles, and each of the rooms—including at least 
one with his and hers bathtubs—was designed by 
a different local artist. Tear yourself away from the 
hotel’s happening Majestic Bar and head to the 

Singapore Flyer. The oversized observation wheel 
rises 541 feet above the city, and a ride in one of 
the observation capsules gives you a view of the 
entire Singapore island. 

Next, hit Chinatown for a snack. The neighbor-
hood was founded by Chinese immigrants who 
arrived on the Malay island shortly after the Brit-
ish turned it into a trading post in 1819. Today it’s 
home to almost half a million residents—and some 
of the best street eats in the world. Food carts 
along Smith Street serve everything from fish-head 
curry to carrot cake. Look for bak kut teh, a Malay-
sian-Chinese dish of pork ribs simmered in a clove-
and-garlic-spiced broth and served with strips of 
fried dough for dipping.

Try to make it to at least one of the tourist traps 
Singaporeans are so proud of. Our pick is Under-
water World, which includes a spa pedicure where 
fish nibble your feet and a tropical fish tank with 
openings in its glass walls that allow you to reach 
in and feed the marine life. (There’s a vacuum that 
keeps water from spilling out of the tank’s open-
ings.) Later, relax with a pint at Archipelago Craft 
Beer Hub, the city’s first commercial brewery, es-
tablished in 1931, which overlooks Singapore’s 
historic Boat Quay district. —Jennifer Goldstein

Singapore TaTToo Show
www.tattoo.com.sg/index.htm  

new MajeSTic hoTel
newmajestichotel.com

Singapore Flyer
singaporeflyer.com

chinaTown
visitsingapore.com

UnderwaTer world
www.underwaterworld.com.sg

archipelago craFT Beer hUB
archipelagobrewery.com

singapore

inked life | go
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Clockwise: Singapore skyline; 
fish feeding at the Underwater 
World aquarium; room at the 
New Majestic Hotel; night 
view of the Singapore Flyer 
observation wheel.
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“The sunglasses remind me to relax 
and not get worked up about stuff. 
It’s a be cool tattoo.” —Sebastien Grainger
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Sebastien Grainger, one half of the now-defunct Canadian dance-punk duo 
Death From Above 1979, is many things, but a great parallel parker is not one 
of them. In fact, the 29-year-old doesn’t have a driver’s license. 

“I had a driving lesson this morning at 10 a.m.,” Grainger says, laughing, 
via telephone from Toronto. “I always lived in cities and I never found driving 
necessary. I still managed to get around. I wasn’t interested in cars when I was 
a teenager. It’s preparation for being a father. That’s what triggered it. It was 
like, ‘How am I gonna drive my wife to the hospital when she’s pregnant?’”

Grainger is getting a bit ahead of himself—he’s not married (though he 
is engaged) and his wife-to-be isn’t pregnant—but he likes to be prepared. 
Driving isn’t the only great new adventure he’s tackling these days: This past 
fall, he released his first solo album, Sebastien Grainger and the Mountains, 
a 12-track collection with song titles such as “Love Can Be So Mean” and 
“I Hate My Friends.”  

“I’m 100 percent satisfied,” he says of the new album. “And there’s no rea-
son I shouldn’t be. I did most of it myself, without any outside pressures. I 
realized this wasn’t a band record. It was my record, and I had to take control 
of that and make decisions. I didn’t want to compromise. I know a lot of people 
who put out records they aren’t happy with. Sometimes it’s label pressure, or 
sometimes it’s bad collaboration. Also, a lot of times, artists will obsess over 
their work, listen to it too much and start not liking it. I tried to avoid doing that. 
I was conscious of those traps, which I’ve fallen into in the past.”

“Those traps” refers to the breakup of DFA 1979, which occurred in 2006 
due to artistic differences. (Grainger sang and played drums; Jesse F. Keeler 
played bass and synths and did backing vocals. Today, the two are not on 
speaking terms.)

“When I was in Death From Above, if anything, I stagnated as a songwriter 
and a musician,” he explains. “There was a creative period in that band for a 
few years, but the last two years we might have written one riff. At the end, it 
felt more damaging to me musically than anything else.”

This time, he won’t be making the same mistakes, and to keep things 
light, he’ll just refer to the sunglasses tattoo on his arm. (His others include 
“1979,” a sailboat and a tugboat—one symbolizing leisure and the other 
symbolizing the work you have to put in to actually enjoy things—and his 
fiancée’s name written three times on his chest.) “The sunglasses remind me 
to relax and not get worked up about stuff,” he says. “It’s a be cool tattoo. 
I’ll do my best not to disappoint anybody with this album and tour, but at the 
same time I’ll try to have as much fun as possible. If people aren’t into that, 
they need to lighten their lives.” —Alison Prato

inked people

sebastien
grainger

photo by  rAInA + WILSon38  |  INKEDMAG.COM

037-045_Inked People.indd   38 10/15/08   9:58:07 AM



037-045_Inked People.indd   39 10/15/08   9:58:21 AM



Hollywood hideaway Chateau Marmont, with its cadre of celebutantes, 
fringed lanterns, and butterfly-festooned decor, has always been known 
more for its trysts and tragedies than its food. But with the installation of 
executive chef Carolyn Spence, former chef de cuisine at New York City’s 
Spotted Pig, both Chateau and Bar Marmont are finally building some culi-
nary cred. “It’s surreal,” says Spence of her glittery new world. 

It’s hard to imagine a less likely arena for this North Jersey native who grew 
up in the gritty punk clubs of a pre-Giuliani Manhattan. Spence is tough, 
with a no-nonsense attitude and an aura of authority. She could hardly be 
more different than her clientele of waifish trendsetters and troublemakers. 
And though this West Coast scene may not seem like the perfect fit for an 
inveterate New Yorker, the opportunity to run her own kitchen was irresist-
ible, even if it meant exchanging an acclaimed restaurant like the Spotted 
Pig for one whose culinary reputation needed repair. 

Since Spence came on as executive chef in early 2007, the restaurant’s 
food—a mixture of the hearty, high-toned bar fare she turned out in New 

York and the lighter creations that the California crowd demands—has  
garnered praise from critics. Thanks to Spence, Bar Marmont is now more 
than a place to drink and hope to have your picture taken. It’s a legitimate 
culinary destination. 

The challenge has been an exciting one for Spence, who is inspired by 
L.A.’s changing food landscape. “Chefs out here, we’re trying to evolve the 
scene,” she says. “It’s slow, but it’s happening.” Even in this calorie-conscious 
city, Spence has found an audience for the over-the-top flavors that are her 
trademark. “I tend to overdo everything. I like to really drive a point home,” she 
says. That explains one of her best-loved dishes, a dessert that piles pistachio 
crumble with pistachio sauce on top of pistachio gelato. 

That same philosophy—if a little is good, a lot is better—drives her tattoo habit 
as well. What started as a small trio of fall leaves on her arm has become a pas-
tiche of autumnal images that represents more than a dozen visits to tattoo artist 
Tom Yak, formerly of New York Adorned. The designs hint she’ll never really be a 
California girl, no matter who she’s cooking for. —Joy Manning
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“Shit, where am I?” furniture designer Ted Nemeth mumbles into the 
phone before asking to reschedule our interview, blaming his confusion on 
a booze-fueled night out. Apparently, a pre-noon phone interview on a Sat-
urday is a ridiculous request for this Brooklyn-based designer. You see, Ted 
Nemeth Designs is no Ethan Allen. Both make ottomans and end tables, 
but only one creates a wild line of “hot rod-slash-chopper style,” as Nemeth 
explains it. 

His career in leather tooling began three and a half years ago when Nem-
eth couldn’t find one of his favorite bags. “I made a replacement by cutting 
up an old piece of leather and bolting it together into a messenger bag, and 
people loved it everywhere I went,” he says. Since then, he’s graduated to 
building coffee tables and chairs and incorporating metal, leather, graffiti, 
and even brass knuckles into his designs. Big-name clients such as Chris-
tina Aguilera and Carey Hart came calling, and Nemeth recently completed 
pieces for the new nightclub at the Las Vegas Hard Rock and is currently 
working on a bar owned in part by Tommy Lee. Word of his insanely detailed 
work (look closely for skulls) has traveled so far and fast that he’s had to turn 
down new orders until December. 

Tattoo themes such as dice and skulls pop up in Nemeth’s designs, so it’s 
no surprise he’s tattooed. “I got my first tattoo 10 years ago in Texas. It’s the 
Jack Daniel’s logo because I drink. Very heavily,” he explains. Sticking with 
the things he loves, Nemeth got a ’49 Lincoln Mercury on his left biceps to 
pump him up for when he eventually buys the real thing. His favorite piece is a 
schematic of a motorcycle transmission he got four years ago from Ray Jerez, 
from Inborn Tattoo in New York City. “It’s an exploded view with numbers and 
diagram lines,” he says. “I just thought it would be a cool-ass tattoo.” Matching 
the theme, he’s got a motor-piston blueprint by Anil Gupta from Inkline Studio 
on his right forearm. Next, he plans to go to Southeast Asia for a traditional 
back piece. Then there’s his idea for a pinup girl on his side. And then, “Fuck, I 
just can’t imagine stopping,” he says like a giddy teenager. 

Despite his boozy lifestyle, Nemeth insists his days are fairly predictable: “I 
wake up, go home, get to work, and raise hell at night.” His hell-raising has now 
warranted the shooting of a television pilot. “I had a party in May. It was like a 
fucking three-ring circus. Apparently a TV producer was there, and he thought 
I was out of my mind and wanted to shoot a pilot. So, we’re shooting a pilot.” 
Note to producers: No shoots before noon. —Lisa Freedman
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Laura Satana was born badass. Growing up in the Paris suburbs (think 
projects, not picket fences) the 31-year-old picked up her first tattoo machine 
at 15. The setup, a homemade scratcher piece, was a gift from gypsies she 
often watched tattoo her young friends, sometimes using Satana’s own draw-
ings. With machine in hand, the teenage tattooist opened up shop in her par-
ents’ bedroom doing what she calls “prison-style tattoos.” Her first tattoo: three 
dots on her own hand, the cholo markings of Mi Vida Loca. “This rules my 
whole life,” she says. “If your life is crazy, you deserve this tattoo.”

Today, the teen from the projects is an internationally renowned artist. Her 
tattoo work adorns the bodies of high-profile rappers, her paintings show 
in galleries across Europe, her illustrations grace the covers of magazines 
and CDs, and her designs can be found on everything from laptop decals to 
cigarette cases. Satana’s latest project: designing new Nike Air Force kicks, 
which were set to drop in November, in collaboration with French hip hop 
phenomenon Booba, a friend and tattoo client.

But it’s Satana’s tattoo work at her studio, Exxxotic Tattoos, that consumes 
most of her time these days. The shop’s crew includes Patrick, who does black 
work, and Olivier, who specializes in Americana and Japanese styles. Exxxotic 
is set away from the tourist bustle in central Paris and closer to the city’s 
border—“close to the people,” she says—and has a warm, laid back vibe. Cli-

entele come for the way Satana can make Los Angeles fine-line tattoos flow 
in the vein of the legendary Jack Rudy (one of her greatest influences), or how 
she rocks Americana (crediting Marcus Kuhn for guiding her on strong lines 
and bold color). Another influence is Tin-Tin, whose tattoo work was some of 
the first to be viewed as fine art in Europe and around the world. 

Satana’s own signature style, developed professionally over the last 11 
years, is a hard-edged graphic illustration, often depicting her favorite subject: 
hot, kick-ass women. “Women are the most beautiful subject ever,” she ex-
plains. “I like putting a bit of poetry in my life, and women are a good way to do 
that.” The women are not safe, classic pin-ups; they’re cheesecake, but with a 
razor blade inside. “You can be beautiful and tough at the same time. I love this 
duality and love to represent it in my art.”

What Satana doesn’t love is women coming into her studio and asking for 
“feminine tattoos.”  She says, “When I ask these girls what a feminine tattoo 
is, they say, ‘I don’t want skull heads and stuff like that.’ But I think a skull can 
definitely be feminine. Femininity is not the design but the way you wear it.”

She cautions, though, against getting tattoos simply to be badass. “You 
shouldn’t get tattooed to look tough. You get tattooed because you need it. 
It’s part of your life. Life reveals your tattoos to you through experience, but 
you were born with them.” —Marisa DiMattia
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hen Pink bursts into the Malibu Performing Arts Center, the secluded studio where she 
recorded much of her new album, Funhouse, the singer fills the room much the same way 
your best friend would. She struts toward the small gathering of journalists in her enviable 
Betsy Johnson stiletto heels, a romantic white blouse, and a leather pencil skirt in a rich 
shade of brown while carrying a full glass of red wine. She crackles with energy and laugh-
ter. Pink’s mission this evening, as she instantly makes clear, is to get all of us writers—the 

first to hear her new songs—at least a little bit tipsy. As if on cue, the catering staff refills our goblets. 
Wine is a big part of the Pink experience. Pink and Funhouse producer Butch Walker bonded over 

wine years ago at Hollywood’s Chateau Marmont. “I fell down the stairs carrying my glass of wine back 
to the room to write and busted my kneecaps, but didn’t spill a drop of wine. That further instilled in me 
that my priorities were correct and Butch and I should be best friends,” she remembers, laughing. She 
bemoans the fact that people use her as an excuse to let loose. “I’m so tired of hearing, ‘God, I smoke 
so much more around you.’ Or, ‘I haven’t drank that much ever with anyone else.’ Or, ‘Oh, it’s you, I’ll 
have another tequila.’ I’m like, Why are you using me as an excuse to party?” So is it really any surprise 
there’s a song on Funhouse entitled “Bad Influence”?

Despite some alcoholic lubrication after we part ways, Pink is refreshed when we meet up early the 
next morning, dressed in a tank top and a pair of comfy—though somehow flattering—overalls. “I’m 
a night person,” she explains. “I can’t go to sleep, even if I’m lying in bed, so I stayed out late.” Even 
without a full night’s sleep, Pink is pretty. Her cropped, white-blond coif complements her tanned skin. 
And unlike other delicate starlets, Pink has powerful features and a fierce beauty that extends from her 
blue-gray eyes to her bare, muscular arms. She’s a gorgeous tomboy.

We’re tucked in a secluded corner at a rustic breakfast spot in a nondescript area of Malibu, which is 
good, because at this moment, Pink doesn’t want much of an audience. “When I first meet people, I’m a 
little shy,” she explains. “When you know you’re going to meet someone and five minutes later delve into 
your childhood with them, that can be a bit daunting.” 

It’s not something you expect to hear from Pink, an artist whose M.O. has always been more about baring 
it all. In a world of bland celebrities, Pink has rightfully earned a reputation as the pop star you can count on 
to never say “no comment.” She’s known for letting loose, even if that includes bashing another pop star in 
an interview or discussing her dissatisfaction with her childhood on her sophomore album, M!ssundaztood. 
So when news broke earlier this year of the split between Pink and her husband, motocross star and Hart 
and Huntington Tattoo owner Carey Hart, she handled the fallout the Pink way. She called Walker and be-
gan pouring her heart—and at least a few glasses of good wine—into what would become Funhouse.

t was July 2005 and Hart was racing in the motocross finals at Mammoth Lakes, CA, when he spot-
ted Pink on the side of the track, holding up a pit board with the words “Will You Marry Me?” The 
two first met at the 2001 X Games in Philadelphia and kicked off their relationship three months 
later when they ran into each other again in Las Vegas. The pair had taken a brief break in 2003— 
during which Pink was spotted locking lips with Tommy Lee and friend Kristanna Loken—but were 
now back together. As Hart rounded his next lap, Pink wrote and held up another sign, this one 

reading, “I’m serious!” He stopped his bike and swooped up the singer. The next January, as the sun set 
behind them on a Costa Rica beach, the two married.

But in November 2007, tabloids reported that the marriage was on the rocks. And though Pink and 
Hart denied the rumors, the following February they split. Pink’s hurt resonates through Funhouse, but 
her lyrics weren’t intended to slam Hart. “When I’m writing the songs, it’s just where I’m at. What I’m 
doing, what I’m reading, what I’m thinking about. This one was different for me. I’ve not been here before 
in this way. … These songs are like wounds. … It was too easy to write. There is no edit button. Maybe 
there should be, but there isn’t with me.” 

At one point during the Funhouse sessions, Pink broke down in tears while recording the vocals for “I 
Don’t Believe You,” the album’s ballad. “It’s the hardest song I’ve ever had to sing. It’s the most vulnerable, 
sad song I’ve ever written in my life.” It’s hard not to look for traces of Hart in every track on Funhouse, such 
as “Mean,” which Pink says is about how relationships change. “Every relationship, whether it ends or not, 
does that. How did we get so mean? How did I just say that to you? Let’s sit down and be friends again.”  
Elsewhere on Funhouse, she digs deeper into where things went wrong and suggests that perhaps Hart 
wasn’t there for her enough when she needed him to be. “I don’t know that anyone will be able to give me 
what I think I need. And I think I’m a much better friend than anything else,” Pink explains.

Some of the hints about Hart aren’t so subtle. In “So What,” the album’s first single, Pink calls Hart a 
“tool” and sings “I just lost my husband/I don’t know where he went” and later adds, “You weren’t there/
You never were.” In the video, she takes a chain saw to a tree that their initials are carved into. But in a 
Pink twist, Hart shows up at the end of the video. “The whole world is like, ‘Oh she’s a fucking hypocrite, 
talking shit, and I thought it was amicable.’ And it is, but that’s what I do. I talk shit. I talked shit to him 
for six years. I’m not going to stop now.” 

Pink is also the first to confess that, despite the whirlwind the song created, she’s not sure she’s fully ready to 
talk about it. “The last [album] was, like, ‘U and Ur Hand’ and ‘Who Knew.’ I had time to process it and be okay 
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with it. It’s all how I feel, but it’s not, Hi, have you seen my heart bleeding? Can I rip open my chest and show 
you? It’s really exposed and really new, and I love Carey so much, and we’re not resolved and it’s just really 
weird. It’s my fault because I wrote this fucking song [“So What”] and I knew what I was doing and I did it as a 
joke. It’s all a bit bizarre. It’s like ‘Family Portrait,’ but my own. Unfortunately, or fortunately, I’m not sure yet.” 

hat Pink is sure about is that she won’t try to erase the past. That means keeping every 
tattoo, from the matching “help” buttons she and Walker earned during what she sarcasti-
cally calls “a really brilliant moment of clarity” to the “Tru Love” tattoo above her wrist she 
and Hart got spontaneously one night at a tattoo shop in Tampa just before they went 
bowling. Though it’s a reminder of the way things once were, she refuses to cover it up. 
“We don’t do that,” Pink says. “That’s the most disrespectful thing in the entire world. 

There was a rumor going around that Carey got his tattoos covered, and I called him and was like, ‘What 
are you doing?’ He’s like, ‘Baby, I didn’t cover the tattoos. I’m never covering the tattoos. It’s all good. What 
are you doing today?’” 

Pink got her first tattoo, Japanese Kanji for “good luck and happiness,” on her ankle when she was just 12, 
and a guardian angel on her left shoulder followed soon after. “I think part of me did it because it was illegal 
and it would piss my parents off,” she says as she puts her flip-flopped foot up on the booth seat to show off 
the four Japanese characters. “I was always really obsessed with Japanese art. My parents have these sake 
bottles from Japan that are ancient and are so intricately carved and painted. They also had all this Japanese 
art. It’s the most beautiful culture.” As far as she knows, the meanings of all of her Japanese characters are ac-
curate. “I’ve checked them and checked them and checked them. My friend has big ones on her arm that mean 
‘cleansing.’ She had her arm out the window and this Japanese woman yelled over, ‘Tampon! You have tampon 
on your arm!’ She yelled back, ‘It’s cleansing!’ ‘Yeah, feminine cleansing. Tampon.’ She’s like, ‘Great.’”

Her other Kanji characters stand for “strength” and “the will to live.” And when Pink’s mother turned 
55, the two were inked with the character for “mother.” “She didn’t really take that much convincing. 
Anything sentimental with my mom, she’s in. Now she wears these little cocktail dresses and makes sure 
that in pictures it’s showing.”

Pink’s favorite tattoo was created by an artist friend in Philadelphia and reads, “What goes around 
comes around.” As she explains it, “It’s my only truth that never changes. I believe in karma. I believe 
that it comes around in both ways. I’ve watched really good people have really hard times and then all 
of a sudden something beautiful happens. I’ve seen instant karma and I’ve seen karma that I think takes 
lifetimes, and I’ve felt a lot of it.” 

Her other tattoos include a portrait by Twig from Hart and Huntington Tattoo, in tribute to her bulldog, Elvis, 
who drowned; pink bows on the backs of her thighs that she admits were a drunken decision; and a large 
dragon on her left thigh by Australia’s Giovanni Di Mizio that acts as a cover-up. “When I was in my mom’s 
stomach, I sat cross-legged, so I have dimples in my leg, and I hate them. So I covered them with my tattoo.” Just 
don’t expect her to come out of a tattoo shop covered in color. “I don’t take color well. I love seeing girls with 
the full sleeves that have beautiful koi fish and lotus flowers and vibrant colors, but I’m all about matchy-matchy 
clothes, and if had red and yellow on my arm, that would really fuck with me.”

 As a result, most of her work is done in black and gray, a style that LA Ink’s Kat Von D specializes in. But 
Von D’s needle is not coming anywhere near Pink. “I’ve heard some things that she’s said about Carey in in-
terviews, and I don’t fucking like it. She doesn’t fucking know him, so she can keep his fucking name out of her 
mouth, as far as I’m concerned. I wouldn’t let her tattoo me. I know that’s probably putting my foot in my mouth 
because a lot of people like her, but I’m very loyal and I don’t like it when people who don’t know what they’re 
talking about talk about other people. Especially my husband. I think it was just the TV shows … But there’s 
room for everybody. That’s what I learned a long time ago in the music business.”

Her beef with the LA Ink star and her split with Hart aside, Pink is trying to enjoy life more these days. “I 
want to disappear for a while. Pull a Houdini. But no, I just want to laugh more. Have more fun.” Doing so 
would make her mother proud. “I get, ‘If you snarl in one more picture … I swear to God, you have such a 
pretty smile.’ Mom! It’s going to be all right. I won’t snarl on this album!” 
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INKED: When did you get your first tattoo?
LEMMY KILMISTER: In 1973 when I was in Hawk-
wind. We were in Dayton, Ohio, on a Sunday, and 
the tattoo shop was the only place open. We were 
totally fuckin’ bored, so we all went down there and 
got a derisive hippie tattoo. Mine was a marijuana 
leaf, which I’ve since had covered up because it 
looked like a pizza with wings.

What did you cover it with? I got an Indian shield, 
but the fuckin’ ink came through it a couple years af-
ter. Green came through black. I couldn’t believe it.

What’s your favorite tattoo? The Ace of Spades 
one, but you can’t read that anymore. It says “Born to 

Lose, Live to Win” around it, but the words have bled 
into each other. That was done in 1979 in Holland.

What else do you have? I’ve just got three. The 
other one I did in L.A. in ’91, and it’s a Capricorn.

You’ve probably seen some wild Motörhead 
tattoos over the years. No shit, man. A friend 
of ours in Germany has his entire back covered 
with the logo and he’s got us tattooed on the 
sides of his head and chest. He’s got our faces 
on the calves of his legs. 

Is it strange to see your face tattooed on 
someone? If it’s a good picture, I don’t mind, but 

if I look like a pig with a goiter, then it’s not so 
good. I’ve seen both.

You recently put out your 20th album, 
Motörizer. How have you lasted so long? We 
haven’t given up. Other people give up too easy. 
Not going away does ensure you stay there.

Where would you put Motörizer in your career 
arc? Fuck, man, I don’t know. It’s our 20th al-
bum. But it’s a good album because, I mean, you 
wouldn’t hear it if it wasn’t. The only thing that mat-
ters is that we like it because we aren’t doing them 
for you, we’re doing them for us.

Motörizer has some fairly political lyrics. Yeah, 
one of ’em’s about Iraq, “When the Eagle Screams.” 
I wrote that because I know the history of war. I’ve 
studied it, and this is a prime example of money 
sending boys to their deaths. The interest’s win-
ning over the logic. Everybody knew there were no 
weapons of mass destruction in Iraq because we 
sold them everything they had. I’ll tell you a funny 
story. You know when the British invaded Iraq with 
you guys? We didn’t have any desert uniforms. We 
only had the green and the khaki because we sold 
all the desert uniforms to Iraq three years before. 
Isn’t that great? I just hate all politicians. They’re 
all bastards.

Your signature song is “Ace of Spades.” Are 
you a big gambler? No, not really, I just like to 
play. Like it says in the song, “The pleasure is to 
play, makes no difference what you say.” No gam-
bler ever wins, not in the long run. The most I’ve 
lost at any one time is three grand. I won nine grand 
on one pull of a lever seven years ago at the Vene-
tian in Vegas. I put two grand back and took seven 
grand home. That’s very good for me.

You often go to strip clubs. Are you a fan of the 
lap dance? Sure. It’s a tease, but you can some-
times talk them into it, you know? And you can only 
talk them into it if you have a lap dance. You can’t 
convince them to go home with you from the bar.

Ever hook up with a porn star? Five of them 
over the years, actually.

Anyone we’d recognize? I don’t kiss and tell. 

Are porn stars better in bed than regular 

T
he hard-livin’ Englishman everyone calls Lemmy, whose real name is Ian Kilmister, sits at 
the edge of the bed in his Las Vegas hotel room pouring a bit of Coke into a tall glass of 
Jack Daniel’s. After last night’s concert, Motörhead’s frontman, who’s almost as legendary 

for his after-hours escapades as for his onstage activities, stayed out until after dawn. Today 
there was no show, so he was able to crash until 6 p.m. Now it’s almost time to go out again. But 
first, he’s got an interview—just one of two he’ll allow per day when he has a new album coming 
out. In this case, Kilmister is plugging the band’s 20th record, Motörizer—kind of.

While most artists talk at length about how their new record differs from their past offerings, 
what was going on in their lives when it was created, and what the songs are about, Kilmister 
finds such subjects boring. “We did Motörizer the same way we always do albums,” he says in a 
Liverpool accent as heavy as shepherd’s pie. “We just write the songs, and when we like ’em, we 
record ’em. Then we do some more.”

Kilmister doesn’t really care for promotion. He’d much rather talk about drugs, strip clubs, and 
politics. He knows his albums are consistently good and that enough of his fans will continue to 
buy them (even in an era of illegal downloading) to sustain his livelihood. And he’s aware that 
even if record sales wane, Motörhead’s shows will continue to draw large enough audiences to 
keep him on the road—and that’s all the incentive he needs to keep at it for another 20 records.

“People ask me if I’ve ever been tempted to settle down, but I’m just a road rat,” Kilmister 
says, then clears his throat. “I like being on the move, and no relationship survives that. But I’ve 
had a great time out of rock ‘n’ roll, so I’ve got no regrets.”

The metal icon with the handlebar mustache and sizable growths on his left cheek clears his 
throat again, which does nothing to ease his raspy voice, and downs half of his drink with one 
gulp. Then he adjusts his black cowboy hat and awaits the next question. As long as he’s got a 
drink in hand and at least hope of getting laid later, Kilmister can put up with about 30 minutes 
of interrogation, and he responds to each query with a twist of wit and a steely stare.

Kilmister’s musical history is almost as colorful as his live-fast, die-hard existence. Since 
the late ’60s, he has played in the British rock band the Rocking Vicars, worked as a roadie 
for Jimi Hendrix, and been a member of galactic rockers Hawkwind. But his greatest achieve-
ments, by far, have come with Motörhead, which debuted in 1977 with a self-titled disc that com-
bined the bluesy swing of ’60s garage rock with the speed and rumble of early punk. Motörhead 
drafted their blueprint over their next three classic albums—Bomber (1979), Overkill (1979), and, 
especially, Ace of Spades (1980). And while the band’s lineup has shifted several times over the 
years, the core sound has remained constant and its influence has been inestimable. When you 
hear Kilmister’s rumbling double-time bass, Mikkey Dee’s galloping double-bass beats, and Phil 
Campbell’s bluesy bends and swift, swaggering riffs, there’s no question who’s blaring in your 
ears, especially when Lemmy starts to growl. 

A couple of weeks before Kilmister rolls onto the set of LA Ink to have three old tattoos—
the ace of spades (left forearm), a Capricorn sign (left shoulder) and an Indian shield (right 
forearm)—touched up by ink vixen Kat Von D, the only remaining original member of Motörhead 
talked about his tattoos, Motörizer, politics, strippers, porn stars, ghosts, UFOs, Nazi memora-
bilia, speed, acid, and other things that keep his world rocking.
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“We were totally fuckin’ bored so we 
all went down there and got a derisive 
hippie tattoo. Mine was a marijuana leaf, 
which I’ve since had covered up because 
it looked like a pizza with wings.”

girls? No, they’re just the same, but then again I’m 
not as good in bed as the people I usually fuck, so 
I suppose it evens out.

Gene Simmons started playing music to get 
laid. Is that true for you as well? Of course. 
Nearly every single musician has. I don’t care what 
people say. They’re in it for the pussy, you know? The 
music’s important, too, but it’s more about the pussy. 

Any hobbies? Mostly chasing women, I suppose. 
Actually, no, that’s a career. The music’s the hobby.

You told Maxim you’ve slept with 2,000 
women. No, I said 1,000 and I think they inflated it 
a bit. But I’m not keeping count, you know?

Motörhead was so important to the evolution 
of metal. What made you inject all that speed 
into rock ‘n’ roll? Maybe it was the drugs. I dunno. 
We were all doing speed when we started, but then 
again, I was doing it in Hawkwind. I’ve always been in 
a hurry for everything. I’m a very impatient man.

Does it bother you that people don’t associ-
ate you more with Hawkwind? No, it was a long 
time ago. They’re still going, but people tend to 
forget. But that was one of the best experiences 
I’ve ever had in a band. Sometimes we’d do three 
hits of acid before we got on stage, and sometimes 
five—because everybody said it doesn’t work two 
days in a row, but we found out that if you double 
the dose, it does.

Why were you fired from Hawkwind? Because I 
got busted on the Canadian border. The most cos-
mic band in the world fired me for getting busted, 
can you believe it? But the police had to let me go 
because they charged me for cocaine, and I really 
had amphetamines so I was only in jail overnight.

Did you ever return to jail? Yeah, several times. 
The longest was for four days. That was also a 
bust, but it wasn’t me. It was the chick I was going 
to screw that night. We ride home, and they open 
the trunk of the car and it was full of her pills. But 
I’ve never been sentenced for anything.

You worked as a roadie for Jimi Hendrix. That 
must have been a trip. It was. That’s actually 
when I learned how to function on five hits of acid. 
He just handed it out, and I used to go score it for 
him, too. That was part of my job. He was great. He 
was really a quiet guy, a gentleman. He was a raver 
as well, and he was the fuckin’ best. You’ll never 
see a guitar player like him, ever. 

Isn’t it tragic that a lot of the classic artists 
seem to die before they hit 30? They’re only 
classic because they died, you see? People im-
prove a lot when they’re dead. Buddy Holly started 
that trend, I think. Probably Motörhead will even be 
top seller at Wal-Mart for a whole week after I die.

What’s the strangest thing that’s ever  
happened to you on stage? A chick just 
climbed up and blew me. I was singing. Well, I 
couldn’t stop, could I? But that was in the ’70s, 
when women were more liable to do that. It’s like 
another planet now.

You’ve been known to swing your bass at un-
ruly fans. How many have you taken out over 
the years? Actually, only one, but he went down 
very satisfactorily. We were on a very small stage in 
Colorado Springs in 1983. I had a hole in the knee 
of my trousers, and this guy put his finger in the hole 
and just ripped them down, so I smacked him. 

You wrote one of Ozzy Osbourne’s biggest 
ballads, “Mama I’m Coming Home.” How did 
that happen? Just after I moved to the States, 
Sharon [Osbourne] rang up and said, “Can you 
write four songs for me,” and made me an offer 
I couldn’t refuse. One of them was “Mama I’m 
Coming Home.” I made more money out of those 
four songs than I did in 15 years with Motörhead. 
And then I wrote two more for Ozzmosis.

You seem to have a love/hate relationship 
with Sharon. No, it was just she took over our 
management for a month in 1991. And when we 
went to Japan, she sent a tour manager over with 
us and he fucked up all the money and then said 
it was our fault. She trusted his word over ours, 
which is fairly natural because she was his guy. But 
I never forgave her until last week when she finally 
said, “Okay, I believe you.”

There’s a documentary, Lemmy: The Movie, 
coming out next year. Are you prepared for 
the scrutiny? I saw the promo. It looks good. I 
hope the rest of it is as good as that clip. Them 
guys, [Greg Olliver and Wes Orshoski] just showed 
up and said, “Can we do a movie?” And we said, 
“Go ahead and shoot a couple hours.” They did, 
and they came back and it was great, so we said, 
“Yeah, shoot more. Go for it.” I’m looking forward to 
seeing the whole thing.

You have a large collection of Nazi memorabil-
ia. Does that rub people the wrong way? Some, 
but what’s that got to do with the music? Nothing. 
Also, two years ago, one of Hermann Göring’s hunt-
ing daggers went off in one of the catalogs I get for 

$100,000 starting price. It isn’t skinheads who are 
collecting this shit. It’s dentists and doctors.

Why Nazi stuff as opposed to British war sou-
venirs? The Nazis made the best shit. I’ve often 
said if Israel made the best stuff, I’d collect that, but 
they didn’t. They just had khaki drab. The Germans 
had the best uniforms. If you notice, the bad guys 
always have the best stuff. The Confederates, Na-
poleon—all of that stuff comes from the bad guys.

Have you ever had a paranormal experience? 
I heard ghosts once at a place in Yorkshire where 
I was staying. There was a spirit there of a girl who 
had been locked in a room by her father for 25 years 
until he died because he didn’t approve of the kid 
she wanted to marry. She used to cry all night, and 
you could hear him slamming doors and doing the 
rounds. It was really quite poignant and sad.

Do you believe in space aliens? I saw a UFO 
when I was in the Rocking Vicars. We were com-
ing back over the Yorkshire Moors in 1966, which, 
incidentally, was before I even drank beer, so it 
couldn’t have been some acid flashback. This thing 
came over the horizon and stopped dead in the 
middle of the sky. And then it went from a standstill 
to top speed, immediately. We don’t have aircraft 
that do that now, nevermind then. 

Are you at all religious? I’m an agnostic, really. I’ll 
wait and see … and I can wait. But I’m not afraid of 
dying. What’s the point of being afraid of the inevi-
table. I just hope it won’t be in a hospital surrounded 
by assholes and tubes up your nose, you know? My 
ethic is, “Eat, drink, and be merry, for tomorrow we 
die.” You can be as careful as you want, but you’re 
gonna die anyway, so why not have fun.

The world is at war and the economy and the 
environment are a mess. Is mankind doomed? 
Don’t kid yourself. It is too late. We’re done. Pretty 
soon we’ll all be extinct or living in hermetically 
sealed caves because we’re poisoning the air we 
breathe, the water we drink, and the food we eat. 
Any questions? And it’s not like we haven’t known 
this, but businesses wanted the money more than 
they wanted their children to live. Isn’t that wonder-
ful? You can count on mankind every time. 

For the full interview go to inkedmag.com.G
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meghan

AGE: 22
OCCUPATION: 
Makeup artist 
FAVORITE TATTOO: 
Cherry skulls on feet by 
Mohawk John from Immortal 
Ink Tattoo (Clinton, NJ) 
and Three Kings Tattoo 
(Brooklyn, NY) 
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LASHAUNDA
AGE: 22
OCCUPATION: Hairstylist
FAVORITE TATTOO: 
Bumblebee behind ear by 
Vinny from Vinny’s Tattoo 
(Brooklyn, NY)
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erica

AGE: 22
OCCUPATION: 
Fraud analyst
FAVORITE TATTOO: 
Chinese dragon on right 
thigh by Kristopher from 
Express Yourself Tattoo 
(New Paltz, NY)
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SCARLETT
AGE: 21
OCCUPATION: 
Art teacher
FAVORITE TATTOO: 
Albert Camus quote, 
“Who will sleep on the 
floor for us?” by Eli 
Quinters from Dare Devil 
Tattoo (New York City, NY)

january 2009  |  63  

058-069_Inked Girls NYC.indd   63 10/20/08   11:59:00 AM



sharon

AGE: 26
OCCUPATION: 
Business owner 
FAVORITE TATTOO: 
Leopard print on shoulder by 
Tom Yak from Electric Tattoo 
(Bradley Beach, NJ)

64  |  INKEDMAG.COM

058-069_Inked Girls NYC.indd   64 10/20/08   11:59:36 AM



loke
AGE: 27
OCCUPATION: Mother
FAVORITE TATTOO: 
Emily tattoo by Kevin 
Mokuahi from TNT Tattoo 
(Aiea, HI)

january 2009  |  65  

058-069_Inked Girls NYC.indd   65 10/16/08   12:46:24 PM



cara

AGE: 21
OCCUPATION: 
Mother
FAVORITE TATTOO: 
Three-quarter sleeve of 
Japanese koi and flowers by 
John Coppola of Rockstar 
Tattoo (Norwalk, CT)
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mandy
AGE: 21
OCCUPATION: Painter
FAVORITE TATTOO: 
Lace sleeve on right arm by 
Tim Kern from Tribulation 
Tattoo (New York City, NY)
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kat

AGE: 24
OCCUPATION: Mother
FAVORITE TATTOO: 
Owl on right arm by 
Anthony Ybarra from 
Body Adorned Tattoo 
(Austin, TX) 
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alex
AGE: 21
OCCUPATION: Student
FAVORITE TATTOO: 
“Fuck Me Pumps” on feet 
by Chris Torres from Inborn 
NYC (New York City, NY)

All clothing by American Apparel;  
shoes are models’ own.

Hair: Earl Simms for Kramer + Kramer
Makeup: Gina Crozier for Ray Brown

Location: Fast Ashleys Brooklyn
Retouching: Pascal Prince
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Meaning? Meaning it’s very difficult to find a courageous person—man, woman, 
or otherwise. It’s very valuable to be courageous, so I put it on my arm to remind 
me. I also didn’t want a government slogan from the World War II era on my arm.

You also have “Liberal” on your left shoulder. What does that word 
mean to you? Being liberal is something to be very proud of. Over the last 30 
years or so, the right wing of this country has managed to bastardize the word. 
They think it’s something to be feared because liberalism equals progress and 
social justice, and Republicans and conservatives hate progress and social 
justice. Liberal is not a dirty word. It’s not a pejorative.

Has a fan ever flaunted a Janeane Garofalo tattoo? Yes, oddly. It’s unbe-
lievable, I know. I can’t explain it, and I have no idea why anyone would do it. 
A very young, nervous girl came up to me at a comedy club and showed me a 
tattoo of me on her arm. I was shocked and speechless, thinking, She’s gonna 
regret that. It was such a big piece on her little arm. I think I hurt her feelings by 
my reaction, and if I had it to do over again, I would’ve been more supportive. 
She was really proud of it.  

Was it at least a good rendering? It was! It was from a photo taken at 
the Clay Pigeons screening party years ago. I was in corduroys and a T-shirt, 
karate-kicking towards the camera. She had the picture exactly. Hopefully she 
was able to turn it into something better later on.

Any suggestions on what she could turn it into? I would put Sarah Silver-
man’s face on my body. 

Who besides Silverman do you think is funny right now? So many. 
Upright Citizens Brigade, David Cross and Bob Odenkirk, Tim and Eric, 
Flight of the Conchords...

What’s your opinion of Dane Cook? I don’t know him. He might be a nice 
guy, but my issue with his comedy is that I’ve tried to watch it and I do not see 
one funny thing. I don’t understand what’s happening. It’s like an X-Files—
it can’t be explained by regular means. It’s an unknown. I don’t understand 
what those kids are laughing at. It’s like a cult. Maybe they’re just enjoying 
the atmosphere or the tribalism of it—being Dane-iacs or whatever. Or maybe 

Janeane Garofalo has never been one to mince words. From the minute 
she danced awkwardly onto the big screen in the 1994 Gen X-grunge-angst 
flick Reality Bites, Garofalo cemented her reputation as a fiercely outspo-
ken presence in Hollywood, a comedian-turned-actress who didn’t look like 
everyone else and who would go on to choose her movie and TV roles as 
carefully as the jokes she spewed in her stand-up act.

Since Bites, in which she co-starred alongside the film’s director (and her 
good friend), Ben Stiller, Garofalo has popped up in several TV shows (most 
memorably The West Wing). She’s also had roles in nearly 50 movies, including 
the cult hits Romy and Michelle’s High School Reunion, Half Baked, and Wet Hot 
American Summer, and, most recently, the massively successful animated Ra-
tatouille (in which she played the French-accented Colette). Off-screen, Garo-
falo has flaunted her liberal views as a regular on Real Time With Bill Maher and 
on a now-defunct radio show on Air America, which, aside from stand-up, she 
calls her “proudest creative experience.” Even Garofalo’s tattoos are political 
statements: She has “Valor,” “Liberal,” and “Truth” on various body parts. 

We caught up with the 44-year-old actress, who, beginning in January, 
portrays FBI agent Janis Gold on the hugely popular Fox series 24. Even 
though she had just finished a rough-and-tumble day of shooting, she was 
game for any question lobbed her way. And as we’ve come to expect and 
admire, no subject—from why Dane Cook’s not funny to her own forays into 
plastic surgery—was off limits. 

INKED: How many tattoos do you have?
JANEANE GAROFALO: I think I have 14 or 15. They’re all kind of splattered 
about—mostly on my arms, some on my stomach, some on my legs. My very 
first one was a star on my left calf. I got that because it was small and easily 
hidden. I liked it and I kept going from there.
 
Do you have a favorite tattoo shop? Yes—Dare Devil Tattoo on Ludlow 
Street in New York City. And one of my favorite tattoo artists is Friday Jones. 
She can come to you with her kit. She’s wonderful. She’s done some of my 
favorite pieces. She did the Rosie the Riveter on my right arm. 

Why Rosie? I really like the iconography. Although instead of the government 
slogan “We Can Do It” underneath, I put “Valor,” from the phrase “A woman of 
valor, who can find? For her price is far above rubies.” 

Janeane Garofalo

Q+A

BY ALISON PRATO    PHOTOS BY BRIGITTE SIRE

The outspoken actress talks tattoos and politics, tells us why she doesn’t like 
Dane Cook, and explains that she isn’t quite comfortable with her new role on 24. 
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some of the girls think he’s cute. But it is as big a fucking mystery to me as the 
pyramids of Giza. 

You once said your stint on Saturday Night Live was the worst experi-
ence of your life. Do you still watch the show? I do watch it. There are a lot 
of talented people on it. It’s been resurging since Tina Fey started there years 
ago—or, actually, since Molly Shannon came on. When Molly started, things 
started looking up. For the five minutes when I was on it, it just happened to be 
at the rock bottom. I was a victim of rotten timing. 

Does the “SNL effect” on politics get more credit than it deserves? It’s 
blown out of proportion. SNL definitely has an effect in a pop-culture way, but 
it doesn’t have an effect on anybody who wasn’t already voting one way or the 
other. Nobody changes his vote because of a comedy bit. I do think, though, 
that cumulatively, shows like The Daily Show, The Colbert Report, SNL,  
Bill Maher, and David Letterman are showing the hypocrisies and absurdities 
of the contemporary Republican party. They’re hopefully helping to shape the 
feeling, Wow, this party is extinct. It should go the way of the dinosaurs. 

Is it true that you were hesitant about taking the role on 24 because 
some of the show’s creators were so right wing? Yes. My agent called 
and said we’d gotten a call from 24. I’m always flattered when somebody 
offers me a job, but I initially passed because some of the show’s creators’ 
politics are a little right wing for me. But then I realized, A. I need a job, B. 
I’m not myself on the show. 

Creator Joel Surnow has jokingly called himself “a right-wing nut job.” 
Oh, it’s not a joke. He is a right-wing nut job. While being a very funny guy, 
he’s also a right-wing nut job. That’s part of the reason I didn’t want to do it. 
He’s not on the show anymore, but he’s the one who sort of talked me into it. 
He charmed me. But I can’t honestly say that my conscience is clear about the 
torture on the show. 

Were you a 24 fan before you joined the cast? I hadn’t seen it before. I 
obviously knew it was huge. When I got hired I got the DVDs and really enjoyed 
it—except for the torture.

You’ve also worked with Henry Rollins on The Henry Rollins Show. Do 
you guys talk tattoos? Not really. He doesn’t discuss his. He has a lot of 
tattoos all over his body, some good, some not so good. He also doesn’t take 
care of them, so a lot of them have faded terribly. He refuses to moisturize his 
skin because that would be girly—a little too metrosexual for him—so they’re 
not all in great stead. But of course the iconic Black Flag bars are the best. If it 
didn’t look like I was copying, I’d love to have those.

Would that piss him off? Yeah, he would not like that. I actually told him that 
I wished I could get the bars, and he said, “Don’t.” 

Is it true that you turned down the role of Monica on Friends? No. There 
is some truth to it, but not exactly that. Long ago before Friends was Friends, 

when it was in its infancy, it was a show called Friends Like Us, and I was be-
ing considered for a role, like a goth girl, which I think morphed into Phoebe. 
Friends was created for Courteney Cox, so she was always Monica.

What about rumors that you were close to getting the role of Dorothy 
Boyd in Jerry Maguire, which eventually went to Renée Zellweger? One 
of the producers wanted me to do it, with the caveat that I lose weight. Then I 
lost a bunch of weight and it turned out that the consensus was that I was too 
old. But also, Renée Zellweger was, and is, a better actor. It’s hard to deny that 
she was perfect in that role. But I was first too fat and then too old. Ultimately I 
don’t think the powers that be wanted anyone besides Renée anyway.

You’ve been so open about body image. Do people still ask you to lose 
weight or change your appearance? Not anymore. When I started acting at 
27, it was always, “Can you lose weight?” But then again, it’s an elective profes-
sion. No one forces you to do this, so you have nobody to blame but yourself. It’s 
kind of crappy, but that’s the gig. They pay you to look good on camera. I don’t 
agree with this, and I think with the advent of HDTV, it’s even worse, because 
nobody looks good on HD. It looks so cheesy when everybody’s hair looks like 
glass and their eyebrows are perfect. It bothers me. I don’t find any connection 
in it. Although at the same time, when I was watching Pride and Prejudice with 
Keira Knightly and [Matthew Macfayden], I was reveling in how gorgeous they 
were. So there are times when I love looking at beautiful people too. 

What are your thoughts on plastic surgery? You’ve talked about your 
breast reduction. I did that many years ago, because at five foot one, I had 
boobs like Dolly Parton. I’ve never thought big boobs were good. I hated them 
the second I got them. I did nothing but try to hide them my whole life, and as 
soon as I was in college I was like, These have got to go. I just didn’t like those 
pendulous boobs. When I did stand-up, people would heckle me because 
such a short person with such big boobs is very distracting. 

Have you done anything else? In recent years I’ve had Botox, which some-
times looks okay and sometimes looks horrible. Sometimes the doctor does 
too much, and sometimes it’s just right. I get it in my smoker’s wrinkles. I also 
once had fat liposuctioned under my chin, which was the biggest waste of 
time. You couldn’t tell one bit of difference. Zero payoff.

As someone who picks such interesting projects, we were surprised 
to hear you’re in Labor Pains, an upcoming Lindsay Lohan vehicle. Did 
you hang out with La Lohan at all? Yeah, she was very nice, mature, and 
polite. She gets a bad rap. I feel sorry for her. She’s a kid, and she shouldn’t 
be picked on. She’s a kid. When I hear adults criticizing kids like that, it really 
bothers me. 

What’s your philosophy on choosing a role? I don’t want to paint a picture of 
myself as being like, Boy, I’m so unique. That said, if you’re appealing to the most 
amount of people all the time, you’re probably doing something wrong. If you’re 
a person who appeals to people with discerning taste—if some people love you 
and some people hate you—you’re probably doing something right. 

“My issue with [Dane Cook’s] comedy is that I’ve tried 
to watch it and I do not see one funny thing. I don’t 

understand what’s happening. It’s like an X-Files—
it can’t be explained by regular means.”

shot on location at THE CHATEAU MARMONT
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Volcom black shirt; 
Hause of Howe 
white tie; model’s 
own black smock 
and jewelry.
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Volcom gray 
hat, white 
shirt, and 
gray pants; 
Ben Sherman 
sweater 
vest; Original 
Penguin 
orange tie.
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Top left: Parasuco skull buckle, belt, and jeans. 
Left: Volcom black hat and vest; Ben Sherman 
red shirt; Urban Outfitters black tie; Volcom black 
pants; vintage rings and watch.
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Top left: On Peter, Volcom black 
hat; Armani Exchange shirt; 

on Ernie, vintage hat; Armani 
Exchange shirt; Dickies pants. 

Bottom right: Volcom black plaid 
hat; vintage black shirt; model’s 
own jeans. Above: Sneaky Tiki 

Boutique silver rings; model’s own 
white smock. Center: Volcom white 

shirt; Hause of Howe white tie.  
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Volcom white shirt and 
pants; Ben Sherman 
gray-and-red sweater 
vest; Urban Outfitters 
black tie.
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Vintage black hat; 
Original Penguin 

shirt; Dickies 
black pants.
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Above: Volcom black shirt and pants; Hause of Howe tie. 
Bottom left: On Carlos, Suicide Kings yellow sweater; Dickies 
pin-striped pants; on Ernie, vintage hat; Vans plaid shirt; John 
Varvatos for Converse gray pants; on Donnie, vintage hat; 
Armani Exchange purple shirt; Fink vest; Hause of Howe tie; 
vintage pants; on Justin, Modern Amusement blue shirt; vintage 
pants; on Carlos, Hause of Howe tie; Volcom gray pants. 

Grooming: Tamami Ito for the Rex Agency
Location: Hawleywood’s, Long Beach, CA
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THE
APPRENTICE
Tips from top tattoo artists 
on landing, and surviving,
your apprenticeship. 

By Marisa DiMattia
Photo by Dominic Savini
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ON GETTING AN APPRENTICESHIP
Guy AITCHISON of Hyperspace Studios (Creal Springs, IL) on how to 
get an apprenticeship: The first thing to remember is that you are enter-
ing a competitive field at the very bottom. You will immediately need to be 
ready to put in more effort than your peers. First: Can you draw? Do you 
have a portfolio? This is really the bottom line. You need some art to show 
your prospective employers. Your portfolio means more than your education 
or your resume. [For tips on building your portfolio, see “Drawing Board,” 
page 88.] If you have trouble finding any good prospects, try attending a few 
tattoo conventions, go to some seminars, watch artists work, and introduce 
yourself to as many people as possible.

Many apprenticeships are frauds where you are charged $5,000 for the 
honor of scrubbing toilets for six months, and your signature on a contract 
promising that you won’t tattoo in a 500 mile radius for the next 20 years or 
some crap like that. Avoid these situations like the plague. And try to avoid 
starting out with a beginner’s tattoo kit and no guidance. You will learn more 
in a long search for the right teachers than you will hacking away at people in 
your kitchen. It is easy to learn the wrong things early on and to carry these 
bits of misinformation as burdens for your entire career. 

DANIEL DIMATTIA of Calypso Tattoo (Liege, Belgium) on being self-
taught: I went to tattoo artists in Scandinavia, the Netherlands, Germany, 
and my home country of Belgium and couldn’t find anyone to teach me. Back 
then in the ’80s, European tattooists kept their secrets sacred. So I bought 
books like Ed Hardy’s Tattoo Time series and the new tattoo magazines 
coming out. I ordered my starter kit from the back of one of those magazines 
and started learning on myself by tattooing my thighs. This is why my legs 
look so bad. I also started going to conventions and watching the artists 
work. This helped a lot. Today, tattoo artists are practicing on fruit, or even 
those fake practice skins, which feel like the real thing, but you can always 
tell a tattooist from my generation by his legs. 

MICHELLE MyLES of Dare Devil and Fun City Tattoo (New york, Ny)  
on earning an apprenticeship: One of my floor girls is dying to learn, 
and I’ve been trying to explain to her that she needs to earn her apprentice-
ship by earning the respect of the shop. It’s a slower way to get started, as 
opposed to paying someone for an apprenticeship or just going at it, but 
ultimately, if she can make us want to teach her, she will have her foot in the 
door of a really good situation. Otherwise you get this crash-course type 
of thing that turns you loose with nowhere to go. There are a lot of aspiring 
tattooers out there these days, and just having a gun in hand isn’t enough 
to get you anywhere.  

BRAD FINk of Iron Age (St. Louis, MO), Dare Devil, and Fun City Tattoo 
(New york, Ny) on paying dues: It is about paying dues in some sense. 
It’s not that I think people need to sweep and clean shit pots, but I do think 
that people have to earn it in some way. There are artists today that go from 
art school to being this high-profile tattoo artist, and it’s crazy. But I paid my 
dues by cleaning the shit pots and sweeping the floors. I mowed the guy’s 
lawn who taught me how to tattoo!

ON APPRENTICING
DAvE WALLIN of Tattoo Culture (Brooklyn, Ny) on his apprenticeship: I 
learned to tattoo starting in 1990 from Robert “Hack” Hackney in Dallas, TX. 
I came in early every day. Cleaned everything. Studied hard. Mixed pigments. 
Soldered needles. Ruined a lot of my clothes with black ink and purple powder, 
but no hazing, luckily. Then I started practicing on skin after six months of hard 
work. I brought in my friends and roommates who wanted free tattoos. My first 
one was a clean-up of an old Marvin the Martian tattoo.

BOB TyRRELL of Night Gallery (Detroit, MI) on his apprenticeship: I 
got an apprenticeship at Eternal Tattoos in Detroit, which lasted about three 
months. It was cool. I was going five days a week after work [making kitchen 
countertops], and after three months, I quit my job and started tattooing full 
time. I know it was quick. My apprenticeship was with Tramp, but I learned from 
everyone there. Tom Renshaw was working there and kinda took me under his 
wing. He really taught me everything, going way out of his way to help me out. 
It was the best apprenticeship I could’ve had because Tom is one of the best 
portrait tattooers in the world. He taught me everything from how to deal with 
customers to promoting yourself, to technique, the types of needles he uses. 

I was ready to scrub toilets and clean puke, but on my first day, Tramp 
showed me how to make needles, and after that, he really wanted me to watch 
and learn. One night, Tramp was mopping the floors and I said, “Dude, you 
want me to do that?” and he said, “No, you already know how to mop the floor, 
you need to learn how to tattoo.” And he’s a pretty old-school dude, so I had 
too easy of an apprenticeship, I think.

SHANGHAI kATE HELLENBRAND from Pikes Peak Tattoo (Colorado 
Springs, CO) on learning from the legendary Sailor Jerry: I knew from the 
very beginning that he was a very important man in the history of the world, not 
only in tattooing. He was a giant. And so my moments with Jerry and anything I 
have from him are touchstones to something very real. He didn’t let very many 
people get close to him and work with him. Only a few people, really, and I was 
one of them. He hated women tattoo artists. Why he liked me, I don’t know.

Wallin on how he apprentices artists: I apprentice artists for about six 
months. It’s really self-paced, and some are fast learners. The apprenticeship 
continues for two years, regardless of when they start tattooing. Training in-
volves constant drawing, studying, observing, learning responsibility, and even 
some basic psychology and customer service. I see it as: They are learning 
how to run their own shop one day, so it needs to be comprehensive. The most 
important lesson is respect: for the customers, your teacher, the traditions, and 
yourself. Give back something and move it forward.

GENE COFFEy of Tattoo Culture (Brooklyn, Ny) on his apprentice duties 
under Dave Wallin: During my apprenticeship I had to get coffee and lunch 
for everyone, clean the shop, help the customers, set up appointments, clean 
the bathroom, clean and set up the stations, paint the walls, paint the sign 
out front, scrub tubes, make needles, do supply runs, read, study, draw, draw, 
draw, watch everyone tattooing, come in early every day and stay late, work ev-
ery day, water the plants, change light bulbs, hang paintings, and pretty much 

T
urn on the TV and you get a very different reality of what it’s like to be a tattoo artist. Truth is, most tattoo-
ers do not make out with rock stars, have prime seats at the Super Bowl, tattoo celebrities on private jets, or 
walk red carpets. Most tattoo artists spend days covered in ink and blood, suffer from bad backs and wrist 

pain, bounce drunks out to the street, and talk persistent people out of very bad ideas. Still want to be a tattooer?
While tattoo artists on average don’t live the glamorous life, many will say it’s a charmed one nonetheless 

because they are doing what they love: creating art and making a living. To kickstart your career, we talked 
to some of the top tattoo artists and gathered the secrets behind how they got their start, the important les-
sons they’ve learned, the experiences that led them to their well-deserved reps, and a variety of stories you’d 
only hear in a dark bar after many drinks. Class begins now!
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Clockwise from top left: Dan DiMattia from Calypso Tattoo 
(Liege, Belgium); Dan Henk from Lone Wolf Tattoo (Brooklyn, 
NY); Dave Sena from North Star Tattoo (New York, NY); Guy 
Aitchison from Hyperspace Studios (Creal Springs, IL).
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photos by tYrEll, NIKKI JUMPEr

Clockwise from top left: Paul Booth from last rites tattoo (New 
York, NY) tattooing Slayer’s Kerry King; Dave Wallin from tattoo 
Culture (Brooklyn, NY); Danielle DiStefano from 13 roses tattoo 
(Atlanta, GA); Bob tyrrell from Night Gallery (Detroit, MI).
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Tattoo Time
by Ed Hardy 
($10, tattoocitysf.com)
Ask any tattoo great which publication is a 
must-have in the craft and they’ll point you 
to Ed Hardy’s Tattoo Time series. Each of 
the five issues focuses on a specific tat-
too theme, from “Music and Sea Tattoos” 
to “New Tribalism” and the discussions of 
technique, reference, culture, and history 
are just as enlightening today as when they 
were first published in the ’80s.

Reinventing the Tattoo  
by Guy Aitchison 
($100, hyperspacestudios.com)
Written by master tattooist Guy Aitchison, 
this is one of the most comprehensive how-
to tattoo books. Its focus on composition 
and design makes it the best resource for 
developing the artistry of the craft. Bonus: 
Each book comes with a code that allows 
you access to online support, upgrade pack-
ages, and an online tattoo community. 

Tattooing A to Z
by Huck Spaulding 
($45, spaulding-rogers.com)
Tattoo supply company Huck Spaulding has 
been serving shops since 1956 and in the 
’80s created this step-by-step tattoo bible, 
sparking controversy among tattooists who 
wished to keep these techniques close to 
the vest. The updated edition tackles every 
practicality of the tattoo business from nee-
dle making to sterilization to the logistics of 
opening up your own studio.

Tattoo Secrets of a Strange Art
by Albert Perry 
($10, doverpublications.com)
This reprint of the original 1933 “exposé” on 
tattooing by Albert Parry is filled with techni-
cal talk amid the personal accounts of artists 
and collectors, but don’t read it as a how-
to. The 208-page book provides a powerful 
history lesson in Western tattooing, like how 
ex-lovers’ names were covered up and tales 
of a tattoo collector who bought the deco-
rated skin off dead bodies.

REQUIRED READING
Five must-have books for any aspiring tattooer

anything else that needed to be done was put on me. I didn’t mind. Hell, I got 
to learn a craft that is awesome to get to do for cash. Now I get to earn a living 
making art all day. I think my apprenticeship was pretty easy compared to what 
some people have to go through.

Myles on hazing apprentices: Pretty much everyone that comes in to Dare 
Devil gets hazed. My shop is like a pack of wolves. They chew you up until you 
are accepted as one of the pack.

Hellenbrand on having to learn to pee standing up: I had to learn to pee 
standing up. Jack Rudy taught me that if I was gonna be one of the boys in his 
shop, I was gonna be one of the boys. So I learned. It’s a little trick that comes 
in handy once in a while.

Coffey on his hazing: When I was apprenticing and not making any money, 
strange and funny things happened a bit more frequently, like the time the 
guys here put two $100 bills in a condom, tied it in a knot and had me swal-
low it. I got to keep the money when it came out. I’m not sure, but that may 
be considered hazing. 

ON GIVING YOUR FIRST TATTOO
Tyrrell on his first tattoos: My first six tattoos were on friends or people I 
worked with, free tattoos. After those six, I worked on paying customers, and 
that’s when I was really nervous. My hands were literally shaking. 

DAVID SeNA of North Star Tattoo (New York, NY) on trial and error: When 
I started to learn to tattoo, I went to St. Mark’s Place and asked the squatters 
and punks if they wanted free tattoos. I learned by trial and error. 

Coffey on his first tattoo: I did my first tattoo in May of 2007. It was on my 
friend Jack, who had a little Mad Hatter tattoo on his arm. It was an old tattoo, 
so we retouched it. I was so nervous that I couldn’t get my hand to stop shak-
ing. I felt really bad for Jack. It took me three hours to do a tattoo that I could do 
in about a half-hour today. But Jack was a champ. Honestly, I think that it was 
a pretty good job. I was so aware of everything that was going on that it was a 
pretty clean tattoo for my first one. I had it in my book for quite a while.

JOe CApObIANCO of Hope Gallery (New Haven, CT) on doing his first 
tattoo: My apprenticeship was anything but traditional, so I tattooed myself, 
the first time I held a set-up machine, inside of two weeks. That first time I let 
it rip on skin was my own ankle, and it was literally a handful of lines and some 
shading. My first free tattoo on another person was a tribal scorpion on a friend. 
I can honestly say my hands were shaking like a leaf. I can’t begin to say how 
freaked out I was putting needle to skin on another person. My apprenticeship 
included 13 free tattoos, done over the course of two weeks. Like I said, not a 
typical apprenticeship, and not one I’d recommend to others.

ON TATTOOING
Fink on developing your own style: I used to get so bummed out that I wasn’t 
the next Filip Leu. I always strive for perfection, yet I didn’t feel that I was gaining 
my own style, and my biggest fear was that my tattoos would look generic. There 
are a lot of good tattoo artists out there who get a lot of attention, but sometimes 
I’ll look at their work side by side and not be able to tell who did it. It’s because 
there’s such a recipe of sorts, especially with big Japanese work. It’s impressive 
but also like driving a fake Porsche—you want the real deal at some point. I’m 
not criticizing. I’m just saying that, for me, I don’t get a sense of accomplishment 
when I blatantly make a tattoo look like another. I’ve always tried to keep a bal-
ance between doing work that’s technically perfect and also artistically valid and 
not ripping shit off. That’s not to say I’m not influenced by other work, but I try to 
do it in a way that’s still dynamic without making it look like anyone could have 
done it. More than anything, my conscience is always sitting on my shoulder 
telling me to put more flow into it or do it this way or that way and remember to 

Underway Is the Only Way 
by Grime and Horitaka
($75, gkeditions.com)
Assembled by tattoo talents Grime and Hori-
taka, this 302-page book features candid 
interviews alongside photos and illustrations 
from 21 international tattoo masters, includ-
ing Filip Leu, Mister Cartoon, Eddie Deut-
sche, Timothy Hoyer, Marcus Pacheco, Jack 
Rudy, and others. It’s a veritable Who’s Who 
of top artists discussing the development of 
tattooing and thoughts for the future. 

JANUARY 2009  |  87  

082-089_Inked APPRENTICE.indd   87 10/16/08   2:44:48 PM



make it yours and not someone else’s. There’s already a Horiyoshi III. I have no 
desire to be a Hori. I already did all that Hori stuff in my twenties. No more Hory-
ing around for me! 

Horitaka of State of Grace (San Jose, Ca) on Horiyoshi iii: I’ll never forget 
a lesson I learned some time ago when I saw Horiyoshi III tattooing a little dolphin 
on a client. I said, “You’re such a famous artist and great traditional artist, and 
you’re drawing a dolphin.” And he said, “That was what she wanted.”

Dan Henk of Lone Wolf tattoo (Brooklyn, nY) on common mistakes by 
beginner tattoo artists: You definitely need to be able to draw, but that’s not 
all. There are tattooists who are great artists but can’t get the tattooing down. 
And there are those who are great tattooists but not great artists. A lot of it is 
technique. I went to art school and thought it was going to be easy to tattoo, and 
I actually have pieces in my portfolio that I did in my first six months of tattooing 
that are really inconsistent. Some people make the mistake when they first get 
into tattooing—I certainly made the mistake when I first started—that you think 
if you can paint it, then you can definitely tattoo it. That’s not the case. There’s a 
technique you have to learn: what works well with the body, how it flows with the 
skin, what’s possible to pull off, what isn’t. It’s a whole slew of different things.

PauL BootH of Last rites (new York, nY) on how he chooses his crew: I 
like to see drive, hunger. And if they have down time, they’re drawing and I don’t 
have to push them to do it. There are two elements to tattooing—the art and the 
technical—and the way they merge together ultimately defines the tattooer. I see a 
lot of tattooers out there, more these days than before, who are incredible artists, 
but technically their work lacks, and unfortunately, people are not aware of that 
until the tattoo is a few years old. Then they discover, look, the ink is falling out. So 
there are all these factors in picking an artist. 

These are a lot of the things I look at [in choosing to hire an artist]: I look at the 
way they approach a design. Are they paying attention to how it fits the body? 
Are they thinking beyond the scope of the image itself—are they two-dimensional 
or three-dimensional thinkers? But it’s not just their art and technical ability. Obvi-
ously, you want to vibe with them.

roni ZuLu of Zulu tattoo (Los angeles, Ca) on tattooing different 
skin tones: Skin tone definitely affects design and color choice. When you 
see a tattoo, you are not seeing the design on the surface of the skin—you 
are looking through the skin. A tattoo is initially placed into all layers of skin. 
When the tattoo is healed, the top layers exfoliate and only the underlying 
layers remain with pigment. A healed tattoo has a few layers of skin grown 
back on top of the tattoo. That is why colors appear dull and muted on black 
people but vibrant on white people. This affects design for the same reasons: 
White skin displays detailed work better than darker skin. Dark skin tends to 
scar more than white skin and should not be aggressively handled.

DanieLLe DiStefano of 13 roses tattoo (atlanta, Ga) on being a female 
tattoo artist: I can’t imagine saying that being a woman in a male-dominated 
industry could be a con; it opens minds, keeps things diverse. I appreciate going 
to a shop and seeing a woman there, even if I’m not going to get tattooed by them. 
Some clients just feel more comfortable with the idea of a woman for certain tat-
toos, either because of the placement or the imagery. I have had a few encounters 
of skepticism on my ability from clients over the years, but I have always thrived on 
being better and changing minds on what women are capable of.

Hellenbrand on the elements to being a great tattoo artist: Tattooing en-
compasses all other arts. Everything feeds into it. In order to be a great tattoo 
artist, first you should know how to draw. Then weave that with chemistry, metal-
lurgy, electromagnetic principles, human principles, anatomy, physiology, biology, 
psychology … all these things come together. 

tyrrell on how to become a good tattooist: Draw your ass off. If you can’t 
draw, you shouldn’t be tattooing. 

DRAWING BOARD
Tips from Guy Aitchison on building
the perfect portfolio of your artwork

Before any tattoo artist will let you touch a machine, you’ll 
need to prove you can draw (and then probably mop a 
few hundred miles of shop floor). The best way to show 
off your artwork is in an organized portfolio that you can 
bring to tattoo shops and conventions on your hunt for 
an apprenticeship. “Your portfolio means more than your 
education or your resume,” tattoo master Guy Aitchison 
explains. “It’s your artistic passport.” Here are some tips 
from Aitchison for putting yours together.

1 You’ll need to make a few copies and leave them with 
people, so your materials should be affordable. Try 

using half-inch three-ring view binders, which you can 
insert your own cover art into.

2 Keep it short. Twelve pages will tell prospective 
employers everything they need to know. Remember, 

attention spans are short.

3 Use only finished pieces of art. If you don’t have a 
dozen finished drawings or other pieces of art to 

show, you have a lot of work to do.

4 Consider doing at least a few pages of smaller tattoo 
flash designs. This is a part of the apprenticeship 

process and shows an ability to put together small, 
complete images that look good.

5 After printing your portfolio pages, insert them into 
three-ring protector sheets. Open the portfolio with 

a short letter of introduction, mentioning any past artistic 
experience and describing your style. Follow this with your 
strongest artwork, and arrange the following pages with care 
and attention to detail. Make it something you’re proud of.

6 Upgrade your portfolio whenever you can. That way, 
you won’t feel the need to explain yourself when you 

hand your portfolio to people. 
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photos by Zulu, EliZabEth huston; hEllEnbrand, kristy rowE and nolan subia

Clockwise from top left: Gene Coffey from tattoo Culture 
(brooklyn, ny); Zulu from Zulu tattoo (los angeles, Ca); kate 
hellenbrand from Pikes Peak tattoo (Colorado springs, Co); 
horitaka from horitaka’s state of Grace (san Jose, Ca).
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inked 
scene

“Even within the style you work in, there are 
parameters that you can’t break out of. It’s 

not very therapeutic. You’re just hoping that 
the person likes it in the end. That’s a very 

odd way to pursue art.”   —Chris O’Donnell
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INKED: Did you always know that you would 
end up working in art in some way?
O’DONNELL: Yes. Even as a little kid, I was known 
as the kid who could draw. It was like, There’s an 
art contest and Chris will probably win it. That’s 
how I was perceived, even in kindergarten. You 
learn early on that it’s a great equalizer. Anyone 
in school responded to me positively when they 
saw I could draw. That was my ticket, my survival 
mechanism.

What were you like as a kid? I was born in De-

troit, but we moved to Richmond, VA, when I was 
1, so I really grew up in Richmond. I was just a 
skater and an artist. I wasn’t much for school. I 
didn’t enjoy it. I just wanted to get out and skate 
and draw. I had no attention span for academics. 

When did you get your first tattoo? It was a 
little “X” on my ankle. I got it when I was 15. It was 
done by a friend who had a tattoo machine, but it 
was essentially hand-poked. I didn’t get tattooed 
again until I was about 17, when I started trading 
tattoo designs to the local tattoo shop for work.

How did you hook that up? I just walked in one 
day. I had been dabbling with drawing tribal designs. 
That’s all I thought tattooing was, and I seemed to be 
able to draw it. Some friends of mine took one of my 
drawings to the local biker shop to get priced, and 
the guy there asked who did them. When I heard 
that, I walked in there one day as a minor and passed 
it off. Even back then, I think I saw it as a way to start 
tattooing. I was still 17, a senior in high school.
 
What did you think you were going to do for a 
living otherwise? I probably would have gone to 
some commercial design school or something. My 
art teacher was always pushing me towards that, 
but I didn’t have any money and my parents didn’t 
have any money. So I finished my apprenticeship 
and started tattooing professionally before my se-
nior year was up. My after-school job was tattooing 
walk-ins at a tattoo shop. 

What was the shop like? I think it’s still around. 
It’s called Creative Designs, and it’s in Richmond. 
It was a biker tattoo shop that had been there 
for 20 years. I was lucky because there was a 
young guy who had started about six months be-
fore named Nate Drew. I think he saw the benefit 
of having another young person around who he 
could bounce ideas off. So Nate put the word in 
and passed my drawings on. After that it was a 
whirlwind. It seemed like it was almost meant to 
be because it took no effort to get started.

What was your apprenticeship like? It was 
pretty lenient. A lot of my friends had pretty rough 
experiences with their apprenticeships, but they 
were more interested in making money off of me. 
Their standards weren’t incredibly high, so as soon 
as they could shove me into a seat and let me go, 
they did. I had a few little test runs. Every design 
was challenging. And they didn’t really know how to 
teach me. Their methods were pretty primitive in that 
respect. Just the needle groupings that they would 
use and things. I learned the worst way possible, so 
that made me adaptable. 

So you were forced to learn on your own? 
Oh, yeah. And I would look at magazines, at photos 
of work by Marcus Pacheco, Timothy Hoyer, Eddie 
Deustche, and Ed Hardy and think, They’re not do-
ing the same thing that I’m doing. There’s no way we 
have the same equipment and they’re doing what 
they’re doing. [Laughs.] Of course, they had a big-
ger vision, but they also had the technique to do it, 
which I knew I didn’t. 

You later worked at Absolute Art with Timo-
thy Hoyer. What was that like? He came from 
Primal Urge in San Francisco, and he brought that 
vibe. He had stories. He was hanging out with Ed-
die Deustche and Ed Hardy and working with Mar-
cus Pacheco. Every anecdote and story sparked so 
much inspiration in me. I was getting a taste of what 
tattooing could actually be.

Brooklyn Adorned, 376 Bedford Ave., Brooklyn, NY
chrisodonnelltattoo.com, nyadorned.com

CHRIS O’DONNELL
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You and Timothy later opened Alive Gallery. 
It was about two years later. As soon as Timothy 
got there, we really hit it off. We were drawing to-
gether and taking trips. He would take me with him 
on guest spots. He just really got along well and 
started collaborating. The other guys at Absolute 
Art had been doing it a lot longer than I had. They 
were into other things. Me and Timothy were the 
only ones who were really fired up at the time, so 
we started talking about doing our own thing with 
an art gallery up front. Suddenly, we were doing it. 

What was your style like when Alive opened?  
I was starting to explore the Japanese stuff more and 
the traditional American-style stuff. Basically, I was 
trying to prove myself as a tattooer. I wasn’t trying 
to develop some cutting-edge style. I was just trying 
to show I could do a koi fish or a rose or a dragon. 
Maybe eventually I could make something unique 
from that, but I was just trying to make the cut. 

Why did you stop working with the Ameri-
cana style? That was a couple of years ago, 
when the Ed Hardy clothing line came out. I had 
a bunch of it up on my Web site, but I wasn’t 
really focused on that. I was trying to do more 
Japanese stuff. The Americana stuff was on so 
many pocketbooks and shirts. I’ve always loved 
that style, and I did it for a reason, but I don’t want 
to necessarily advertise it, at least for a while. I 
don’t want to be associated with it. 

How did you get interested in Japanese-style 
tattoos? I got into it because Timothy was doing 
painterly stuff and had a somewhat abstract quality 
to his work. I figured, being the young guy, I better 

pursue something different. You see it all the time, 
people just copying their mentor. 

Why did you leave Alive Gallery? I was traveling 
a lot and I wasn’t happy being in Richmond any-
more. I grew up there and was tired of it. I wanted to 
be somewhere important. I was doing guest spots 
at East Side Ink in New York City. Lori Levin, who 
owns New York Adorned, used to manage it. When 
she opened Adorned, I did a guest spot there, and 
then in ’99 I started forming plans to leave Rich-
mond and move to New York City. 

What do you think about tattoo TV shows? 
I try not to care. I think they’re bad for me emo-
tionally. I worked with some of the guys on those 
shows. They’re friends and I don’t want to talk bad 
about their shit, but when I watch tattoo reality TV, 
it’s like seeing your favorite band from high school 
on TRL or something. It waters it down in a lot of 
ways. It ruins the mystique. I don’t think that anyone 
is going to argue the opposite of that. There’s no 
underground element left, and that’s what initially 
attracted me. But I’m not doing to harp on it. Your 
reality is what you focus on, so if I think about that 
stuff a lot then that’s going to be a negative.

Do you feel the same way about something 
like the Ed Hardy clothing line? It is odd to see 
some of those designs that I responded to so early 
in my career on a pair of shoes, but at the same 
time I could never have the perspective that Ed 
has. He’s done way more than I have or ever will. 
It’s his choice. I’m never going to be able to judge 
him. I was around him one day when he said, “I just 
want to paint.” So it makes sense. If you just want 

to paint, then why not make some money so you 
can have a studio, travel the world, and go to gal-
leries and enjoy the rest of your life? I think Ed has 
done more for tattooing than he’s taken from it. No 
one can say different.

What celebrities have you tattooed?
Margaret Cho, Lindsay Lohan, Tatum O’Neal, Rich-
ard Belzer. A variety. What I can say about all of 
them is that they sought me out specifically. They 
came to me. Lindsay and I have a mutual friend, 
Sam Ronson, so she sort of facilitated it. 

When you started tattooing in high school, 
did you ever think you’d be at this point? 
I knew that I hated being at the mercy of the next 
person who walked in and what they wanted. Oc-
casionally it would be something cool, but more of-
ten than not it was some ridiculous thing. And then 
they wanted to haggle over the price. I knew guys 
at Primal Urge and elsewhere tapped into a whole 
’nother world where you could develop a clientele 
of people who responded to your work. My only 
real foresight was knowing that was possible. 

Is it difficult to balance your creativity with 
what the customer wants? There are definite-
ly restraints on your creative vision in tattooing. 
Even within the style you work in, there are pa-
rameters that you can’t break out of. It’s not very 
therapeutic. You’re just hoping that the person 
likes it in the end. That’s a very odd way to pursue 
art. I have to get an idea what they’re going for, 
then I get an idea of what I want to do, then I have 
to blend the two. Because if they don’t like it, I’ve 
failed. —Jason Buhrmester
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In 1990, tattooer Oliver Peck made the de-
cision to never again wear a pair of shoes that 
wasn’t red. “It’s sort of an LSD-induced pact I 
made with myself,” Peck explains from the floor of 
Elm Street Tattoo, which he opened with partner 
Dean Williams in 1996. 

In the 12 years since Elm Street opened its doors, 
Peck has worn out a closet full of red shoes (“I still 
have them all. I can go count them for you,” he jokes) 
even if the look and feel of the shop haven’t changed 
much. “From the beginning, we wanted to open a 
really traditional shop. We weren’t interested in the 
new, studio-type place,” Peck explains. With his 
growing collection of dice, more Americana on the 
walls than the local T.G.I. Friday’s, and a skateboard 
ramp built onto the counter, there’s no mistaking 
Elm Street for anything other than a tattoo shop.

Peck’s other workspace is vastly different—a 
renovated race-car trailer. The mobile shop was 
built with two full-service tattoo stations and 
travels as part of the annual Vans Warped Tour, 
providing ink to bands such as MxPx and The 
Bronx. As challenging as tattooing in a mobile 

shop sounds, Peck doesn’t mind it. “We built it 
ourselves, so we knew what we were getting into. 
But it definitely wasn’t cheap,” he says, laughing. 
And Peck’s association with the tour and his life-
long love of skateboarding landed him two of his 
own signature versions of the classic Vans slip-
on. (Surprisingly, neither one is red.) 

While the boss is out tattooing sweaty rockers all 
summer, Elm Street is left in the hands of its roster of 
talented artists. The lineup includes Dean Williams, 
Mark Galvan, Chris Erickson, Joe Radnick, and a 
man known only as Bubba. While their collective 
experience reaches into the decades and their spe-
cialties differ, they all share one trait. “We only hire 
people that go with the flow,” Peck explains. “You 
spend so much of your lives with these people, they 
have to be personable. The shop is a place for our 
friends and people in the hood to come hang out.”

Hanging out includes huge events like Elm Street’s 
annual charity holiday party, which draws up to 800 
of the crew’s closest friends, dressed to the nines 
and toting a toy to donate. “We used to give them 
all to the toy distribution centers, but they couldn’t 
handle all of the toys. I called up the city, and they 
gave me lists of needy kids. The day after the party, 
all of our friends sort the toys, load them into trucks, 
and deliver them to the kids. It’s awesome.” 

Playing tattooed Santa Claus is just one of the 
entries on Elm Street’s busy calendar. For the past 
15 years, customers have been lining up on Friday 
the 13th to get a “13” tattoo for only 13 bucks. Last 
year, Peck set the world record for the most tattoos 
given in 24 hours. “I did 415,” he says humbly. “I was 
kind of out of it by the end, but I wasn’t miserable. 
My hand hurt a lot the next day.”

Fast and cheap are applicable at Elm Street only 
on Friday the 13th, though. Peck and his staff like to 
take tattooing back to a time before the biker era. 
“In the ’30s and ’40s, during the deco era, tattooing 
was a serious career and there was an appreciation 
of art. In the ’60s and ’70s, a lot of that got lost to the 
bikers and the bums,” Peck explains. “In the past 20 
years people have started seeing the art again.”

A lot has changed since then for tattooing, es-
pecially in Texas, where the first tattoo regulations 
fell under the jurisdiction of the Food and Drug  
Administration. “They just wanted to make sure there 
was hot water in the sink to wash the dishes. We 
don’t even have dishes.” Other troublesome legisla-
tion even caused some local Dallas shops to shut 
their doors. “The mayor passed a legislation requir-
ing tattoo shops and titty bars to get a special-use 
permit, but the catch was that there could only be 
one permit every 300 feet. They closed down three 
shops right in this hood,” Oliver points out.

But neither legal bullshit nor his divorce from fel-
low tattooer Kat Von D have gotten in the way of 
Peck’s overall goal, which is to leave people with a 
tattoo they love. “I don’t like when people get bullied 
by artists. They may like what they get, but it’s not 
what they wanted. It’s my job to give people great 
art and make it feel like a party. Having a good time 
is good for business.” —Stan Horaczek

2811 Elm St., Dallas, TX
214-653-1392
elmstreettattoo.com

Elm 
StrEEt 
tattoo

photos by JACK THOMPSOn

Left to right: 
Mark Galvan, Oliver 

Peck, Dean Williams.

94  |  INKEDMAG.COM

091-104_Inked Scene .indd   94 10/15/08   11:55:53 AM



All tattoos by Oliver Peck.
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inked scene | shop TALK

NAME: Christina 

SHOP ASSISTANT AT: True Blue Tattoo, Austin, TX

I love what I do. I’m a full-time hairstylist and a makeup 
artist. I started working at the shop about seven months 
ago. I got the job through Jon Reed, who works at the 
shop. He has been tattooing me for a while.

My day usually consists of helping people with their 
paperwork, making stencils, answering phones, and 
sometimes drawing. Customers ask for my opinion all 
the time, and I try to be honest.

Free tattoos come with the job. I recently got a go-
rilla getting in a bloody fistfight with a shark. It’s pretty 
amazing. Jon did it. He’s done a lot of my tattoos, and 
he’s pretty talented.

photo by CAmBRIA HARkey

Know a stellar shop assistant who keeps 
the autoclave humming and the tattoo 
stations organized? E-mail us at
shopgirl@inkedmag.com.
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INKED PARTY

inked scene | EVENT

With summer coming to n end, we filled the fridge with 
beer, stocked the bar with booze from our friends at 
1800 Tequila and Sailor Jerry Rum, and invited over the 
artists, photographers, models, writers, and folks from 
behind the scenes of INKED. The mob filled our offices, 
trashed our desks, and crowded our roof overlooking 
scenic Chinatown, New York City. If you were there, we 
probably don’t remember. Hope you had fun! We did.

Top row, left to right: hanging loose; Nicole from Shear Genius 2 and Jaime Demarco. Second row: Eddie Stabz and friend; INKED friend Jessica Tong with pal; Needled.com’s 
Marisa DiMattia (middle) with friends. Third row: Cody, Jessae, and Nate; Daniele and Natalie Levine; Hawk. Fourth row: Megan Tighe (“Inked Girls NYC,” page 62) and tattooer 
Mohawk John; Jennifer Avelon and Justin Hyte; Mary-Leigh from Immortal Ink. Bottom row: Jessica and Ali; Jasmine and Soraya; tattoo model Crashington (middle) and friends.
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Every year, tattooers and ink fans mark their calendars for London and one 
of the biggest and best conventions around. The Fourth International London 
Tattoo Convention, held September 26-28 at the historic Tobacco Dock, built 
in 1812, attracted renowned tattoo artists such as Tin-Tin, Horitaka, Juan 
Puente, Seth Wood, Robert Hernandez, and Todd Noble. Among the activities, 
the convention featured Flash: The Art of the Mark, an exhibit curated by Jesse 
Lee Denning of Invisible NYC.  

For more photos, go to inkedmag.com.

london tattoo 
convention

inked scene | CONVENTION

Clockwise from top right: Amanda Toy from Original Classic (Trieste, Italy); snake and horse tattoo by Steve Boltz from Dare Devil Tattoo (New York City, NY); Jo Harrison from Modern 
Body Art (Birmingham, U.K.); heart tattoo by Thomas Hooper from New York Adorned (New York City, NY); hand tattoo by Eli Quinters; girl tattoo by Hannah Aitchison from High Voltage 
Tattoo (Los Angeles, CA); dagger tattoo by Chad Koeplinger from Tattoo Paradise (Washington, D.C).
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Clockwise from top left: tattoo by Rose Hardy from Chapel Tattoo (Melbourne, Australia); Day of the Dead tattoo; bulldog tattoo by Bert Krak from Top Shelf Tattooing (Queens, NY); hand tat-
toos by Chad Koeplinger (Tattoo Paradise, Washington, D.C); stag tattoo by Tony Hundahl from Rock Of Ages (Austin, TX); back piece by Shige from Yellow Blaze Tattoo (Yokohama, Japan); 
Shige tattooing; Bert Krak with model Alex Sim-Wise from U.K.’s Front magazine; blackbird by Thomas Hooper from New York Adorned (New York City, NY).
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Leave it to the Earth-conscience folks in Colorado to host the first-ever “green” 
tattoo convention. For this year’s Denver Tattoo Convention, organizers provided 
recycled paper towels, organic soaps, bike-delivered food, eco-friendly food 
disposables, and other awesome ideas. The convention, held at the Sheraton 
Hotel in downtown Denver, featured tattoo crews from Club Tattoo and Th’Ink 
Tank as well as tattooers such as Kate Hellenbrand and Friday Jones. The 
convention also feature the Hottest Ink party and contest at Beta Nightclub, 
where contestants bared their inked flesh for a shot at prizes and a spot in the 
the TattooFinder.com 2009 calendar.  

For more photos, go to inkedmag.com.

denver tattoo 
convention

inked scene | CONVENTION

Clockwise from top right: back work; contestants in the Hottest Ink contest prepare in the Beta Nightclub green room; contestant Darcey Hershelman on stage; contestant and third-
place winner Jason Hays; stylist Tina McKeever gets tattooed; contestant Tracy Akers, aka “Disco-A-Go-Go” for Denver Rollers Dolls and contestant Darcey Hershelman; contestant 
and calendar finalist James Maldonado, piercer at Twisted Sol (Denver, CO).
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Clockwise from top left: James McGrory of Peter Tat-2 (Denver, CO); contestant and first-place winner Joe Salomon shows off his work by Steve Soto from Goodfellas Tattoo (Orange, CA); 
Hottest Ink contest MC Izra; contestant and calendar finalist Deidra Osborne; celebrity judges Lyle Tuttle, Rachael Bardach (of TattooFinder.com and Main Street Tattoo), and Friday 
Jones; contestant and calendar finalist Natasza Mizera; contestant and calendar finalist Lauren Boylan; party dancers; partygoer.
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Sketch 
book

From his Swiss outpost in Geneva, tattooer Christian Nguyen inks customers and designs artwork 
for everyone from Burton Snowboards to House of Pain and La Coka Nostra. “I’m now working 
in my own private shop where I can really focus on the drawing and the relationship with my 
customers,” the 33-year-old explains. “I still find time to travel to Los Angeles at least once a year, 
hit a tattoo show or art show, and visit my friends.” Next up: his own clothing line. 

CHRISTIAN NGUYEN
InkVaders Tattoo, 3 Route de Drize / Carouge, Geneva, Switzerland, 41-22-301-34-84
inkvaders-tattoo.com
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FIJI Water lives a very sheltered life. It begins as rainfall filtering through ancient

volcanic rock over hundreds of years. Through this natural filtration process, 

our water gathers silica, an essential mineral that also contributes to our soft,

smooth taste. Finally, it collects in a natural artesian aquifer where it is preserved

and protected from external elements. Water as pristine as our island sanctuary. 

See no evil. 
Touched no evil. 

Taste no evil.

www.fijiwater.com © 2008 FIJI Water Company LLC. All rights reserved. FIJI Water. Untouched.
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