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Th is issue is our way of kickin' it old school. An homage to 

the days when tattoos were a badge of badass honor. When 

all it took was one strategically placed traditional piece 

peeking out from under a t-shirt sleeve — that also served 

as a convenient place to hold your smokes — to tell the 

world that you came from the "wrong" side of the tracks...

and were damn proud of it.

Hey, but this is the 21st century and we here at INKED are 

hip to the fact that things change. Time marches on and 

with time comes evolution and revolution and we embrace 

that societal Bibb as much as we dig hot rods and pin -ups, 

rockabilly and cool jazz.

So, all you hep cats, kool kittens and madcap millennials 

here’s an issue of INKED that's sure to have something 

for everyone. Whether you’re rockin’ it like it's 1955 or 

2055, cool is kool and just the fact that you read INKED 

is testimony to your commitment to credibility. Now that 

we’ve laid down the comps, it’s time to tell you what’s down 

the pike.

We set the stage with the beautiful and vivacious nxncnc 

as the opening act. But soon it will be time to strap on that 

seat belt, oh wait, this rat rod doesn’t have any – meet the 

Rumblers as they meet for the annual shakedown under 

the BQE in Brooklyn, USA.  Brian Newman has the ride 

and the lungs as he blows his horn right into your soul. 

Check out his ride and his ink. Speaking of a retro sound, 

Postmodern Juke Box will light up your ears and eyes with 

a hot sound and cool ink.

OBEY. HOPE. DIABETES and JAIL. Th at’s right, street art 

phenom Shepherd Fairey sat down in our offi  ce and gave us 

a few details on his fascinating life and Fiona Stephenson 

from across the pond has nailed the Elvgren style in her 

amazing pin-up artwork.

We can go on and on, we are repping the NFL, the NBA, 

hip-hop, the hot-rodder, the muse, the media hounds and 

everything in between. But it’s time for you to move on and 

enjoy the spoils of our work.

It's been real.

Paul Gambino

Editor-in-Chief

paul@inkedmag.com
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@HONEYGOLDXX@YANASINNER

@CATRINBIRKBY@XOCLOE

WRITE US. GOT SOMETHING TO SAY? SEND ALL PRAISE, COMPLAINTS, STORY SUGGESTIONS AND OTHER COMMENTS TO EDITOR@INKEDMAG.COM. ALL SUBMISSIONS SHOULD INCLUDE THE WRITER’S NAME 
AND ADDRESS. LETTERS MAY BE EDITED FOR CLARITY, LENGTH AND CONTENT. ALSO JOIN THE PARTY AT FACEBOOK.COM/INKEDMAG AND ACROSS PLATFORMS @INKEDMAG.

BY @NICEGUYCHRIS ON @LINNFORSBERGS - Want to be a Tattoo of the Month?
E-mail your ink to editor@inkedmag.com

TATTOO OF THE MONTH

RYAN ASHLEY and ARLO 
DiCRISTINA

Lacey Roberts — Ryan Ashley blows 
me away! How can one person be so 
talented and beautiful at the same time? 
Arlo’s one lucky dude.

Rachel Marie — Ryan’s pretty lucky, 
if you ask me. If my boyfriend had abs 
like that, we’d be humping like bunnies!

KIMBERLEY ANN

Ralph Waltman — Holy smokes, 
that’s one hell of a babe. Gorgeous ink 
and hips that don’t lie. Mind giving her 
my phone number, Inked Mag?

NICO and NICOLE

Ryan Anderson — I love their new 
show! It gets me every time. How could 
anyone give their friends those tattoos? 
So brutal man, but great television. 

JAZMINA DANILE

Hope Eaton — So amazing hearing 
her inspiring story. I’ve been 
following her on Instagram for years 
and now I’m a bigger fan than ever!

HOLIDAY ISSUE
I hope everyone had a great holiday season, and is looking forward to 

embracing 2019 and all it has to off er. Our Holiday issue was received like a 

long-awaited gift and we are thankful to all of you who picked it up. For those of 

you who may have missed it on the newsstands — some reported early selling 

out of copies — you can still grab it as an online copy or hit up our back issues 

department.  We also want to give a great big thanks to all who appeared in 

this special issue, including Ryan Ashley and Arlo DiChristina, who took time 

out of their super-busy schedules to come in for a full day of shooting and 

interviews. Without the cooperation of all those who agree to be interviewed, 

photographed, spend time with us and whatever else we ask of them, again, a 

big debt gratitude to all of you and the staff  here who make it happen.

INKEDSTAGRAM: HASHTAG YOUR SELFIE #INKEDMAG 
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FIONA   
STEPHENSON
Fiona Stephenson is a trained illustrator who studied at Barnsley 
and Harrow School of Art in the mid-80’s. Her early career found 
her doing TV and magazine illustrations before comic book letter-
ing for Judge Dredd 2000 A.D and Games Workshop’s Warhammer 
40,000, which led to coloring work for D.C Comics.
While being steeped in the comic book world is where Fiona 
discovered and fell in love with American Pin-Up art, in particular 
Gil Elvgren, Zoe Mozart and George Petty. After discovering the 
art of Pin-Up, Fiona felt the need to branch out beyond comic 
book coloring and decided to teach herself to oil paint. After 
spending a couple of years building up a reputation as an Elvgren 
tribute painter, Fiona then started creating her own vintage styled 
pin-up girls. 
Fiona is now recognized as a modern Pin-Up artist in her own 
right, although she will be the fi rst to admit that she still takes her 
inspiration from the artists of the 1940s and ‘50s.

Where were you born and raised? I was 

born and raised in South Yorkshire; it’s an 

industrial part of the UK.

 

Do you feel that had any infl uence on you 

becoming an artist? There is no obvious 

link, but it’s possible there’s a subtle 

infl uence. The area I come from is quite 

deprived, and I believe working-class 

people tend to be creative. My Mum used 

to draw pin-up style ice skaters for me to 

copy when I was young. I realized later 

she was copying the work of George 

Petty and Bradshaw Crandell.

 

What was the progression from art student 

to professional artist? My path was a bit 

convoluted. After fi nishing art college in 

London, I briefl y did TV and magazine 

illustrations. My husband (then boyfriend) 

was a comic artist and he asked me to 

letter some of his work. I was a Letterer 

for Games Workshop, 2000AD and DC 

Comics for a few years before trying my 

hand at being a Colorist. It was during 

this period that I attended the San Diego 

comic convention. A vendor was selling 

Gil Elvgren books and Collector’s card 

sets. I immediately fell in love with his art. 

On returning home, I copied an Elvgren 

painting, using oil on canvas when it was 

fi nished, a friend offered to buy it and that 

started my pin-up artist career. 

 

How did you fi nd your niche in Pin-Up art? 

Once my friend had shown interest in the 

pin-up painting, I wondered how many 

other people would like an actual painting 

rather than a print. I spent a couple of 

years doing Elvgren tribute paintings, 

practicing my oil painting skills and build-

ing an online profi le. Circa 2008, I eventu-

ally started painting my own originals.

 

Many people have tried to pay homage 

to Elvgren, but they miss the subtleties. 

You are the best I’ve ever seen at working 

in his style. Any secrets? Thank you so 

much, you couldn’t have given me a better 

compliment! I always keep in mind that 

the pin-up has to have plenty of character 

in her face and the ‘story’ has to be plau-

sible, even though it might be ridiculous. 

She should also be quite unaware, the 

fl ash of stocking top accidental and not 

too vulgar.

 

Are there any virtually unknown pin-up 

artists that we should look up? I think with 

today’s information technology it would be 

diffi cult for an artist to be totally unknown, 

but it can be diffi cult to fi nd artwork from 

1950s artists online. Rolf Armstrong is 

worth looking up; he created incredi-

ble pieces using pastel which is a very 

challenging medium to use. I also like Zoe 

Mozert, Earl Moran, Joyce Ballantyne, Bill 

Medcalf and Al Buell.

I spotted a modern pin-up style artist at a 

comic convention in Leeds earlier this year 

called Genevieve FT. She’s a Canadian 

who does illustration and tattoos. I liked 

her work so much I bought a piece of her 

art.

 

Do you have a favorite pulp novel artist? 

H J Ward is superb at creating action in 

a small two-dimensional area. His loose 

brush work creates a brilliant sense of 

movement.

 

What are some of your non-fi ne-art-re-

lated infl uences? When I was at college 

I dabbled in animation. It’s incredibly 

time consuming and it didn’t suit me, 

but I loved the quirky fi lms of the Quay 

Brothers and Jan Svankmayer. I haven’t 

found a way of working the creepy qual-

ity into my pin-up art. Maybe I need to 

move into pulp/noir. I also love bio fi lms, 

especially if they have great 

w o r d s  b y  p a u l  g a m b i n o

From punk to pin-up. A 
British artist pays homage 
to the American pin-up.
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cinematography and color. A couple of my favorites are 

the Black Narcissus and The Red Shoes. 

 

Best punk show you ever went to? There have been many, 

but here are my two favorites. Before the Damned were 

considered Goth, they were Punk and I went to see 

them as often as I could in the nearest city — Sheffield. 

Captain Sensible once set fire to the support band 

whilst they were playing because he didn’t like them. 

Funny for the audience not so much for the support 

band. I also saw Stiff Little Fingers in Wakefield on 

the “Guts for Sale” tour. They were supported by an 

up-and-coming fellow Irish band called U2. U2 had to 

leave the stage under fire from the audience, Bono was 

doing too much talking. Where are they now?; )

 

A band you wish you had seen, but never got the 

opportunity?

The Pixies. Life has conspired against me seeing them 

whenever they’ve been in the U.K. I know they still tour, 

but it’s not the Pixies without Kim Deal.

 

Have you ever thought of becoming a tattoo artist? No. 

Tattooing onto flesh must be fiendishly difficult. Working 

on canvas can have movement and spring, but a living, 

breathing being is a different matter. There’s no room for 

mistakes. I’m also very solitary. I don’t like an audience 

when I work. I would find talking to another person whilst 

working very distracting. 

 

Do you have any tattoos? No, I’m a terrible procrastinator. 

Some of my friends have gotten incredibly beautiful body 

art. Tattooing has really blossomed as an art form over 

the years.

 

What’s the best thing about being an artist? The best thing 

is doing a job you love. A job that makes people smile 

and hopefully improves their life/surroundings. It’s also 

great being your own boss and setting your own course 

through life.

 

And the follow up, what’s the most difficult thing? Money 

can be intermittent. You have to manage your finances 

well. You also have to be a self-publicist, which takes you 

away from doing the actual artwork, but it is a necessary 

evil.

 

If you weren’t creating via fine art, where would your cre-

ative outlet be?

Music is my first love and I always hoped I’d be musical, 

but alas I’m not. I keep trying to teach myself how to play 

the organ and I suppose if I had more time I’d put more 

effort into that. Realistically, I think I would have drifted 

towards being a make-up artist, not the fashion kind but 

the film/horror department, I love getting dressed up for 

Halloween. This year I was Medusa. I created a head-

dress of snakes. It was heavy, but I suffered for my art.

You can check out more of Fiona’s work and even buy 

some “stuff” at fionastephenson.com.
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POSTMODERN
JUKEBOX
Scott Bradlee’s roaring collective breaks genre barriers, by transforming and 
repurposing today’s hits, to take the “gone” out of bygone.

words by tess adamakos
sunny holiday photography by marina thompson
scott bradlee and group shotw by dana lynn pleasant
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A Motown Tribute to Nickelback
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BRIAN 
NEWMAN

Twenty degrees Cooler Than Everyone Else!
  p h o t o s  b y  c a s s i e  z h a n g     w o r d s  b y  p a u l  g a m b i n o





How cool is Brian Newman? Let’s just say, if there were a 

trumpet player in Goodfellas, it would have been played by 

Brian Newman. And if he were to get matching tattoos with 

someone, it would be with Lady GaGa and the tattoo would 

have been designed by Tony Bennett…and that’s exactly 

what went down with Brian and Lady GaGa. Meet Brian 

Newman — this cat’s got the chops to blow the roof off the 

joint, while dressed to the nines and droppin’ dimes with 

a lady named Gaga! Oh yeah, and did we mention he rocks 

some killer ink?

Why do you think people have so much “trouble” with jazz? I 

think a lot of people don’t really know what jazz is. Most 

people think Kenny G or some weird style of music they 

can’t relate to. Jazz gets a bad rap. I believe a lot of the 

blame falls on the musicians in the jazz community. They 

treat it like it’s high art and that intimidates a lot of people. 

And schools nowadays are teaching kids about jazz like 

it’s some stuffy, high-brow art form where they are taught 

to repeat patterns over and over again created by other 

musicians. These kids never get a chance to really find 

their own voice. 

But, for me, jazz is a form of entertainment and I am an 

entertainer. It’s about bringing people in. I think certain 

jazz artists over the years have turned their own fan base 

away. Their attitude is just come see me and this is what 

you’re going to get. As soon as you start getting all, I’m an 

artist, it’s like, I don’t care anymore. You’re not interesting 

to me. 

I feel anyone that is trying to do something better in their 

lives, they quickly realize how little they actually know. 

So, you should always be trying to get better and push 

yourself to be better. That’s the key for me, knowing that 

you don’t know everything...you know?

How would you categorize your style of jazz? It’s enter-

tainment and it’s people’s music. I feel like anybody can 

listen to it. You can be young, old, any color, any creed, 

you know, we’re accepting of everyone and we want to 

make them feel part of what we’re doing. I want them to 

leave there thinking that they were part of an immersive 

thing. That they were in the moment with us creating and 

enjoying. 

Did you know you wanted to be a jazz musician even at a 

young age? I was playing in the school concert band, and 

I was getting bored. I started improvising during class 

and concerts… so I kept getting in trouble. One day, I got 

called into the band director’s office and he said, “You’ve 

got to stop doing this. You should try my jazz course over 

the summer.” I said, ‘Yes, of course,” and I just loved it. 

It was like the first time I got to play music that wasn’t 

just on a page. I create my own melodies. It opened up a 

whole new world for me. Then I started listening to Dizzy 

Gillespie and a lot of the early 1930s swing stuff. 

It was the early ‘90s and all the punks traded in the 

leathers for zoot suits and started playing swing. So, 

here I was a 13 or 14-year-old kid who could read music, 

playing in resurgence swing bands with these musicians 

in their 20s and 30s who couldn’t read music. 

The license plate on your ‘66 Caddy reads “SHOWBOAT”. I had 

that plate on my previous car, too, a ‘71 Oldsmobile. Both 

cars are over 19-feet long, and I was super surprised to 

be able to get that license plate. The “SHOWBOAT” to 

me is about a way of life. I love that era when everything 

was big. You know, big lapels, big cars. The sounds were 

big. The bands were big, you know, it’s like that, ‘60s and 

‘70s vibe. It was a different lifestyle. 

You can look in the manual of my ‘66 Cadillac and it 

shows you how to get wine and whiskey stains out of 

the upholstery of your interior… in case you spilled your 

drinking while driving. Not that we should drink and drive, 

but it’s a clear insight into a very different era.

Let’s talk tattoos. My first tattoo is kind of embarrassing. 

I got it on my 18th birthday, I went to this scratcher in 

Cincinnati, on College Street. It was in the back of a head 

shop. Yow know, exactly where you’re not supposed to 

go. But I did, and I got some Japanese writing on my arm 

that said jazz in Japanese. There was a kid in the classical 

department who spoke Japanese; she wrote it out for 

me and then we went and got it. So, I knew it was the 

right thing. That was my 18th birthday and then I didn’t 

get another tattoo until I was probably 26. That was my 

second tattoo. It was to cover up the “jazz”.

My dad gave me a lion ring, you know, the kind with 

diamonds in the eyes and the mouth. I got that tattooed 

over the Japanese writing. That was from a great tattoo 

artist named Becca Roach. She was in New York, but is 

now in Hawaii. After that I got a bunch. I filled up a whole 

arm from Becca and I got my chest done. And then I took 

a break for a while. Then when our new drummer, Joe 

Perry started with us and he’s all tatted up by some great 

people, like Bert Krak, Rich Fie, Michael Perfetto and 

Tony Pollito — all these New York legends — I got back 

into it with him. That’s how I met Rich VFie. 

I really love Rich’s style. His art is traditional and his 

level of craftsmanship is outstanding. We’re working on 

finishing my back piece —  an American traditional style 

dragon. It’s been really fun 
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KAREEM 
JACKSON

The Texans are on a tear. What do you account for this 

winning streak? Everybody is holding one another ac-

countable, and they’re all in. All 11 guys on the field are 

doing their job, and making sure that we don’t let each 

other down.. Everyone is doing what they’re supposed to 

do. We all have the same goals in common -- play well 

and win games. You know, that’s the main thing for us.

Fans love to say that that game was lost because of one 

play. Do you believe many games are really lost because 

of one play?  No, I don’t think it’s because of one play. I 

think it’s a combination of things. Maybe an earlier play in 

the game, or things kind of adding up. I mean, it’s always 

a combination of different situations, but it’s definitely not 

one play or one player. It’s a combination of things, and all 

those things can definitely get you beat.

Is it harder to prepare for a game mentally or physically?

I would say mentally. Sure, the physical aspect is taxing. 

We all know how hard that can be. But mentally, just 

preparing for different teams and their different schemes, 

different receivers, different offensives, offensive threats 

and quarterbacks. That is rough.

You lead the franchise in interceptions. Any secrets be-

sides your speed? No secrets. I’ve been fortunate enough 

to with the franchise for nine years. And I’ve been put in 

some great situations that helped me achieve these goals. 

Whether it was the coaches’ play calling, their technique 

or, things you learn from watching film. That, plus working 

my ass off to be in the situations and the positions so that 

I am able to capitalize on it. 

Have you ever gone up against someone, “And we’re like, 

“Damn, this guy’s really fast!” Yeah. Some guys in the 

league are really fast, man. I’ve definitely gone up against 

some guys and said to myself, “Man, this guy can run.” 

With that, you just got to try to put yourself into some 

good situations. It becomes a mental thing and you got to 

try and do different things. Try to throw them off. Maybe 

put yourself in a great situation to make a play. 

When did you first start getting tattooed?  I started getting 

tattoos when I was in the 10th grade and I remember 

it like it was yesterday because it was a big deal in my 

house. My mom wouldn’t let me get my ears pierced, but 

she let me get my first tattoos. I got a portrait of Jesus with 

a small cross behind it, which I still have today. 

  p h o t o  b y  c a s s i e  z h a n g     t e x t  p a u l  g a m b i n o
The star safety talks tattoos and being a “Texan”.
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Please gives us the tattoo tour. Like I said, I started getting them 

in the 10th grade and after that first one and I just got addict-

ed. Every chance I got I would get another, and it just became 

addicting. And now I do a little tattoo party every off season. I’ll 

fly a guy in for three or four days and you just go crazy with tattoo 

work done.

Any cover-ups?  I actually had some aliens on my hands. I grew 

out of them. I just don’t know what steered me into getting them 

in the first place. I’m sure every true collector of tattoos have a 

few they probably wish they hadn’t gotten. So, I ended up getting 

them covered up with some roses done by Mr. Cartoon.

Why do you think so many athletes get such poor tattoo work? 

I think some guys get comfortable with an artist at a young age 

and out of loyalty stick with them…even if they’te not that good. 

But, for me it was like, once I started getting them, I wanted to 

go to somebody that’s creditable. My guy is in Atlanta. Randy. 

Tattoos by Randy. He’s done pretty much all my work, except 

for a couple of pieces. I went to Cartoon for my hands and Nico 

did all the portraits on my legs, but all my other work, Randy did. 

The back piece, my arm sleeves, my chest, my ribs. Randy did 

all my stuff.

Your most meaningful tattoo(s)? It would be my daughter’s 

footprints, just because she’s my first born. It was my introduc-

tion into fatherhood. Just having her footsteps on my ribs, it just 

means the world.

Do you have any NFL-related ink?  I have a little bit, not much. On 

my leg, I have my journey through football, from little league to 

college to the NFL. The side of my leg is dedicated to the sport 

that I love. 

Your next tattoo? My next would probably be another portrait 

and finish sleeving my leg. It will probably be portraits done by 

Nico and I’m thinking Muhammad Ali and Jackie Robinson. I 

go down to see him for two or three days and try and do three 

pieces in the trip. I know it’s rough on the body, but I do it.

Another important tattoo I have is the

cancer ribbon. The reason for that is an incident with mom and 

my sister. My mom is a two-time breast cancer survivor and 

my sister’s a leukemia survivor, so I do a lot of foundation work 

with women with breast cancer and kids with cancer. I’m in the 

communities back in Houston. Those causes are near and dear 

to my heart.

For me it’s all about being able to help other families going 

through that same struggle that me and my family went through. 

Cancer is a terrible thing and I’ve seen firsthand what it can do 

to family. For it’s all about these families that are going through 

cancer giving them some type of stability, and let them know 

that we’re in their corner and encourage them to continue to 

fight.



34  |  INKEDMAG.COM

inked people

34  |  INKEDMAG.COM

CHRIS
BRICKLEY

p h o t o  b y  g a v i n  t h o m a s  w o r d s  b y  p a u l  g a m b i n o

We’ve all familiar with athletes that 

are known for their hustle and hard 

work on the court, field and ice. 

Names like Michael Jordan, Kobe 

Bryant, Wayne Gretzky and Jerry Rice 

immediately come to mind. And there 

are even coaches who have garnered 

a reputation for being tireless, men 

like Bill Belichick and Tom Landry.

Well, it’s time to add another name 

to the list. In this case, it goes to a 

man who works behind the scenes 

and with many of the NBA’s top 

players, including Carmelo Anthony, 

Russell Westbrook, Kevin Durant, 

James Harden, Chris Paul and LeBron 

James. His name is Chris Brickley 

and he is without exaggeration one 

of the hardest working men – behind 

the scenes in sports today.

Overnight sensation? Not true, what was 

the grind from high school ball to ESPN’s 

“Most Sought -After NBA Trainer?” As a 

high school player, I was top 100 in the 

USA, including New Hampshire Player 

of the Year. My time at Louisville was a 

great learning experience and thankful for 

the opportunity to play for a Hall of Fame 

coach (Rick Pitino). After I graduated 

from the University of Louisville, the grind 

become real. It definitely wasn’t always 

glamorous. My first job was a Graduate 

Assistant Coach at Ole Miss for $8,000 a 

year. I actually lived in the locker room for 

the entire year. The coaching staff and the 

players were not aware that I was doing 

that. After that, I was the youngest Division 

One Assistant Coach in the country at 

Fairleigh Dickinson University. I made 

$32,000, and living in northern New Jersey 

and making $32k is not easy. However, I 

always found a way to make it work. While I 

was coaching at FDU, I would drive into the 

city at night and get in workouts with J.R. 

Smith. He recommended me to the Knicks 

organization and I became the Director of 

Player Development for the Knicks for four 

seasons. I left the Knicks on great terms 

because I wanted to chase my dream of 

running my own training business. Since 

leaving the Knicks, I have started Black 

Ops Basketball. 

Biggest difference in training someone then 

and now? Film study has evolved tremen-

dously over the past few years, so I’ve be-

come borderline obsessed with watching 

game film. That has helped me help the 

players get better more efficiently. 

 

Time management has got to be crucial. 

What’s a typical day like in your life?

Every day, I am in the gym with either NBA 

players, college players or elite high school 

kids. I don’t take any days off. Every night 

before I go to sleep, I watch game film on 

my laptop.

 

What do you do to escape the deluge of 

demand upon your time? I go on walks at 

night in NYC. Some nights I will walk three 

to four miles by myself listening to music. 

I also own a clothing brand called Color 

Blind, so I like to design for that, too. And 

as you can see, getting tattoos are a ther-

apeutic thing for me. Every tattoo on my 

body has a significant meaning. 

 

If you could play on any pro basketball 

team throughout history, which would it 

be? The 1996-1997 Chicago Bulls. Phil 

Jackson would have been my coach and 

MJ, Scottie and Dennis Rodman would 

have been my teammates. That would have 

been a cool experience. 

 

How did Color Blind come about? I’ve always 

loved fashion. I love walking around Soho 

to shop. It inspires me. I never thought I 

would own my own clothing line, but I am 

definitely having a blast doing it. 

You have a lot of ink. Can you give us a 

quick walk-through? Yes, it’s actually 

very specific. My left forearm represents 

lots of happy times in my life and learning 

experiences. My upper arm documents the 

hardships I’ve gone through in my life. 

It’s a very dark theme. My right forearm 

represents the lifestyle I’ve lived throughout 

the years. My upper right arm is a “be your-

self” theme. I got some personal favorite 

quotes and characters on there. My right 

leg is completely done also. It has lots of 

portraits. Each portrait is of someone who 

has inspired me during my journey. My right 

kneecap is a basketball with the words “I 

Will,” done in my handwriting. Over the top 

of the words, “Inspire, Motivate, Influence, 

Encourage.” 

It’s crazy to see people on social media 

take my exact tattoo ideas and placements 

and get them. I’ve seen that a bunch of 

times. The person will always shout me out 

when they do that. 

Every tattoo that is on my body is a memory 

or an inspiration (some great memories, 

some terrible memories, some of my favor-

ite people in the world, etc) 

People ask me if I’ll ever regret getting all 

these tattoos and my answer is “No”. It’s 

like a book of my life. 

Did you ever think your life would turn out 

this way? Never. I just worked hard and 

hoped for the best. I was never money-hun-

gry, I did so many workouts for free to get 

to where I am. I just kept my head down 

and worked. Years went by and thanks to 

the man above, some dope things have 

came my way. 

 

What’s in the future for Chris? Just to 

remain true to myself! Stay focused daily on 

helping my players accomplish their goals. 

With Color Blind, I want to slowly build it 

into one of the most prestigious streetwear 

brands out right now.  
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As far back as I can remember, I have 

been fascinated by the idea of tattoos. I 

was in a tattoo shop when I was around 

eight or nine, looking through the sheets 

of flash, and knowing that I wanted to be 

covered in them one day. I got my first 

tattoo the morning of my 18th birthday. A 

magnolia on my chest for my niece who 

passed away as an infant (it’s her birth 

flower). Over the next year of my life, I 

collected a few tattoos here and there, but 

that was put on hold. On New Year’s of 

2014, I was involved in a car accident. An 

accident that would change the lives of so 

many people, including myself. We were 

teenagers, it was New Year’s Eve, and we 

were drinking. I got a phone call saying 

our friend was hurt and needed our help. 

The four of us didn’t hesitate. We jumped 

in the car and went to help our friend in 

need. Unfortunately, we never got that 

chance. It was 3:00 am on New Year’s 

Day, the roads were dewy and the fog was 

thick. Next thing I knew, we had smashed 

into a tree at 60 mph. I was behind the 

driver and my friend James was sitting 

next to me. I watched and cried helplessly 

as he took his last breath. The next thing 

I remember is getting pulled out of the 

car and waking up in and out of a coma 

for a week. For the next two months, the 

hospital was my home. I had countless 

broken bones, my liver was lacerated, my 

ureter ripped from my kidney, my spleen 

burst (which they removed,) they removed 

parts of my small and large intestine, and 

my spinal cord ripped — which is why I am 

telling this story. When they finally took 

my breathing tube out I realized I couldn’t 

feel my legs. The doctors informed me 

that I was now paralyzed from the waist 

down. I couldn’t walk, stand, sit up, roll 

over in bed, or even go to the bathroom 

by myself. I’ve never felt so hopeless. The 

next couple years of my life were spent 

relearning how to take care of myself and 

how to live without depending on others. I 

would go out to dinner or go shopping and 

notice everyone staring at me. I knew they 

were staring because of my wheelchair 

and that made me feel awful. I decided to 

dye my hair bright pink and purple to give 

people something other than my chair to 

look at. And, all this time, I never stopped 

getting tattooed. By this point, I had two 

full sleeves and my legs were almost 

covered. I was already getting treated 

differently because of my situation, so I 

decided to get my hands and throat tat-

tooed. I’ve never once regretted it. Tattoos 

are something I’ve always been passion-

ate about. I love the aesthetic of tattoos, 

I appreciate the history behind them, and 

I have nothing but the utmost respect 

for tattooers and the community that I’ve 

become a part of. 

EMILY
COLANG

p h o t o  b y  n a t h a n  d u g a n 
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BOBBY 
GREENLEAF

p h o t o  b y  a d a m g r o s s   w o r d s  b y  d e v o n  p r e s s t o n

Who were the first artists that really 

developed your passion for music?  I’d say 

between ages seven and 10 is when music 

got me. It was such a mix-up of artists, 

too. No bullshit, one day would be The 

Offspring’s album Smash, the next would 

be Ready to Die by Biggie. I would listen to 

shit like Biggie, Tupac, Warren G, Dre and 

Snoop, then switch right over to shit like 

Nirvana, Pearl Jam and The Offspring.

 

What’s your criteria for managing clients 

and how has it changed over time? My 

criteria is to be 100% real with everybody. 

You can’t front or over-promise. If you’re 

real and manage expectations, your artists 

will respect that. I am always honest about 

what’s possible and what’s realistic, but 

shoot for the top, nonetheless.

 

What’s your daily routine as a music man-

ager? It’s 24/7. It’s not so much a routine, 

as it is a life. I’m always looking at my 

phone and putting out fires. That’s the job.

 

If you could describe your life in the last 

year in three words, what would they be? 

Hectic, Happy and Amazing—one of the 

best years. 

 

How does being a father impact you both 

personally and professionally? That’s where 

the balance comes in. I need to make that 

time for my kids, because they’re the ones 

I’m doing all of this for. I’ve literally taken 

them to school, then flown somewhere for a 

meeting and flown back to put them to bed. 

I felt like Joe Pesci in Casino. 

What do your kids think about your job and 

do they want to go into music when they’re 

older? They think it’s fucking awesome, I’ve 

taken them to some shows already. So far, 

they’ve dragged me to a Dobre Brothers 

show and JoJo Siwa—kids love YouTube 

these days. The kids are really loving Posty 

right now too. The other day my five-year-

old son asked me if he can be a rockstar. 

My daughter is four and loves music as 

well. Somehow they have a thing for it al-

ready, it must be in their blood. They know 

songs word for word at such a young age. 

How do you balance a touring schedule and 

appearances with your personal life? It’s a 

challenge, but you find any small bit of time 

you can and make the most of it. I love that 

I still live in the same town I was born in, so 

when I’m not on the road it’s real hometown 

vibes and that keeps the balance just right. 

 

Where do you hope to be in one year? 

Watching the artists we are working with, 

like Tyla Yaweh and 12AM, grow and take 

their careers to the next level, while also 

working closely on the Post Malone global 

domination that’s happening. I’m super 

grateful to be a part of that. 

 

What’s up next for Bobby Greenleaf?

Raising my kids best I can and making sure 

the next artist on the roster, Tyla Yaweh, 

sees the shine he deserves. We just 

released his latest single “She Bad,” it’s 

doing unbelievable numbers on Spotify and 

YouTube. 
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JON 
PERZLEY

p h o t o  b y  p e t e r  r o e s s l e r   w o r d s  b y  d e v o n  p r e s t o n

When did you first develop an interest in foot-

ball and what path did you take to become 

an NFL agent?  My true passion for football 

really developed in college at the University 

of Florida. I was friends with a lot of players 

on the team.  I was always asked to help out 

my friends heading to the NFL.  Once I saw 

the reality of the agent business, I decided I 

was going to do anything I could to not only 

become an agent, but to be one of the best.

What’s the typical workday like for an NFL 

agent? The beautiful part of being an agent 

is that every single day is different. I could 

be on a 10-day, five-city trip; I could be in 

our Manhattan office; or I can be at home— 

all while working. My days are consumed 

with helping and communicating with my 

clients—I’m definitely kept on my toes.

How does your personal and professional life 

change during the draft season? There really 

is no personal life from September through 

April—I end up consumed with the NFL sea-

son. Starting late November, early December 

the draft-eligible players decide on who their 

agent is, begin training for the NFL Combine 

and preparing for the NFL Draft. Once the 

Draft is over, I can finally breathe a bit.

We heard that you got your first tattoo at 

the age of 15. What was it and what led you 

to get a tattoo at such a young age? Yes, 

probably a little young to pick a tattoo that 

will be on your body the rest of your life. I 

remember thinking how awesome I felt, even 

though the dragon actually looks like a newt. 

I’ve removed tattoos before, but I will never 

cover it. That tattoo was the beginning of my 

tattoo journey.

Recently, you’re becoming quite the collector. 

Which artists are on your current bucket list 

and do you have any new appointments com-

ing up? There are so many incredible artists 

and only so much open skin on a human 

body. I began collecting because I could not 

believe how far the evolution of tattooing has 

come. So many artists out there can create 

mind-blowing work. I have a few appoint-

ments coming up, including Pony Lawson, 

Yomico Moreno, Samurai Standoff and 

Volko Merschky & Simone Pfaff (creators of 

Trash Polka). I currently have work from Yogi 

Barrett, Alexis Vaatete, Shine, Chris Young-

blood, Dave Paulo, Eliot Kohek and more. 

Luckily, I’ve been able to book appointments 

with all of these guys who are on my bucket 

list.  

Where do you hope to be in one year, five 

years and 10 years from now? I don’t want to 

be anywhere but exactly where I am. I love 

what I do and love my life. Whether five, 10, 

or 25 years from now, I will be representing 

some unbelievable human beings in the 

NFL, and will, hopefully continue, to have an 

influence in the tattoo community.





w o r d s  &  p h o t o s  b y  d a n  h o w e l l





The Sideshow in Brooklyn’s Coney Island, more commonly know as the 

Coney Freakshow, has been an incubator for both the revival of interest in 

the sideshow art form as well as one of the flashpoints to spark the neo-bur-

leque movement. With equal amounts of grit and glitter, the Sideshow 

runs a continuous show of carnival freaks, geeks, and other oddities from 

March thru September and gives over its stage Friday and Saturday nights 

to sequined performers of all shapes and sizes and every color under and 

including the rainbow.

Founded in1980 artistic director Dick Zigun, the self-described Mayor 

of Coney Island, the Sideshow can trace it’s roots back to some of the 

original American sideshow acts which originally operated in New York City 

and specifically Coney Island since the early 1900s. Sideshows By The 

Seashore’s current home is in a landmarked building in the heart of Coney 

Island’s amusement district that was once a tourist restaurant and now op-

erates as a living museum with a working stage presenting last permanently 

housed 10-In-1 show of the American sideshow tradition.

You can always expect sword swallowing, fire breathing, contortion and 

snake charming as traditional sideshow skills by artisans dedicated to 

preserving traditions that stretch back to P.T. Barnum and beyond. The 

freakshow also brings human curiosities, or natural-born acts, not found 

anywhere else. Because of it’s history and prestige Sideshows By the Sea-

shore has been able to bring some of the latest and most cutting edge of 

new sideshow acts and notable international acts. Most performers demon-

strate multiple skills allowing only a few performers to pull off the traditional 

10 acts in a continuously operating show.

What started out as a series of vaudeville and cabaret influenced summer 

shows called Tirza’s Wine Bath in the 1990s, the sideshow performers rest-

ed while ventriloquists, music and comedy acts performed climaxing with a 

nude burlesque performer doused in wine. The Wine Bath evolved from an 

occasional diversion from the expected sideshow rotations transformed into 

a hotbed of the burgeoning neo-burlesque movement. Executive producer 

Burlesque At the Beach and legendary burlesque performer Bambi The 

Mermaid said, “The initial shows were a cross over between weirdness 

and nudity that really opened the door for performers who were looking to 

express themselves. As soon as the girls started appearing in the show the 

nights really took off to the point that we didn’t need the vaudeville acts any 

more” 

“It makes a lot of sense that Coney was the incubator for neo-burlesque. 

Coney,” Bambi says, “for a long time Burlesque At the Beach in Coney 

Island was the only show on the scene that had no rules. New York City with 

the art scene was the magnet for any girl that was interested in doing any 

kind of alternate performance acts. It took several years for it to take off in 

the rest of the country. Back then there were so many girls who didn’t have 

an outlet for unusual acts outside that didn’t play in stripclubs and only had 

occasional bookings at fetish parties.”

Coney Island USA, the sideshow’s nonprofit arts governing organization, 

also created and promotes The Mermaid Parade which has grown to the 

nation’s largest art parade. The annual summer event features scores of 

scantily clad mermaids and other sea creatures, marching bands and color-

ful floats making it one of NYC’s most popular summer destinations. 
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The shiny traces of oil on concrete from a leaking 

gasket. The fumes of leaded gasoline. The scream 

of burning rubber! It’s a gear head’s symphony of 

sight, sound and smell!

Once a year a mile strip of New York City — usually 

in Brooklyn under the BQE overpass, if the police 

haven’t issued a clampdown — is claimed by the 

Rumblers Car Club for their annual meet, greet, 

drink, award ceremony, burn out, get rowdy, make 

friends, stomp enemies, car show. It was during this 

hot rod throw-down that we met up with the crew 

and sat down with Willie Gee, one of the National 

Presidents of the Rumblers Car Club.

When, why and how did the Rumblers start?  The Rum-

blers Car Club was founded in 1996 by Roger Miret, 

(Singer of Agnostic Front) and Paul “Squirm” Sabert in 

NYC. They both had a passion for cars and bikes and 

true friendships through music and all things mechani-

cal. That friendship and passion turned into the idea of 

having a brotherhood of gearheads with like interests. 

With Roger touring around the world and meeting peo-

ple in the car and music scene, he was able to grow 

the club into a worldwide thing. 

When did you become a member and what was your 

trajectory to becoming the National President? I 

became a member in 1997.  It started with being a 

close friend of Roger’s in the bike scene. I have been a 

lifelong gearhead, just like my father, so it was a natural 

fit for me. I became the National President of the club 

in 2011, along with my close friend, Mike Busateri, who 

became a member in 2004 and Co-President with 

me in 2011. Roger had a couple of young children at 

the time and was very busy with his career. So Mike 

and I flew to his home in Arizona, forced Roger (who is 

Cuban) to feed us a homemade Cuban meal along with 

his signature Flan, and we made the switch to Mike and 

I running the club…all on a full stomach. 

Mike and I work well together and Roger saw that. 

We think the same, but different, if you know what 

I mean. We basically can run balances and checks 

on decisions and we get along well enough where 

compromise happens if needed. We both run the club 

not only in the US., but we are always working with our 

European officers and members. 

Best thing about being a Rumbler? The brotherhood. 

We can go pretty much anywhere and have a brother 

there to hang with. The cars. We all ultimately share 

a passion for hot rods and customs. The arts. We all 

share similar passions for music, tattoos, art, etc. 

Worst thing about being the President? I wouldn’t say 

there’s anything bad about being the top guy, but it 

can get busy at times with lots going on. It’s nice to 

have two of us running the club, so I don’t have to do 

everything.

Are there any “outlaw” car clubs? Not that I’m aware 

of. I think we’ve had that reputation in the past, you 

know, like a club not to mess with, but overall, we aren’t 

looking for trouble and are friendly with all car clubs.

How many chapters of the Rumblers now exist and 
where? New York City, Cleveland, Phoenix, LA, Albu-

querque, Nomads (US, Canada and Mexico). Europe: 

Milan, Rome, Luxembourg, Hamburg, Berlin, Nomads: 

(Japan, Kiev). 

How does one become considered to join the Rumblers? 

The first step is usually hanging around us, coming to 

car shows, music events etc. to find out if the potential 

is there for a mutual fit into the club. Then you would 

move to prospect status for a period of time and then 

membership. Obviously, there is a requirement to have 

a traditional-style hot rod or custom pre-1963. We 

have other rules that we follow that you have to hang 

around with us to find out. 

When you’re not with your CC brothers, where are you 

and who are you with? You can find me at my Bronx 

corner bodega in the back having a beer and bullshit-

ting with my neighborhood guys...lol!  When I’m not 

at work, I’m usually spending time with my kids, Tyler, 

Brandon and Madison or with family. 

Three songs that would be included on a Rumblers 

movie soundtrack? “RFFR” by Roger Miret and the 

Disasters, “Tough Guy” by Madball, “Loyalty” by Slaine.

What car do you drive? I have a 1930 Ford Model 

Asedan hot rod with a 425 Buick Nailhead, custom 

paint etc. and a 1950 Ford Custom, chopped, nosed, 

decked with shaved handles.





Modern MUSE 
A look at the nuanced relationship of artists and 

their muses from mythology to modern day

Throughout nearly every physical medium within the art world, a muse is perceived as an 

artist’s creative soulmate and the source of limitless original inspiration. Whether you’re a 

cinephile or a consumer of classical art, the relationship between a creator and his muse 

has fl ourished throughout every caveat of cultivated art. And while there is no standard that 

dictates the source of connection that an artist and their inspiration engage in, the primary 

fi xation of our society tends to skew toward romantic and sexual bonds. Great love affairs 

between an artist and his muse have existed over the course of many centuries and as craft 

of tattooing has transitioned into the world of fi ne art, so has the concept of a muse. But what 

gravity does the word muse hold in the world of tattooing? How do we transcend the rela-

tionship between a tattooer and his master canvas into a fi nite form of tangible art? And what 

does it mean to wear the physical manifestation of your relationship on your body forever?

The word muse derives from the ancient Greek word mousa, which means “to think.” The 

nine muses fi rst appeared in Greek mythology in the fi rst century BC, and they were regarded 

in literature as the daughters of Zeus, the king of the gods, and Mnemosyne, the goddess 

of memory. They were seen as the physical embodiments of knowledge to artists of poetry, 

history, music, dance, comedy, and astronomy. Many Greek artists recall being visited by a 

particular muse, which led to fruitful creative expressionism through their given medium. The 

muses were further established in art themselves, fi rst in early Greek and Roman sculpture, 

then later adapted by painters in the Italian Renaissance, Czech lithographer Alphonse 

Mucha, and even Walt Disney Pictures, a la Hercules. 

In the context of classic and contemporary art, the term muse takes the human form and tran-

scends the boundary between supernatural to reality. But just because the metaphysical veil 

of otherworldly goddesses has been lifted, it doesn’t make the relationship between an artist 

and his muse any less seductive. For centuries, artists have relied on physical human beings 

p h o t o s  b y  p e t e r  r o e s s l e r   w o r d s  b y  d e v o n  p r e s t o n
m o d e l s  t r e v o r  d u t c h   b r i a n n a  w y b l e  
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for endless creative inspirations and 

throughout history, many of these relation-

ships have been brought to the forefront 

of popular culture. Thus, the public works 

that an artist creates in collaboration with 

his muse has allowed the masses the ability 

to peek inside the intimate, nuanced and 

personal lives of artist-muse relationships. 

Some of the most notable artist-muse re-

lationships within the framework of fine-art 

include Salvador Dali and Gala, Frida Kahlo 

and Diego Rivera, as well as Francis Bacon 

and George Dyer. Each of the aforemen-

tioned artists created numerous pieces 

that feature their partners throughout their 

lifetimes—with the latter two diverting from 

the cliched male artist and female muse 

dynamic. Cultures throughout the decades 

have had the privilege to understand the 

complex layers of these couples’ relation-

ships through the lens of painting, perhaps 

gaining better insight than any biography 

could hope to provide. 

Of course, while the term muse generally 

connotes fine-art, in a contemporary con-

text we see the term used fluidly throughout 

film, music, dance and fashion. For example, 

we can see the influence on Amber Rose’s 

relationship with Kanye West in his 2010 al-

bum, My Dark Twisted Fantasy. Additionally, 

we can peek at the personal-professional 

relationship between Tim Burton and Hel-

ena Bonham Carter through the numerous 

films Burton cast Carter in. In mentioning 

Burton, it’s important to understand that the 

relationship between an artist and a muse 

isn’t limited to being sexual or romantic. On 

the contrary, many of the most successful 

and prolific artist-muse relationships have 

been strictly professional—as seen through 

Martin Scorsese and Leonardo DiCaprio, 

Henri Matisse and Monique Bourgeois, as 

well as Tim Burton and Johnny Depp. How-

ever, any hopeless romantic will tell you that 

the soul bond between lovers is the most 

irresistible relationship to see played out by 

proxy of a muse. 

And while we still see examples of the 

artist-muse relationship throughout popular 

culture, there is debate over whether it 

has made its way into the tattoo world. 

However, any fan of the sideshow scene 

will know that this dynamic is threaded 

within the fabric of modern American 

tattooing. Sideshows across the Western 

world promoted the ‘Tattooed Lady’ in their 

touring performances, with women such as 

Betty Broadbent, Artoria Gibbons and Irene 

Woodward becoming alternative cultural 

sex symbols during the early 20th century. 

Many of these women world became heavily 

tattooed because they’d formed romantic 

relationships with their artists—with the 

artist-muse relationship working in tandem 

to promote tattooing throughout the world. 

This was arguably the case for Maud Wag-

ner, an aerialist who went onto become the 

first female tattoo artist in America with the 

help of her husband, Gus.

However, in an age where there’s a tattoo 

shop around every corner and tattooed 

women aren’t presented alongside bearded 

ladies or conjoined twins, how has the rela-

tionship of an artist and his muse developed 

to accommodate the present tattoo scene? 

Well, let’s just look at it from a case-by-

case basis. Alexandra and Jake Danielson 

are a Melbourne couple who tied the knot 

on September 22nd, 2018—however, their 

love story began over seven years ago. “I 

followed Jake on Instagram and thought he 

was a little hottie. I used his tattoo work as 

a sneaky way to like and comment on all of 

his photos,” shares Alexandra. “Eventually 

after some online chats, we finally met in 

Melbourne CBD and shared our first kiss 

under the lights of a 7/11 convenience 

store.” The two quickly formed a relation-

ship and as an upcoming tattoo apprentice, 

Jake began tattooing his future wife once 

she turned 18. “The first tattoo I did on Alex 

was a Queen of Hearts themed lady on her 

upper arm. We did a fair few more tattoos 

pretty soon after, including her underbust 

and collarbone script, back of thighs, feet 

and a Barbie portrait on her hip. After that 

we extended her upper arm into a sleeve.” 

Alex and Jake met during the beginning of 

his tattoo career, allowing him to practice 

and hone his skills on his muse. Today, 

Jake is a prominent face in the worldwide 

neo-traditional community and commits his 

time to tattooing extravagant bodysuits for 

his growing clientele in Melbourne. Howev-

er, being married to Alexandra, he has the 

unique opportunity of seeing his progress 

up close and personal every single day. “It’s 

definitely different to seeing your other work 

on regular clients come in healed. Looking 

at it everyday, I find myself picking it apart 

a lot and looking at things I can touch up 

during the next session.” 

Meeting Jake early on in his career as an 

artist allowed Alexandra the opportunity to 

become heavily tattooed at a much faster 

rate and it also introduced her to some of 

Australia’s finest tattooers, whom she’s 

also collected work from. However, despite 

wearing his earlier work alongside art by 

tattooers with more technical training, 

she still holds his pieces in extremely high 

regard. “I like what he has done on me be-

cause each tattoo represents a time in our 

relationship. I remember how old we were, 

what we were doing with our lives and I 

don’t shy away from telling people what he 

done on me, but I also know that it is not a 

good representation of what he is capable 

of now.” This is the key component of what 

makes a relationship between an tattoo 

artist and his muse special bond, their love 

has been immortalized through a bound of 

flesh—not unlike a scar from a blood pact 

or a brand for fraternity ritual. Many tattoo 

artists will forget the names of their clients 

and vice versa, but this couple will never 

forget the bond they’ve made together 

through art.
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Take a Look Inside the Life of Hip-Hop’s Most Eccentric Artist

fat NICK
He’s colorful, he’s cute and he’s trending on 

every major streaming site. Fat Nick has quickly 

become one of the most talked-about artists 

in the game and he’s expected to have one of 

his biggest years yet. Known for collaborating 

with Pouya, Blackbear and $uicideBoys—he’s 

at the epicenter of the alt rap scene right now. 

We had the opportunity to sit down with the 

self-proclaimed in “young, rich and handsome” 

artist to learn about Generation Numb, the Fat 

Nick brand and his bond with the late Lil Peep.

How did you develop a personal relationship 

with Pouya and what led it to become profes-

sional? Pouya and I met in the 7th grade. We 

went to the same middle school and we’ve 

been friends ever since. We were with each 

other every day and a few years down the road, 

we just started making music. And now we’re 

here!

You’ve become a part of a group of successful 

rappers who hail from Florida: Pouya, Ghoste-

mane, Blackbear, Slump God, XXXTentacion etc. 

What about the Sunshine State creates this 

unique breed of talent? Everyone’s just awe-

some from here, they have their own unique 

style and they own everything. It’s like one big 

extended family down here.

What impact did social media play in your 

come-up and do you think it’s easier for today’s 

young musicians to build their brands? Social 

media is the main key. It plays everything, from 

marketing to promoting. Everyone can see who 

you are and your persona, so people can relate 

to you. It is a billion times easier for musicians 

now to build brands and be seen or heard.

In addition to making connections with Pouya, 

you’re also well know for your relationship 

with Lil Peep. How did the two of you become 

acquainted? My friend Mikey the Magician 

introduced me to Peep a few years back in LA.  

I had just moved here from Miami and I pretty 

much went straight to his house to pick him up. 

We talked about music, life, everything, and 

then months and months down the road he, 

Smokepurpp, Don Krez, Mikey and I went on 

tour together. He’s my brother for life.

This year, you released an album called Gener-

ation Numb and went on a tour with the same 

name. What’s the sign   ificance of Generation 

Numb and how does it impact you personally? 

It’s like everyone’s numb to shit and a lot of the 

youth don’t know how to talk about or handle 

emotions. They bottle them up and let them 

eat them alive. A lot of these kids have mental 

health issues and are scared to seek help or 

don’t understand what’s wrong. I walk in these 

shoes with them and I want them to know that 

I’ll always be here with them — so I named my 

tape that.

You’re known for having a distinctive physical 

aesthetic. How would you describe the Fat Nick 

brand and how has your style developed over 

time? Awesome, it just keeps getting better 

and more crafted.

Do you have plans to lend your expertise into 

the fashion world and what would a Fat Nick 

collection look like? Yeah, I want to become 

the biggest model ever and maybe bathing 

suits or winter clothes.

Over the years, you’ve become quite the 

tattoo collector. What was your first tattoo, 

what’s your favorite tattoo and what’s your 

most recent tattoo? My first tattoo was this 

little stick-n-poke Death Wish logo I have on 

my left hand. I got it in my room by my homie 

when I was like 17. Favorite tattoo is my Lil 

Peep portrait on my arm that is in a Precious 

Moments theme. And my most recent is the 

YRH on my hand. You know me; young, rich 

and handsome.

Where do you hope to be in one year, five years, 

and ten years time? On billboards charting 

with every song and just happy with my family.

What’s up next for Fat Nick and what can fans 

expect from you in 2019? A lot more music and 

videos. Bangers and hits only, baby. And some 

other really cool shit like a food truck.

p h o t o s  b y  b r a d l e y  m e i n z   w o r d s  b y  d e v o n  p r e s t o n
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Retro Re v i v a lLet the Illustrious Sabina Kelly Take You Back to the 
“Peek” of Pin-Up

Move over, Marilyn, step aside Jayne and make way, Bettie — because 

Sabina Kelley has officially been crowned the Pin-Up Queen. This blonde 

bombshell makes cheesecake-style photography sweeter than ever 

and has all the naughty sailors shouting, ‘Hachachachacha’ over her 

bodacious bod. Kelley has been linked to the pin-up world for many years 

and her legacy is almost as timeless as the Vargas girls themselves. But 

don’t be tricked into thinking that she’s only a pretty face that can pose for 

a camera—this honey can move and she’ll go down in history as the first 

heavily tattooed showgirl to headline on the Las Vegas Strip. Now don’t 

be a fuddy-duddy or a fat-head, because we already know you’re dolly 

dizzy and say hi-de-ho to the best broad in the biz.
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SHEPHARD 
FAIREY
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During the late ‘80s and all through the ‘90s he “bombed” 

countless cities across America. Being in New York City, it 

was hard not to pass a light pole, a doorway or an industrial 

alley that didn’t have Andre the Giant staring back at you…

and New Yorkers loved it. At least, my friends and I did, 

although NYPD definitely did not. While in New York to talk 

about his new DAMAGE mobile APP, the 48-year-old Shepard 

Fairey visited our office, where he sat down to be photo-

graphed and talk about, well, his extraordinary life.

Let’s start at the beginning. I grew up in Charleston, 

South Carolina. My mom was head cheerleader. My dad 

was captain of the football team. It was a conservative 

upbringing. I went to the same private high school as 

Steven Colbert I wasn’t exposed to a lot of progressive 

art. I love to draw and paint from the time I was a little kid, 

but it wasn’t really until I got into skateboarding and punk 

rock that I started to see art that was non-traditional and 

that made a big impact on me. 

When I got to the Rhode Island School of Design, that 

was a real melting pot of people. I started to be exposed 

to a lot of different perspectives — pop art and political 

art from people like Barbara Kruger and Robbie Conal. 

That’s when I started to connect the dots between artists 

like Raymond Pettibon, who did the work for Black Flag, 

Winston Smith who did the work for the Dead Kennedys 

and Jamie Reid, who did stuff for the Sex Pistols. 

Tell us about Futura (2000)? I discovered Futura through 

the Clash. On the song overpowered by funk, he’s got a 

rap on it that talks about graffiti — “We threw down by 

night. They scrubbed it off by day.” Then I realized that he 

did the handwritten lyrics inside the Combat Rock album 

package and he did the “Radio Clash” single cover. He 

was a huge influence for me because, prior to that, I don’t 

think anyone other than Keith Haring had utilized so many 

platforms in a really effective way. And he’s also just a 

really cool guy.

Before the Andre the Giant, did you have a signature 

piece? Before I started the Andre the Giant as a sticker, 

there was nothing that I’d done that really stood out. I 

made a t-shirt and sticker design for a small company in 

Rhode Island called Jobless Anti-Work that incorporated 

Jack Nicholson from The Shinning and the typewritten 

words “ALL WORK AND NO PLAY MAKE JACK A DULL 

BOY” and it became a huge hit for them.

So, I’ve got this viral thing happening on the street, within 

the culture that inspired me, skateboarding. And all of a 

sudden at 19 years-old, I begin thinking, I may be poor 

now, but feel like I could make this thing happen. And 

when I say this thing, I mean just being a creative for a 

living. My ambitions were fairly modest. I just wanted to be 

able to survive within the culture that I loved. That’s all.

Please, tell us about the color red. I use red in most of 

my work for a few reasons. One, it’s very eye catching. I 

mean, when you look at branding and advertising and pro-

paganda, there’s a reason that red is a prominent color. 

Humans respond to it subconsciously and consciously. 

When they see red, they say to themselves, “You’re using 

red, what are you trying to say to me? I always wanted it 

to be provocative with my work. The other reason was as 

a very poor artist, I figured out how to rig the machines at 

Kinko’s so that I could get free copies from the red toner 

and black toner cartridges. So, I was going to design 

around red and black. But you know, when you look at the 

history of graphics in graffiti, the use of the, “Hello, my 

name is sticker” is almost always red and black. Barbara 

Kruger’s work is red and black and all the Russian con-

structivist stuff that I love is predominantly red and black. 

So, you know, there was a framework historically that led 

me to red and black as well. Not just the practical consid-

erations of being broke and having access to Kinko’s.

You gain notoriety from the Andre piece, and then the 

Obama piece becomes huge. But do you feel like there’s a 

shift in notoriety in terms of who embraces the Andre 

piece and who embraces the Obama piece? My entire ca-

reer, up until the ObamaHope poster, I had been basically 

working as an outsider. I’ve been critical of most of the 

dominant system, including President Bush. Obama was 

the first time I saw someone from the dominant hierarchy 

as worthy of endorsing and in a sincere way. That did 

shift some aspects of my fan base. A few people saw 

the connection between my criticism of Bush and my en-

dorsement of Obama. A lot of the people said, “Oh, yeah, 

that’s a sellout move to embrace a mainstream politician. 

But I also was entering a phase of my life where, I had one 

daughter who’s two-and -a-half, and was about to have 

another daughter.

I thought, I can throw pebbles from the sidelines or I can 

actually try to work with the inside outside strategy. I felt 

that if you really want to make change, you’re going to 

have to engage with the dominant system at some point. 

And Obama could potentially be a subversive vehicle for a 

lot of the causes I believed in. 

Do you feel like people knowing who you are now is 

a benefit or a curse? I worked for the first year of my 

campaign from ‘89 to ‘90 completely anonymous. I loved 

the freedom of going out and putting stickers and stencils 

up without anyone knowing who it was. I could step away 

and then cruise back and hear a conversation about 

the work. I did a lot of eavesdropping, which was really 

fascinating. 

The anonymity can be an asset, but can also be a handi-

cap. And the handicap is that the people who hate it and 

want to tear it down and say it’s bad for society, they’re 

very vocal. But the people that do it who don’t want to be 

outed, they keep quiet. And I thought, well, I’m outed now. 

So I’m going to try to be an articulate advocate for this art 

form. I’m going to use this as an opportunity.

I’ve been easier to find when people have wanted to find 

me and throw me in jail or threatened civil suits. But it also 

has meant that I’m thinking about how to stand behind 

what I do. 

Tell us about the DAMAGE mobile APP. For me, doing the 

APP for my art show, Damage, which was my biggest 

non-museum show of my career, it was important for me 

to have people experience the show even if they couldn’t 

attend. The show was sort of a gallery warehouse space 

hybrid featuring a printing press, a newsstand, a billboard, 

a mural sculptures and the APP allows people to experi-

ence that space virtually in a way that is incredibly visceral 

and tactile. It is something you can never achieve by 

scrolling through flat photos.

I want as many people as possible to experience the 

work. I want my work to be accessible. All these very 

labor-intensive projects that live in an installation for a 

short amount of time, now have that possibility to endure 

for people in app form.

Technology and the arts? Democratizing artists is import-

ant to me? I think art is a very, very powerful medium. It 

can be persuasive. It can be healing. It can be therapeutic 

for the creator and the audience. I think as human beings 

we respond to things that have been crafted with love and 
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attention to detail. And I want to see that valued more 

in society. 

I want a lot more people to feel that rather than just 

being impotent spectators, they can create. Every-

body’s got an iPhone, which means they’ve got as 

much power as Metro Goldwyn Mayor had 70 years 

ago right in their pocket. It also levels the playing field 

and allows merit to rise to the top. 

Tell us about your tattoo. I have one tattoo. It says 

diabetic in the Indian motorcycles script and the rea-

son is, I’m a type one diabetic. I have been arrested 

18 times and during three of those I got very sick. 

My life was in danger from being in jail and not being 

given my insulin. For anyone who’s never been in jail, 

it’s a barbaric in virtually every city, but New York 

City and Philadelphia are especially brutal. You don’t 

really register as a human being to them. In 2000, 

I was arrested in New York City and was in jail for 

three days – two of those days without any insulin. 

When I got out of jail, I was throwing up because my 

blood sugar was so high that my body was trying to 

expel anything in my system that could be turned into 

sugar. And if that goes on too long, your organs start 

shutting down. 

The process of going into jail involves being finger-

printed, a mug shot and you’re checked for scars 

and tattoos. My wife made the suggestion to get a 

tattoo that says diabetic, so that the next time I go 

in, they have it on record that I’m a diabetic. So you 

can tell them, hey, I’m diabetic, I’ve got this tattoo. 

If they don’t believe you when you die, they can’t 

say they didn’t know. They can’t say you never told 

them. That’s a little bit of an insurance policy. So, it’s 

actually a really dark story why I have that tattoo. But, 

um, it’s pragmatic. 
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fromFe t i s hto

Fashion
Meet the Mastermind Behind Hollywood’s Favorite Latex Brand

What do Lady Gaga, Beyonce, Ryan Ashley and a slew of RuPaul’s fabulous drag queens have in 

common? They’ve all been dressed in Nina Kate’s custom latex creations. Kate is one of the top latex 

designers in the world, creating couture garments using one of the most unpredictable fabrics known 

to man. However, as a product of the London underground, latex became second nature to the costume 

designer through her early induction into punk subculture. We had the chance to catch up with the latex 

liaison to learn how she got her start in fashion design, which celebrity client put her on the map and 

what advice she’d give to latex virgins.

When did you fi rst develop an interest in fashion design and was there a specifi c designer 

who infl uenced your decision to pursue this career? At school I always loved art class, then 

when I reached about 15 years-old I really got into subculture and getting dressing up. I started sewing, 

gluing and safety pinning my own outfi ts together, mostly because I didn’t have the budget to buy the 

amazing things I really wanted to wear. At this time, I also started obsessing over avant garde catwalk 

shows by Galliano, Viktor and Rolf and Gautier. 

What made you decide to create your company around latex and was there a specifi c 

garment, scene or event that sparked your interest? I started working with latex soon after I left 

school as an apprentice for a company and I’d worked for various other latex brands from the age of 18 

to 21. By that time, I really knew what I wanted to do and how I wanted to get there, so I was impatient 

to get out on my own. There wasn’t ever really a question of choosing latex or fabric, it’s always been 

latex.

How does the pin-up community of the past and present infl uence the aesthetic of your 

designs? Growing up, I was in love with all the classic John Willie’s Bizarre books— the outfi ts, the 

make-up, the hair, I loved everything! As a child, I looked up to many different characters as icons and 

images of what I wanted to be. I mostly loved Frank N. Furter from The Rocky Horror Show, which is a 

fi lm I’ve watched since I was fi ve.

What are the pros and cons of designing a garment using latex? I’ve only ever worked with 

latex, so I couldn’t really tell you the exact differences. There are things that you would do differently 

in regards to the pattern making and, of course, in the construction. With latex, there are somethings 

that don’t translate from a fabric design so sometimes I have to help clients realize what’s feasible and 

what’s going to work the best for the design they might have in mind.

photos by christopher  erk  words by devon preston



How long does it take to create a custom piece 

and which piece took the longest to make? 

The more intricate the piece, the longer it takes to 

make. I’ve made several pieces covered in individ-

ual hand-crafted flowers and those certainly took a 

long time. The piece that took the longest to make 

was a kimono I’d made years ago. It had floor-length 

sleeves that had an applique picture of a woman 

getting eaten by an octopus. However, these pieces 

do tend to be the most fun to make.

What tips and tricks would you give to some-

one wearing latex for the first time? One of my 

favorite things is helping latex virgins with their first 

pieces because I think people have a lot of precon-

ceived ideas and confusion around latex. My first 

piece of advice would be to make sure to buy the 

right item. It may seem tempting to go for the cheap-

est thing you can find for a bargain; however good 

latex should be handmade and with care. All latex is 

not created equal and a good latex dress should fit 

in all the right ways. It’s better to take your time and 

invest in something quality. Also, don’t be scared! 

People often tell me that they aren’t “thin enough” 

for latex, which is crazy to me. First off, latex holds 

everything in better than any type of ‘Spanx’ and 

secondly it is incredibly flattering for all shapes and 

sizes. I’d urge anyone unsure to contact me and I can 

always help them choose a style that’s most flattering 

for their body type 

Your clientele ranges from award-winning 

musicians to drag queens to tattoo artists. 

Who was the first celebrity client that you 

created a custom piece for? With latex becoming 

more mainstream, my clients began almost entirely as 

fetish models, goth girls and club kids. I can’t remem-

ber who exactly my very first celebrity client was, but I 

think either Katy Perry or Lady Gaga.

Going along the same lines, you create pieces 

for all genders and body types. Why is diversity 

an important part of your company and what 

can other fashion brands learn about inclusion 

from this message? It’s not something that I ever 

did “on purpose,” but it’s just natural that I should 

make things for all types of people. There’s nothing 

like that feeling of putting on something amazing that 

fits perfectly and makes you truly feel at your best. I’m 

so happy that I get to give people that feeling. 

Where do you hope Jane Doe Latex will be in 

one year, five years and ten years? In one year, 

we will have the new location fully up and running. I’m 

really excited about this next move, as it’ll be a totally 

new thing compared the the old location. As for the 

long term, there are plenty of things I would like to 

see happen. The landscape of latex clothing has 

changed a lot since it became popular, but I feel like 

Jane Doe’s basic principals have remained the same. 

High quality, hand made pieces with a personal 

touch. 

What’s up next for Jane Doe Latex and how can 

they get in touch with you about a customized 

design? Next up is getting the new location ready 

and there’s not a great deal I can say about it now, as 

it’s all in the preparation stages. But in the meantime, 

people can still order as usual and talk to me about 

any custom ideas they may have via email or phone. 





BLACK 
BEAR
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With an album set to drop on Valentine’s Day, rapper Blackbear is expected to make massive waves on the R&B charts 
in 2019. Born Matthew Tyler Musto, Blackbear left high school in the ninth grade to focus on music. By 17, he’d left 

home to work on his solo career with Ne-Yo in Atlanta, and in a few short years, went on to collaborate with musicians 
such as Justin Bieber, G-Eazy, Mike Posner and Machine Gun Kelly. However, despite takeing the industry by storm, 
Blackbear has dealt with some serious personal struggles along the way. In 2016, he was diagnosed with necrotizing 

chronic pancreatitis and underwent multiple surgeries. But, despite the threat that this condition put on his life, 
Blackbear showed no signs of slowing down—releasing two studio albums in 2017. Now he’s ready to share his latest 

project with the world and, in his own words, describes this album as his “best work to date.”

What did your family think when you dropped out of high 

school to pursue music full time? My family was very 

unsure and they told me to have a “plan B” until I did my 

publishing deal at 21 for over a million dollars. Then I 

tattooed my neck to prove I’ll never become a lawyer.

While you’re known as an R&B artist today, you initially 

began your music career in a rock band? What inspired 

you to switch genres? I feel like I just learned a whole new 

world when I was studying under Ne-Yo when I was about 

17. I was living on Ne-Yo’s manager’s couch, making three 

songs a day. My music became more hip-hop influenced, 

based on the producers I was working with before I 

learned to produce my own music later on.

In addition to recording your own music, you’ve also 

gained a reputation as a songwriter. What went into 

co-writing Justin Bieber’s “Boyfriend” and how did the 

success of this song push you to focus on your own mu-

sic? I was born for the stage, so while I’m young I’m gonna 

give that to the world. Plus, with the songs I like to write, 

many A&Rs, labels and artists would pass them on but 

they’d go gold or platinum when I put them out. I still write 

and produce for others, but it’s rare. I have to be a big 

fan, i.e.: Miguel, Relient K, Galantis, Marshmello, G-Eazy, 

Machine Gun Kelly, Stalking Gia, the list goes on and on.

In both 2015 and 2017, you released two full-length 

albums. What is your process for writing, recording and 

promoting two albums in just 12 months? It’s a process 

to say the least. I like to be the captain of my ship and be 

involved with everything from stage production, merch, art 

and rollouts. 

Your third studio album, Digital Druglord, features what 

some might call a controversial cover art. What made you 

decide to choose this image and what does it personally 

mean to you? It’s of a friend of mine, Tara, who posted 

the picture on Instagram, I think it’s still there under @

foxgravy. She went through a lot of what I went through 

having chronic pancreatitis and I wrote most of the album 

in the hospital.

In 2016, a visit to the hospital changed your life. Could 

you share what you were diagnosed with and how this 

disease affected you both personally and professionally? 

I was diagnosed with necrotizing chronic pancreatitis 

and it definitely put a pause on live performances for a 

while. But I haven’t drank in years, so hopefully, no more 

surgeries. 

You’ve recently teamed up with PopSocket for their 

Poptivism project. What is Mission: Cure and do you have 

any other philanthropic projects in the works? Mission: 

Cure is finding a cure for pancreatitis, so it meant a lot 

to me to give half the sales. I think we’ve sold 5K units or 

something, so it’s awesome to see kids in the crowd with 

them on.

You’re currently preparing to release your fifth album, 

ANONYMOUS, which will be released in February. What 

went into creating this project and what can fans look 

forward to from it? It’s my best work to date, so do not 

sleep on this album. It’s 18 -plus songs and they’re all 

pretty damn good.

Will you be going on tour following the release of your 

album and which cities do you plan on hitting up first? 

America and Canada are first, then South America, Aus-

tralia, Asia and Europe.

Both personally and professionally, where do you hope to 

be in one year, five years and ten years?

In one year, I hope to be fully moved into the house i just 

bought today. In five years, I’ll be running a record label 

full time and ten years, I’ll do a greatest hits album and my 

little label will be major.

photo by tristan edouard  words by devon preston



Pin-Up 
While Meisel sits at a glossy, black desk, at 141 

Prince Street , in the art world, he sits on a golden 
throne. At the Louis K Meisel Gallery, Louis and 

wife , Susan, own the biggest collection of photo-
realism and pin-up art in the world.

Louis Meisel was born in Brooklyn in 1942. As he grew up in the ‘50s, his 

attention had always gravitated toward pin-up art. From the time he was 

20-years old, he knew he was going to be an art dealer.

“My formative years were during the highlight of the golden era of pinups,” 

Meisel said. “Seeing pin-ups in Playboy and throughout the ‘50s had a huge 

impact.”

Meisel said he grew up with the abstract expressionists and the pop artist 

“as a groupie kid hanging on.” From when he decided to start art dealing, he 

focused on what he considers to be today, “the fi nest realist painters and 

sculptors in the world.”

When Meisel bought his fi rst Elvgren painting in 1970, his stake in the 

art-dealing world was planted. “I was at an antique show and I saw a $300 

Elvgren painting and I bought it. Since that day I’ve been in and out of almost 

200 Elvgren paintings, and easily over a thousand pin-ups to this day,” he 

said.

The trouble with fi nding these pieces, Meisel explains, is that they weren’t 

Being shown in galleries where you could buy them. They were being given away 

by the calendar and publishing companies. “They were sold at a very inexpensive 

price, and nobody really cared about them,” he said.

As a collector, “It was a matter of tracking them down and fi nding them wherever 

you could,” Meisel said. This included many hidden antique shops to collect the 

“calendars, blotters, and the matchbooks that had pin-ups printed on them.”

By the end of the ’70s, Meisel had a “substantial collection of original paintings.” He 

met another collector, Charles G. Martignette, who became one of his partners and 

best friends.

“Charles was doing the same thing, even more emphatically. I mean he had thou-

sands and thousands of paper,” Meisel said. “The two of us got together and we 

became the biggest collectors, dealers and authors.”

Fifteen years ago, Martignette died of a heart attack. He left his collection to Meisel, 

leaving Meisel as the only “real collector in the world.” 

Preservation
p h o t o s  b y  c a s s i e  z h a n g   w o r d s  b y  t e s s  a d a m a k o s





Meisel describes himself as a “different kind of collector.” The kind 

that isn’t focused on commercialism, or for selling to people that are 

buying for an investment. The kind that has collectors from all over the 

world request to come in and see Meisel’s inventory. However, Meisel 

did not get to where he is without receiving critique.

“By the same token, people kind of sneered at me, saying, ‘Oh, you’re 

showing illustrators, right?’ Well, we got up to $300,000 in Elvgren, 

and Vargas up to $100,000’,” Meisel said.

But Louis K Meisel didn’t care. He knew his incredible catalog was 

full of great, quality artists. “I never really bothered with what people 

thought. I just found what I thought was historically important, artisti-

cally important, with skill, craftsmanship, beauty,” Meisel said. “All of 

the things that people discount nowadays.”

Meisel describes the pin-up girl as “sexy, but chaste.” He adds, “very 

seldom are they nude. They are dressed sexually, but always with a 

kind of girlish, pretty look.” Meisel also noted, “Amusement and humor 

have always been an integral part of pin-up art.”

In the ‘50s, the big appeal was that the models were, “The all Ameri-

can girl that the boys came back to from World War II and the Korean 

War, to find, marry, love and have children with.” 

Meisel highlights the many themes over pin-up’s time, like nautical, 

cowboy, lingerie, and NAPA sports. All of which Meisel holds in his 

inventory, in a floor underneath the gallery, blocked off by rope. He 

also hangs many more in his 4,000 square-foot loft above the gallery.

Meisel advocates, “Pin-up never bordered on anything even close 

to pornography. When feminism in the ‘70s came, they didn’t really 

object to that.”

While the ‘70s feminist movement objected to some of the nudes 

that Mel Ramos produced, “pin-up was always an art form that was 

special to American history.”

Meisel expresses frustration with the commercialism, and “lack of fun” 

in the galleries today. “You’re not allowed to use the word “beauty” or 

“quality”, because it’s not politically correct,” Meisel said. “Because 

so few people can do it, and we want everybody to get a trophy, 

whether they’re good or not.” 

Meisel commented on the effect modern social issues have on con-

temporary art. He references the #MeToo Movement—strictly in the 

sense that he doesn’t believe in policing art. 

While Meisel’s childhood paved the way to where he sits today, the 

influences he has had on legendary artists throughout history is even 

greater.

While Meisel had written books that determined which artists were 

important, he also helped change well-established books in the field. 

The Key Monuments of the History of Art, the book many art students 

are given on their first day of college, had finally included women after 

many editions. Thanks to Louis K Meisel.

Meisel conserves pin-up art, “because it’s part of history, and all has 

a reason to be collected, written about, and preserved,” he said. “It’s 

craftsmanship, done with skill and quality, and there’s not much of 

that being done today.”

As far as Meisel stands on the art form of tattooing, he wears tradi-

tional Jewish-faith values, in that he’s never thought about getting 

one. Even if it were to be a tattoo of his favorite pin-up artist’s work.

Because he knows only Elvgren could do it best. Although, Meisel 

needed slight nudging to declare a favorite artist from his collection 

of thousands.







Giulia
p h o t o s  b y  m a r c e l  k u l t s c h e r
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RIGHTEOU
S

It was late night --- or perhaps just too late. Those who 

had somewhere to go and someone to go there with were 

long gone, their tables already bussed, with chairs stacked 

upside down on them. The cocktail waitresses had counted 

their fortunes and the barkeep had his jacket on. They all 

had anywhere else to be. Yet we were still honkin’ heavy 

with a savage swing. It was righteous.

I probably would have wrapped it up sooner if it weren’t for 

the red-hot redhead sitting ringside. She perched on the 

edge of her chair, legs crossed, back arched as to present 

the artillery. She was an ample sample of femininity to say 

the least. And whoever poured her into that green dress 

had obviously forgotten to say “when.” Man, she looked 

righteous.

She had that come-hither sparkle in her eye. That look a 

musician lives for, gets hooked on and lost in long after life 

loses its luster. That look that promises thrills. That look 

that’s so often followed by trouble, jealousy, and fists. But 

it appeared her date had gone a few extra rounds with Jim 

Beam. He was face down on the table, out cold, his hand 

still wrapped around Jim’s last gasp.

She blew me a kiss. I caught it and reciprocated with a 

wink. She was ready to go and I needed a place to stay. I 

shot wink number two towards the drummer who wound us 

down to a finish. I wiped my horn and threw it in its case. I 

slipped on my jacket as I walked to her table.

 

“Ready to go?” I asked. No point in being coy; it was late.

 

“What about him?” she said, looking at the pile slumped 

next to her.

“Throw him in a cab and meet me out front.”

“A gentleman would offer to help a lady.”

“A gentleman wouldn’t try and make time with another guy’s 

girlfriend.”

“Wife,” she said. “He’s my husband.”

I chuckled a little. “Whatever you say, toots. You oughta 

lose the zero and get with a hero.”

Her face went cold. She pursed her lips. She slapped me 

hard. I slapped her right back. It’s chicks like this that make 

me glad I travel lIght; just a fresh shirt and socks in my horn 

case and a stack of girlie pictures that reminded me of the 

good times when I was facing bad times. These beauties 

didn’t talk back, they didn’t have another Romeo in the bull 

pen. Just the very thought of them could keep me warm. I 

could stare at them for hours. Now, they were righteous, 

dad.

Suddenly a million pretty little stars appeared everywhere 

accompanied by the ringing of a loud bell. Hubby had rallied 

and pulled a Pearl Harbor on me with a chair. Apparently 

Jim Beam hadn’t been as thorough as I thought. The stars 

faded to black… lights out.

The pounding in my head woke me up on the sidewalk. 

There was blood in my hair and things were a little blurry. 

My drummer was pacing back and forth in front of me, tak-

ing quick, angry drags off his cigarette. He looked steamed.

“I quit,” he said.

“What the hell for?” I tried to sit up.

“The numbers don’t add up.”

My head was really beginning to pound. “Whaddaya talking 

about?” I said.

“I had to settle up while you took your nap here on the 

sidewalk and he paid me the 100 bucks a man he says he’s 

been paying us for the last year-and-a-half. You’ve been 

paying us 60. He flicked his cigarette at me and spit on the 

sidewalk.

“You’re a scumbag,” he said and walked off.

“Yeah, well, try and find another cat who plays like me,” I 

shouted as I struggled to my feet. “I play it righteous.” The 

words echoed in my head as if it were a cavern; righteous… 

righteous…

3 am. Nowhere to go. No one to go there with. I needed a 

drink. I headed toward the Emanon, a dive that made most 

dives look like the Waldorf. It was situated beneath the 

bridge where the train galloped on its brief sojourns above 

ground before snaking back into the bowels of the city. I’d 

spent a week there one night years ago and hadn’t been 

back since.

If I were lucky it would still be open. If I were lucky I could 

still get a drink. If I were lucky, maybe I’d get lucky.

“Righteous… righteous” was getting louder and was now 

echoing down the street, no longer confined to my skull.

The eyes of the Lord are on the righteous and his ears are 

attentive to their cry…

The preacher stood atop his suitcase outside the Emanon 

bellowing, waving his Bible over his head and pointing at 

all the sinners that weren’t there. He wore a black suit that 

looked slept in. His hair was slicked back, save for a stray 

lock across his damp forehead. His eyes burned dark and 

intense. When his fingers weren’t accusing, they snapped 

in sort of a sweet Beat kinda way; catechism with a ca-

dence. I had heard these bible-beaters before, but this was 

kinda swingin.’ I stopped to listen.

…The Lord’s curse is on the house of the wicked, but he 

blesses the home of the righteous…

He singled me out. It wasn’t hard; I was the only one there.

“Art thou wicked or art thou righteous?” he asked me

“I art righteous, man,” I replied. “You oughta hear me play.” 

…The righteous man leads a blameless life, blessed are his 

children after him…

“Well, I ain’t blameless, that’s for sure,” I said.

The preacher dialed down the volume and looked sadly at 

me. His fire and anger melted into disappointment.

“Then you are not righteous, son,” he said.

The Road to Hell is Paved with Good Intentions…

w o r d s  b y  f r a n k  d e  b l a s é   p h o t o s  b y  f r a n k  d e  b l a s e



I suppose there ain’t a whole helluva lot of his type of righteous-

ness walking the streets this late at night, but what did he know of 

my righteousness, this man of God?

He started back in, riffin’ and rollin’ on his whole righteous bit as I 

headed for my own righteous oblivion.

The neon sign in the window flickered “Ope.” I walked inside.

The place was crowded and smoky. It reeked sweaty and stale. 

The din of endless hustles, delirious diatribes, junky tantrums, sub 

rosa one-on-ones, and incoherent rants assailed my ears. This 

was where the bad times rolled.

The jukebox on the far wall tried its best to be heard above it all 

but was doing a better job holding up the hooker jamming quar-

ters into it as she shouted obscenities at the floor.

Booths along the wall were filled with those employed by the var-

ious industries that open their doors after midnight; shifty, shady, 

shameless characters. A pimp speaking in a loud whisper as the 

girl he was with tried to twist her arm free, a he/she pretending 

to check his/her lipstick as he/she spied on the room in a broken 

compact mirror, and three greasy degenerates making plans. It 

was clear none of them trusted one another enough to pull off 

whatever caper they had in mind. They’d all be in jail or dead by 

the end of the week, the lot of ’em.’

You don’t look anybody in the eye here. I made my way across 

the sticky floor toward the bar and collided head on with five feet 

of too much makeup and not enough dress. The dress and its 

contents said woman, but the cigarette, the heels, the spatula’d 

makeup all said too young and trying too hard.

“Looking for company?” she slurred.

“Isn’t this a school night?” I asked. “How old are you?”

“15,” she shot back as if that’s what she thought I wanted to hear.

“Really? 15 year-olds who can do what a guy like me wants the 

way I want it done have been doing it with a funny uncle or brother 

or step-dad since they were 10 and are a one-way ticket to jail 

and/or the clinic.”

She didn’t give up that easy.

“I can do things to you that you’ve only read about,” she said.

“I don’t read. Scram.”

I copped a squat at the bar.

This is where you roosted if you flew solo. Inevitably some gal 

would try to make friends or some hustler had something to sell, 

but for the most part you could sit there and vanish.

I ordered a scotch with a beer chaser. I gunned them both and 

snapped my fingers for the bartender.

“Encore,” I said.

He slid round two in front of me.

“Howsabout you, chum?” he asked the guy wearing pajamas next 

to me. “The first one was on the house. You want another?”

“I ain’t got any money,” he said almost choking on the words.

I was beginning to feel better but the preacher’s words were still 

dancing in my head. …And Jesus said: I desire mercy, not sacri-

fice. For I have not come to call the righteous, but sinners…

“What the hell,” I said. “This one’s on me, pal. I’ve had a rough 

night, too.”

He grabbed the dirty mug and began lapping at it before it barely 

had a chance to leave the bartender’s hand. He clutched it close 

like a dog with a bone. He was shaking and sweating profusely.

“What’s your story, pal?” I asked. “Why the evening wear?”

He didn’t answer. The hag to my left spoke up.

“The Emanon’s customer appreciation policy,” she said throu-

geeth that looked like a skyline.

“I don’t follow…”

She cackled.

“He just come from St. Vincent’s,” she said. “The Franciscan 

Fathers run St. Vincent’s hospital downtown. Drunks get sent 

there as a last ditch effort to sober up. If not, their next stop is the 

morgue.”

She cackled some more as she pulled money out of a wallet and 

stuffed it in her blouse. She gave the pictures inside a quick once-

over before tossing it on the floor. I instinctively felt for my billfold.

“What’s with this customer appreciation policy?” I asked.

“You come to the Emanon with your release papers or show up in 

St. Vincent pajamas and your first drink is on the house.”

I looked back over at ol’ PJs. His glass was empty and he was 

sobbing. I looked back to the hag but she was gone. So was the 

change I had left on the bar. Two drunks behind me were singing 

loudly, the degenerate meeting in the booth had degenerated into 

a fistfight, the he/she was making out with a clueless collegiate as 

his buddies looked on in hysterics, and everything --- the smell, 

the noise, the desperation --- seemed to be turned all the way up. 

This whole scene was righteously low down.

I ordered another drink. Righteous. I got to thinking. Righteous. I 

ordered another drink I got mad. Righteously mad.

30 years of petty crimin,’ two-timin,’ moochin,’ smoochin,’ usin,’ 

abusin,’ scammin,’ shammin,’ with a general lack of responsibility 

or concern for anyone, I was anything but righteous myself.

I got up a little unsteady from the booze and my dead-end epipha-

ny. Righteous. The jukebox honked more honky tonk.

I made it down the narrow hall past the couple doing their vertical 

interpretation of the horizontal mambo to the men’s room. The 

jailbait who gave me the come-on was out on the floor next to the 

urinal. Knocked out? Passed out? Who knows? Just out.

I turned on the sink and puked in it. I immediately felt better. I 

splashed rusty water on my face. I lit a cigarette and looked in the 

mirror, searching for a righteous man.

I lit another cigarette and threw them both in the garbage along 

with a big handful of paper towels. I leaned it against the stall 

where the chipped paint immediately lit up. I straightened my tie 

and headed back to the bar.

“C’mon,” I said to PJs. “We’re getting outta here.”

I took him by the arm and we both stumbled out. PJs helped 

me drag the heavy steel newspaper rack towards the Emanon. 

We jammed it up against the door where it wedged under the 

doorknob. I could still hear the preacher in full orchestration. We 

followed the sound of his voice. …The name of the lord is a strong 

tower; the righteous run to it and are safe…

He recognized me as I pulled out my horn. PJs leaned against the 

wall and slowly began to slide to the ground as if he were melting. 

I could smell smoke.

…For Christ died for our sins once for all the righteous, for the 

unrighteous, to bring you to God…

“I dig you, preacher,” I said. “You’re a righteous cat.”

The preacher’s fingers stopped snapping and he pointed at me.

“Have you ever done one righteous deed?”

I looked at him and smiled. “Dig this,” I said, And I began to play.

Flames began licking out of the Emanon’s barred windows. The 

faint sound of screaming inside was drowned out by a beautiful 

symphony of the preacher, PJs’ uncontrollable laughter, the pass-

ing train, the approaching sirens, and my horn.

“Have you ever done one righteous deed?” he repeated.

“I just did, preacher,” I said. “I just did.”
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HOW DID ART PLAY A ROLE IN CHILDHOOD AND WHAT MADE YOU DECIDE TO PURSUE 
TATTOOING AS A CAREER? 

HOW DID YOU GO ABOUT GETTING AN APPRENTICESHIP AND WHAT WAS YOUR FIRST SHOP 
EXPERIENCE LIKE?

IN 2015, YOU DID A TATTOO ON KENDALL JENNER THAT HELPED TAKE YOUR CAREER TO 
ANOTHER LEVEL. HOW WERE YOU ABLE TO TURN ONE TINY LITTLE DOT INTO THE JONBOY 
BRAND WE KNOW TODAY?

SPEAKING OF YOUR CLIENTS, HOW DOES YOUR CONSULTATION PROCESS WORK AND WHAT 
DOES YOUR WAIT LIST LOOK LIKE AT THE MOMENT?  

WONDER BOY  Tattooer to the Stars, JonBoy Talks Kendall Jenner, Fashion and Faith

p h o t o s  b y  e v a n  k a u c h e r      w o r d s  b y  d e v o n  p r e s t o n



SPEAKING OF TAKING CARE, YOU'RE KNOWN AS ONE OF THE 
MOST WELL KNOWN FINE-LINE TATTOOERS IN YOUR GENRE. 
WHAT IS YOUR PROCESS FOR CREATING A FINE-LINE TATTOO? 

WHEN SOMEONE SAYS THE PHRASE, “THE FUTURE OF TATTOO-
ING”, WHAT COMES TO MIND FOR YOU?  

YOUR LIFE. HOW HAS GOD HELPED YOUR CAREER? 

WHERE DO YOU HOPE TO BE IN ONE YEAR, FIVE YEARS AND 
10 YEARS FROM NOW? 
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JOICE 
WANG



While some tattooers specialize in designs featuring demons 

or monsters, Joice Wang would prefer to spend her days 

illustrating delicate and elegant floral pieces. From roses to 

peonies to lilies, this New Jersey artist can handle any variety 

of flora that comes her way. And yet, despite producing soft 

and feminine designs, Wang began her career in a rough-n-

tough street shop many miles away from the posh Manhattan 

tattoo boutique she currently resides in. 

WHAT MADE YOU DECIDE TO PURSUE TATTOOING AND WHAT WAS YOUR FIRST SHOP 
EXPERIENCE LIKE? I I’d grown up loving art. Out of all of the things my 

parents signed me up for, I never missed a single art class, even if it 

meant not seeing any of my friends. When it came time for everyone 

to decide on colleges or what they wanted to study, I really had no 

interest in anything other than pursuing art. And after seeing how 

many art students were struggling financially and finding jobs outside 

of their field after college, I had to be a little more realistic with my 

own expectations. Tattooing stuck out because it was one of the only 

remaining jobs where an artist is creating art with their hands instead 

of applying it commercially. The first shop I worked at was a street 

shop in Trenton, New Jersey. It was a great place to start because the 

expectations of a $50 tattoo are much lower than at a high-end shop. 

It let me experiment and learn, but also put in my time as a beginner. 

But like many street shops, there came a lot of harassment. It was only 

about five years ago, but at that time it was more unusual for a first 

generation Asian woman to enter the industry. I don't look back with 

fond memories, that’s for sure.

HOW HAS WORKING IN NEW YORK ELEVATED YOUR ART AND TAKEN YOUR CAREER TO 
THE NEXT LEVEL? The standards in New York are just higher. There are so 

many shops and so many styles. I think personally, it showed me how 

far you can take detail and precision by seeing how everyone else was 

pushing it. I don't think that I really started learning until I came to New 

York City. I changed everything about the way I was tattooing, even 

down to how I photographed my work. 

HOW WOULD YOU DESCRIBE YOUR STYLE OF TATTOOING AND DID IT EVOLVE? 

I always have a hard time describing my style. I’m influenced by 

botanical illustrations and vintage flower studies. But as far as 

tattooing, I definitely don't consider myself part of any specific style. 

I don't even consider the tattoos I do to be very realistic. I just try to 

follow the basic rules of tattooing and make a pretty picture. I was 

definitely more traditional in the way I applied tattoos in the beginning 

of my career. But I think that was really just based on how I was taught. 

HOW WOULD YOU DESCRIBE YOUR CLIENTELE AND DO THEY DIFFER FROM THE 
CONVENTIONAL TATTOO COLLECTOR? My clientele is for sure different than 

those of my peers. I hate to generalize, but they're usually not the 

people you would think of when you hear “tattooed.” I get a lot of first 

timers and younger women. I think because my work is so feminine and 

flower based, I attract the people who have always wanted a tattoo 

but didn’t want something so bold. When I think of a tattoo collector, I 

imagine someone with very large pieces from the industry’s top artists. 

IF YOU COULD ONLY TATTOO ONE TYPE OF FLOWER, WHAT WOULD IT BE AND WHY? 

This is like picking your favorite kid. I guess I would have to say a 

peony, but more because they're my favorite leaf to tattoo. 

WHAT’S UP NEXT FOR JOICE WANG AND HOW CAN OUR READERS GET AN 
APPOINTMENT WITH YOU? I’m working on a secret project and I’m really 

behind on it. But once I get about finished, I will be opening my books 

for January 2019. My email is joice.wang41193@gmail.com and my 

wonderful manager, Johnny, handles all my bookings.
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ILYA 
CASCAD



Your eyes are not deceiving you, these mind-melting 

designs are 100% real. Ilya Cascad is an ornamental tattoo 

master who specializes in intricate pattern work designed to 

trick the eye. We had the pleasure of learning how growing 

up in Russia shaped his career as a tattooer, how he creates 

his optical illusions and where he’ll be working in 2019.

HOW DID GROWING UP IN RUSSIA SHAPE YOU AS A TATTOO ARTIST TODAY? I 

started my career in Russia and Russia has a lot of talented tattoo 

artists as well as prestigious international tattoo conventions. I do 

really like to take a part in tattoo events, because they give me an 

opportunity to meet famous foreign and Russian tattoo artists to 

learn about their indispensable experiences. Once I was invited to 

one of the New York conventions, I began traveling around the world.

HOW WOULD YOU DESCRIBE YOUR TATTOO STYLE AND HAVE YOU ALWAYS 
SPECIALIZED IN IT? Well, I work both in the traditional ornamental style, 

like a Polynesian, and in the modern one, using geometric patterns, 

blackwork, dotwork and various graphic designs. That’s why, I would 

say my style is ornamental, because this concept includes all these 

things. Like many other tattoo artists, I tried different styles but very 

soon I found myself in ornamental. Working in the ornamental style, 

I can create something absolutely unusual by finding interesting 

shapes, paying attention to body anatomy and breaking visual 

perception with my crazy optical illusions.

HOW DO YOU CREATE THE EFFECT OF AN OPTICAL ILLUSION IN A TATTOO? I use 

different things, starting from a simple pencil and paper to working 

with different graphic programs or applications—anything that helps 

me to create something extraordinary and fabulous.

WOULD YOU PREFER TO ONLY WORK ON SMALL OR LARGE CANVASSES? I do 

both small and big projects. If it is a small work, I usually pay a lot of 

attention to the remarkable details; even a tiny tattoo can be unique. 

Now I mostly work with huge projects. Creating a full concept takes 

a lot of effort and time, because it’s essential to verify every detail, 

how each part will shape the body and integrate it into one full piece. 

WHICH TATTOO ARTISTS HAVE INSPIRED YOUR WORK? I know a lot of talented 

tattoo artists in every country and I’ve followed their careers with 

great interest. I'm lucky to know some of them personally and 

become friends. I travel a lot and attend international conventions in 

different countries, so I’m sure that I will meet more talented artists in 

the future.

HOW HAS TRAVELING THE WORLD IMPACTED YOUR CAREER AND STYLE? As 

I said before, travelling gave me the opportunity to meet different 

people, to share experience and knowledge. I’m very glad to have 

had such unbelievable opportunities.

BEYOND TATTOOING, WHAT OTHER ART MEDIUMS DO YOU ENJOY WORKING IN? I 

used to play music, but now tattoos take up all of my time. Every day, 

every available minute, I spend creating new extraordinary designs 

and tattoos. This is my world and my life.

WHAT WAS THE FIRST TATTOO YOU DID AND HOW DOES IT DIFFER FROM THE 
WORK YOU CREATE TODAY? It was lettering. I did it for my friend and I was 

worrying so much. But it came out really cool. I’ve always tried to 

make high quality tattoos and was always very responsible with my 

work. I'm always developing my skills and equipment to make high-

quality tattoos within a minimal time. 

WHAT’S UP NEXT FOR ILYA CASCAD AND HOW CAN OUR READERS GET AN 
APPOINTMENT WITH YOU? I’m happy that tattoos give me a chance to 

travel a lot. But it's quite difficult to spend so much time out of my 

home and away from my family. My daughter is five now and she's 

getting old enough to travel with me. Being a good tattoo artist 

means developing and never stopping. Nowadays I'm constantly 

attending Russian, European and US tattoo conventions and I would 

like to visit Canada and South America in the future. I post my travel 

schedule on my social media pages and if you have any questions, 

you can always ask them on Instagram or Facebook.
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DARIA
PIROJENKO



Daria Pirojenko is one of the best, boldest and brightest tattoo 

artists to emerge onto the tattoo scene. Originally hailing from 

Moscow, Russia, she’s become one of the most sought-after 

watercolor realism tattooers in the world. However, can you 

believe that she’s only been in the game for five years? We had 

the pleasure of speaking with the colorful artist to learn how 

she developed her extremely unique tattoo style.

HOW DID YOU GET INTO TATTOOING? I’ve been working since 2013. I was a 

student at university and all my friends were tattooed. I also had a couple 

of friends who were tattoo artists. I helped my friends with sketches every 

once in a while and one day, I realized that I could tattoo, too. So, why 

not? And, in one day, I resigned from my office job, bought the equipment 

and started.

WHAT WAS YOUR FIRST SHOP EXPERIENCE LIKE? It was a very big start for me. I 

came into a famous shop in my city and had the opportunity to observe 

how other artists work. It gave me a lot of skills for growing and this shop 

had general public for promotion, which gave me a lot of practice

HOW WOULD YOU DESCRIBE YOUR SIGNATURE STYLE? I initially understood that 

I liked color tattoos, but I didn’t have enough skills for realistic style. So 

watercolor was the first style that seemed interesting to me. I started 

making simple watercolor tattoos with just black lines and watercolor 

splashes. Yet, I wanted to make something more complicated and at a 

certain point, I began tattooing realistic pictures. Everything but realistic 

seemed boring to me and soon, I started making something special. I 

have been experimenting all the way through and will continue. I’m sure 

my style will change every year. Every day I try to find new elements and 

decisions to improve my style. It can be a different kind of lettering or 

watercolor splashes, but I want people to smile when they look at my 

work. 

DO YOU PREFER TATTOOING PORTRAITS OF ANIMALS OR PEOPLE? Actually both, 

but I like dogs specifically because pets are hilarious. I can take some 

elements of their life and play with that. It is actually the same with 

people. I like to take some popular people but with some funny distinctive 

features. My style is fun, even though working with serious characters can 

be quite hard. 

WHERE DO YOU FIND ARTISTIC INSPIRATION? Everywhere. Sometimes it can be 

a magazine with photos or art exhibitions of contemporary art. But most 

everything I draw is in my head. When I start a project, I never know what 

it will be. But once I get going, gradually I find my way, and step-by-step I 

understand what I want to get in the end

WHERE DO YOU SEE YOURSELF IN 10 YEARS? Ten years is long time. I don’t rule 

out the possibility of changing my city or country. I like travel and I hope 

that after 10 years, I will visit a lot more countries. But I know that after 

every time, I can come back to my home and to my lovely family.

WHAT’S UP NEXT FOR DARIA PIROJENKO? A lot of conventions, new shops and 

new collaborations.












