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Hey there, 

I don’t know about you, but after spending a year 
quarantined inside my apartment the allure of the open road 
is calling to me like never before. I’ve never felt the power of 
a Screamin’ Eagle Milwaukee Eight engine rumbling inches 
beneath me or experienced the rush of doing a quarter mile 
in under 12 seconds, but the road calls to me all the same. 
Our 2021 Moto Issue is for everybody who understands 
that yearning. 

I distinctly remember the first time I really experienced the 
majesty of the open road. I was 16 and I had had my driver’s 
license for about two weeks. I was behind the wheel of my 
1989 Chrysler LeBaron—the four-door version, not the cool 
convertible—when I turned on to Old Stage Road in Morris, 
Illinois, a tiny farm town about an hour south of Chicago. 
Old Stage was part of “the circuit”—the route high school 
kids would drive during the perpetual boredom found living 
in a small town. It was an empty farm road with a lengthy 
straightaway and a little bit of a dip at the end of it. 

I raised my foot completely off of the gas and then, with the 
kind of gusto used by an amateur, stomped on the pedal, 
flooring it. This being a LeBaron it didn’t exactly tear off the 
line, but I didn’t know any better, it was amazing. And you 
can be damn sure that when I hit that dip at the end I got 
airborne. I was hooked. 

Throughout this issue you’ll find people who know this 
exact feeling quite intimately. Starting with one of our trio 
of covers, you’ll find Dave Bautista behind the bars of his 
beloved bike. We spoke about escaping a rough childhood, 
becoming a leading man and the zen-like benefit of riding 
his bike. 

TikTok sensation Bella Poarch is on another of our covers. 
Devon Preston interviewed the pint-sized creator about life 
in the military, the surreal aspect of becoming famous during 
a global pandemic and where she sees her career going 
from here. 

Christina Lee got on a Zoom call with Trippie Redd to 
discuss the recently released “Neon Shark vs. Pegasus,” 
numerology and how watching Lil Wayne pick up a guitar 
back in 2010 influenced Redd’s artistic direction. 

There’s so much more as comedian and bike-enthusiast 
Natalie Cuomo reviews the hottest rides and gear of 2021, 
Imogen Lehtonen opens up about how riding and jewelry 
are both family traditions and artist/shoe designer Bryce 
Wong talksabout the importance of having fun in everything 
you do. 

Strap in, this issue’s going to be a wild ride. 

-  Charlie Connell, Editor In Chief
editor@inkedmag.com 

S p i k e d  C h o k e r ,  B e l t  a n d  B a g  b y  B i t c h f i s t  N Y C

D r e s s  b y  K i m  P e t r a s

L e a t h e r  B o d i c e  b y  M a r i n a  H o e r m a n s e d e r

E a r r i n g s  b y  F a r r a d a s  K n i t s
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@VOLATILEREDHEAD

WRITE US. GOT SOMETHING TO SAY? SEND ALL PRAISE, COMPLAINTS, STORY SUGGESTIONS AND 
OTHER COMMENTS TO LETTERS@INKEDMAG.COM. ALL SUBMISSIONS SHOULD INCLUDE THE WRITER’S 
NAME AND ADDRESS. LETTERS MAY BE EDITED FOR CLARITY, LENGTH AND CONTENT. ALSO JOIN THE 
PARTY AT FACEBOOK.COM/INKEDMAG AND ACROSS PLATFORMS @INKEDMAG.

TATTOO BY @LOOKATTHE_DOKHWA  Want to be a Tattoo of the Month? E-mail your ink to editor@inkedmag.com
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ALISHA GORY

Stu Riley— You couldn›t have found a more gorgeous model to put on your 
cover. I wish I could find a babe in my city to listem to Death with. 

PLAYBOI CARTI

Billy Prescott— I›ve been a fan of Carti since day one and we were all dying to hear his new album. 
This cover did not disapoint!.

MODSUN

Tatum Jackson— I›ve been listening to his new music on repeat. I love rappers going pop punk!!

Caskey
"Holy hell! Now that's a tattoo! I can remember when Caskey was featured in Inked WAY back in the day and now, he's so tatted. I've always wanted 
a head tattoo and learning about the story behind this piece makes me need one even more. I love seeing musicians who have amazing ink and we 
need more rappers to follow this example! I seriously can't get enough of this piece, it is so damn badass."— Sydney Macher—Tampa, FL

M
A
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INKEDSTAGRAM: HASHTAG YOUR SELFIE #INKEDMAG 





The Chicago-based 
punk band is back 
with their first album 
in four years, “No-
where Generation.” 
Inspired by their 
children, Tim McIlrath 
and crew explore the 
American Dream and 
how the deck has 
been stacked against 
millennials and Gen-
eration Z. 

In celebration of Super 
Mario Bros.’s 35th 
anniversary, the world’s 
best golf game is back 
and is sure to bring the 
nostalgia of the classic 
N64 system with it. With 
new modes of play, play-
ers can make their way 
up the ranks as their Mii 
in the new RPG-storytell-
ing features or compete 
against friends to see 
who’s the fastest in 
Speed Golf. Who needs 
to go outside when a 
good game of golf is 
right at your fingertips?

Tom Hiddleston is back as Marvel’s favorite trick-
ster, Loki, for this six-episode miniseries premiering 
on Disney+. Teased as a crime thriller, the series 
focuses on Loki using the Tesseract to time travel 
with the help of MCU newcomer, Owen Wilson. 
With the trailer already revealing Loki to be the 
infamous hijacker, D.B. Cooper, we’re excited to 
see how else the series will wow us.

God of Mischief

Best By Par

Rise 
Against 

C U LT U R E





A XUPERHERO MASK 
The one and only Will.I.Am teamed up 
with Honeywell to create a mask unlike 
any other. The Xuperhero mask is way 
more than just a face covering, but it's 
definitely got that part taken care of as 
it's equipped with HEPA filters and two 
three-speed fans. Since this is coming 
from a musician, you know it's going 
to sound killer. This mask is bluetooth 

capable, with noise-canceling 
audio and headphones. Out of all 
the next level perks the Xupermask 
has going for it, probably the best 
is the omission of any sort of ear 
strap. I don't know about you, but 
after a year of mask wearing my 
ears are ready to fall off.  

In the third film in “The Con-
juring” series, our favorite pair 
of demonologists are back as 
Lorraine and Ed Warren deal 
with their most shocking case 
yet. What starts with the duo 
fighting to save a young boy’s 
soul leads to the first murder tri-
al in U.S history to use demonic 
possession as a defense. We’re 
not sure if that excuse can get 
you out of a parking ticket, but 
hey, it’s always worth a try.

Devils 
In The 
Details

Dust off your cloaks as we 
revisit Middle Earth with the 
first-ever publication of J.R.R. 
Tolkien’s final writings. With 
essays covering everything 
from Elvish immortality to 
Gondor geography, “The 
Nature of Middle Earth” is the 
perfect addition to any Tolkien 
fan hungry to devour more 
lore from the master of fantasy 
himself. 

Back to 
Mordor 

Metal icon Max Cavalera (Sepultura, Soulfly) is back with a 
brand new band, and this time around he’s brought his son 
with him. Go Ahead and Die is the name of the group, and 
their debut album, takes old school thrash metal, adds a 
couple servings of grindcore and a pinch of death metal to 
create a brutal bouillabaisse you’ll gladly bang your head to. 
Available exclusively at RevolverMag.com. 

Time to Die





THE INKED PLAYLIST
B Y  C A M  P O H L

T H I S  I S S U E ,  O U R  P L AY L I S T  I S 
P R E S E N T E D  B Y  TAT T O O  A R T I S T 

C A M  P O H L .  H I S  TAT T O O S  M AY  B E 
S O F T  A N D  D E L I C AT E ,  B U T  D O N ’ T 

L E T  T H AT  F O O L  Y O U .  H E ’ S  A L -
M O S T  A L W AY S  J A M M I N G  O U T  T O 

H A R D C O R E  M E TA L  O R  H I G H  E N E R -
G Y  E L E C T R O N I C ,  W H E T H E R  H E ’ S 
I N K I N G  A  TAT T O O  O R  G R I N D I N G 

R A I L S  AT  T H E  S K AT E  P A R K .

Before I Turn
“Claustrophobic”

Rainbowdragoneyes
“Bamboo Boogaloo”

Gloryhammer
“Hootsforce”

Starcadian
“Chinatown”

USAO
“Big Daddy”

Malcolm Middleton
“Ballad of Fuck All”

iamjakehill
“By The Sword”

Heinz Goldblatt
“Tampa”

Lorna Shore
“Hollow Sentence”

Michael Salvatori
“Inner Light”





Way back in the day, if you wanted to turn a 
boring old semi truck into the badass leader 
of the Autobots, you had to do it your damn 
self. It never went as quickly as you wanted 
it to and I guarantee you spit all over the 
place making the sound (don't pretend you 
didn't make the sound). Hasbro's brand 
new collectible version of Optimus Prime 
transforms at the touch of a button. Sure, 
it's a little pricier than the version you played 
with as a kid, but damn is it impressive. No 
word on if Hasbro had to obtain the actual 
AllSpark in order to make this bad boy. 

As studios continue to play catch-up with 
their release schedules, “F9” is the latest 
film to finally see the light of day. While it 

might be the ninth film in the never-ending 
franchise, the Torretto family is sure to bring 

the thrills and insane car stunts we know 
and love as they save the world from their 

greatest challenge yet  —Dom’s younger 
brother. Yeah, we’re just as excited as the 

rest of you to finally see what is bound to be 
a masterpiece of cinema on June 25. 

This is our Moto Issue, so you know we had 
to include some kickass clothes to wear on 
your next big ride. The women's Skull Scroll 
Biker Jacket by Spiral USA is the perfect 
accessory for a couple hours spent hanging 
on to the back of a Harley as it speeds down 
the highway. Available at INKEDSHOP.
COM.

Roll Out!

 Get Furious

  Ride Wear
If you're looking for something to keep you 
warm as you spend hours in the garage 
working on your ride, may we suggest the 
rad High Compression Zip-Up Hoodie from 
Lethal Threat. Available at INKEDSHOP.
COM.

I N K E D  C U L T U R E





2020 Harley-
Davidson Road 

Glide FLTRX
The Harley-Davidson Road Glide is a 
top tier touring bike, perfect for long 
rides and quick trips across town. 
Stylish and comfortable, with a strong 
presence under seat, the Road Glide 
performs with Harley’s signature 
Milwaukee-Eight 107 V-Twin engine, 
giving the rider a sense of quick 
power and sturdy consistency on the 
highway. The Harley-Davidson Road 
Glide is a strong contender for one of 
the best touring bikes in the market. 

Triumph Thruxton 
Bonneville 1200

Living up to its legacy, the Triumph 
Thruxton Bonneville 1200 is a modern 
take on the classic cafe racer. This 
premier motorcycle is powered by 
a 1200cc SOHC four-stroke twin 
watercooled engine. The aggressive 
seat placement and “clip on” style bars 
have the rider poised forward, without 
putting too much pressure on the 
wrists. Built for speed, the riding stance 
allows the rider to cut through the wind, 
reducing resistance and drag. This bike 
is a true joy.

BMW K 1600 GTL
Massive in presence, the BMW K 
1600 GTL is a ferocious and fast and 
powerful touring bike. Its 4-stroke 
inline 6-cylinder engine with two 
overhead camshafts packs a punch. 
This bike has a hefty growl as it cruis-
es with flying colors at high speeds, 
accelerating quickly with clean 
downshifts. 

Harley-Davidson displays true aggressive American power 
with the 2020 Low Rider S, a true performance machine. 
Idling at a stoplight will be a whole new experience for the 
rider with the deep vibration of the 1868cc monster be-
tween their legs. With great power off the line, riders will 
be impressed with its agility and handling as this is easily 
the best-handling bike Harley-Davidson has ever made.

Decked out in chrome, with a retro feel and simple design, the Indian 
Scout Icon is the perfect lightweight bike. Its liquid cooling 69cu 
100hp V-Twin engine provides the rider with the power and speed to 
keep up with a demanding ride. Ideal for a wide scope of riders, with 
a versatile seat height of 26”, a low profile and a comfortable genuine 
leather Indian seat. Riders will carry the iconic history of the Indian 
Scout as they enjoy the modernized version of a timeless motorcycle.

2020 Harley-Dav idson Road G l ide  FLTRX

Ind ian Scout  ABS Icon2020 Harley-Dav idson Low R ider 

BMW K 1600 GTLTriumph Thruxton Bonnev i l l e  1200

hit the
road

Every motorcycle and accessory you need to 
know for 2021 

by natalie cuomo photos by tim o'keefe

There are few feelings in the world like racing 

down the highway on a motorcycle, and this 

year has provided riders with the most safe and 

comfortable ways to get that rush.  Increased 

versatility, opportunity for customization and 

enhanced features cultivate an intimacy between 

the bike and the rider. The motorcycle world is 

constantly evolving, but one thing will always 

remain the same—the power you feel being 

behind the bars.  



CHURCHILL 
GLOVES
The timeless style, high quality 
and old-school feel of Maverick 
GS Classic Short Wrist Deerskin 
Churchill Gloves makes them 
an undeniable necessity for any 
rider. Their short wrist makes them 
comfortable and lightweight, ap-
propriate for warm riding weather. 
They offer sufficient protection 
while allowing the rider to feel the 
grips. These durable and practical 
gloves will make all the difference 
on the open road.

WESCO HARNESS 
BOOTS
These indelible boots are a 
signature addition to any rider’s 
wardrobe. Made for heavy wear, 
the Wesco Harness Boot is 
stylish and reliable. Family-owned, 
Wesco boots are made by an 
extremely skilled group of cobblers 
in their original workshop located 
in Scappoose, Oregon. These 
genuine leather boots are hand-
made to order with the finest quali-
ty of American-made components. 
Rugged for tenacious character 
and irresistibly fashionable, these 
boots are showstoppers.

ESPINOZA’S 
LEATHER VEST
Made to order and fully customiz-
able, vests from Espinoza’s Leather 
Company are expertly constructed 
to last a lifetime. Espinoza’s is a 
family-owned business dedicated 
to providing the highest attention 
to detail in the production of each 
vest. Numerous options for stitching, 
leather, side enclosures, collar type 
and liners allow each vest to be 
tailored to the individual. The rider 
can go for a clean or a distressed 
look, opt into diamond quilting for 
a cafe-inspired aesthetic or opt out 
of quilting for a classic appearance. 
These mid-weight vests are an 
integral part of riding in temperate 
weather and can be layered or worn 
with a t-shirt or flannel underneath. 
These vests are a must-have for the 
rider looking for a personalized piece 
of heirloom-quality riding gear.

S impson Mod Band it  He lmet

Church i l l  G loves

Wesco Harness  Boots Esp inoza’s  Leather  Vest

SIMPSON MOD 
BANDIT HELMET
The Simpson Mod Bandit Helmet 
is a high-tech modular helmet. 
With a classic Simpson shape and 
a dropdown sun visor, this helmet 
provides maximum comfort, air flow 
and circulation for long trips. Riders 
with a need for speed will be drawn 
to the locking mechanism on the 
twist actuator, securing the face 
shield. DOT- and SNELL-approved, 
the Simpson Mod Bandit is meant for 
serious riders who value the support 
and protection. With its Darth Vader 
aesthetic, the Simpson Mod Bandit 
will equip any rider with what it takes 
to go the long haul.



Photographer and bike enthusiast Jason 
Goodrich takes us on a ride through Arizo-

na on the impressive Indian Chief.

Lose
your
self



Indian Motorcycles has been a smoke show of a company 
since their reintroduction at the Sturgis Motorcycle Rally in 
2013, and the company continues to grow. Indian made their 
mark in the Touring and Bagger markets with The Chieftain 
and The Challenger. They’ve become a major force in the world 
of flat track racing and, most recently, at the 2020 King of the 
Bagger Races at Laguna Seca, where Indian took first place 
(rider Tyler O’Hara/S&S team) and third place (rider Frankie 
Garcia/Roland Sands Team). Both teams rode the Indian 
Challenger. 

Now hitting its 100-year milestone, Indian has fully revamped 
The Chief. Designed by Ola Stenegard, a prominent figure in 
the custom motorcycle scene, the new Indian Chief blends 
the history of a post-war classic with the finesse of a modern 
ride. Stenegard chose a simple steel tube frame, giving the 
bike a more open and exposed look. The frame is not only the 
foundation for this machine but the centerpiece of the Chief’s 
classic design look. From its profile, Stenegard created a 
perfect flow from the neck to rear wheel. The inspiration was 
that of a classic Indian that could be fully dressed for touring or 
run naked for the city. 

Out of the gate, these bikes have huge potential, running the 
air-cooled, 49-degree Thunder Stroke V-twin, which comes 
in either 111ci (1,811cc) or 116ci (1,890cc) displacement, with 
six-speed transmissions. The Chief’s wet weight comes in at a 
mild 670 lbs., keeping it light so the V-twin can live up to its full 
power. The lighter weight combined with a 64-inch wheel base 
also makes this bike remarkably nimble. The bike wields tons of 
power and performance for aggressive riding and comes in six 
distinct platforms (including the trim options): the Chief, Chief 
Dark Horse, Chief Bobber, Chief Bobber Dark Horse, Super 
Chief and Super Chief Limited. Each model has a keyless 
ignition, LED headlight, cruise control and different throttle 
response settings: Sport, Standard or Tour. All have amazing 
aftermarket and customizing potential. 

We took these bikes through the hills of Arizona, the perfect 
backdrop for a test ride. From Sedona we rode through Jerome 
and Prescott before ending at Vulture City, a former mining 
encampment from the 1800s. Our ride took us through varied 
terrain, from sloping long corners and aggressive grades to 
wind-filled straightaways. I could not find a situation this bike 
did not perform well in, including my personal dread—rain. It 
was a true testament to the stability of this bike holding high 
speed on steep grades while it was pouring rain. We rode 
alongside brand ambassador and motocross legend Carey 
Hart. His custom builds show us where the Chief is heading 
into the future of customizing. The Harley-Davidson Dynas 
were heavily popular in the custom and aftermarket world and 
stunt community. Now Indian has the Chief answering the call 
to contend with Harley on this platform.   

As an owner of a Dyna, this new platform gives me the sense 
and feeling of a dynamic ride. I’ve ridden all over this country 
on my bike. Coming out of our year-long societal hibernation, 
it’s more important than ever to find new ways to get out and 
experience the world around us. All technical jargon aside, 
there is nothing compared to the twist of a throttle that sparks a 
childlike eruption of giddiness in every rider—speeding through 
the countryside, watching a moving canvas of ourselves melting 
away from who we once were, only to arrive with a new sense 
of yearning. My vacations are spent one mile at a time, one 
moment at a time, losing myself in the deafening cry from the 
limiter. Get up and get out, try something that will guarantee 
happiness. If you’re new to riding or have not ridden an Indian, it 
is engineered to speak to such a desire. 



danielle

spotlight

I n s t a g r a m:  @ c h a n t a l _ d a n i e l l e

p h o t o s  b y  c h u m p h o t o s

Start your engines because this tattooed beauty is ready to go from 
zero to 60 in three seconds flat. Chantal Danielle is a certified personal 

trainer who loves big tattoos, fast cars and… walks on the beach. 

Chantal





“I would say my favorite tattoo is 

my back piece, which is my newest 

tattoo. It was done by Orlando 

Quintanilla at Skin Design in Las 

Vegas as a portfolio piece. I didn’t 

actually know what it was going 

to be until the day I got there. The 

concept and the amount of detail 

that was put into it makes it my 

favorite.”

“My dream car, as of right now, 

is the new 2021 BMW M8 Gran 

Coupe. I have a BMW right now, 

but I planned on upgrading to the 

M8 after seeing it. I love the way 

that car looks because it’s a luxury 

car but still a sports car.”





TATTOOING 
Meet the artist who carves recreations of famous sculptures in marble, then adorns 

them with iconic tattoos. 
b y  j o n n y  w a t s o n  -  p h o t o s  b y  n i c o l a  g n e s i

THE CLASSICS
From the Venus de Milo to Michelangelo’s David 
to the Winged Victory of Samothrace, all of the 
most famous classical sculptures have one thing in 
common—pristine, white marble. Any variation in the 
coloring of the marble can be distracting, so seeing 
a marble sculpture covered in Russian prison tattoos 
is downright jarring. Fabio Viale chisels recreations 
of famous sculptures in marble before infusing the 
porous stone with pigment, essentially tattooing the 
statues. We spoke with Viale about how he got into 
sculpture, why he chooses to juxtapose tattoos with 
classical art and more. 

Do you remember the first time you fell in love with art? 

I was 12 when I saw Michelangelo’s Rondanini Pietà 
and Leonardo’s “Last Supper” on the same day. I don’t 
think I understood, but I certainly heard.
 
Growing up in Italy, you were likely exposed to a ton of 

classical art. Can you tell us what it was like growing up 

in that environment? You get used to beautiful things 
to the point of not seeing them anymore. I realized the 

difficulty and depth needed to create similar works 
when I decided to reproduce the great classics. 
Technical skill is not enough, it is just a mental 
process.
 
When did you know you wanted to become an artist? 

At the age of 14, when I enrolled in art high school and 
saw Sinéad O’Connor’s video for “Nothing Compares 
2 U.”
 
Kids will grow up doodling or painting with watercolors, 

but sculpture seems like a much more difficult medium 

to break into. How did you find your way to sculpture? 

Fortunately, I discovered my talent at 16. I sculpted a 
hand in marble that touched the intimacy of a woman 
and when I finished it the professor said to me, “When 
you grow up you will be a sculptor.” So it went.
 
How did you become interested in tattoo art? I have 
always considered the tattoo as a form of decoration, 
then I met a Russian with tattooed hands. Since that 
day I have decided to use the criminal tattoo on classic 
statues.









 
When did you know you could combine tattoo design into 

sculpture?  I inherited some pigments to dye marble from 
an old sculptor with whom I shared the studio. Because 
marble is porous like paper, it absorbs color. I imagined 
a life-size version of Michelangelo’s David, fully tattooed 
with Russian criminal tattoos. I hope one day I can do it.
 
Can you tell us about the process you use to create those 

tattooed sculptures, because it doesn’t appear as if 

the designs are simply painted upon them.  I have used 
several techniques in collaboration with well-known 
restorers and chemical centers, but the process I use is 
simply based on the penetration of the pigment into the 
first millimeter of the surface. The difficulty is being able 
to fix it as if on the skin.
 
Your “Truly” show must have been a massive undertaking 

to put together. Can you shed some light as to how that 

all came together?  Every year Pietrasanta—a city famous 
for its artistic marble workshops because it is close to 
the Carrara marble quarries—hosts a large personal 
exhibition to a master of contemporary art. When I went 
to Pietrasanta for the first time at the age of 20 and saw 
the Fernando Botero exhibition, I wondered if I too would 
be able to have an exhibition in that square when I grew 
up. Seeing my little girls running in the square among my 
sculptures was one of the greatest joys of my life.
  
Why do you think the juxtaposition of tattoo art and 

classical sculpture works so well, particularly when they 

are on display throughout the Piazza del Duomo? The 
Pietrasanta exhibition staged a curious mechanism. 
Once in the churches were painted pictures depicting 
crucifixes with destroyed pagan statues on the ground to 
symbolize the triumph of Christianity. In this square, with 
two important churches, everyone photographed the 
(pagan) sculptures and the church in the background. 
Interesting dynamics, a mirror of the times.
 
You seem to be particularly interested in the style of 

tattoos seen throughout the Russian criminal underground. 

What drew you to these in particular?  I am interested 
in the symbolic tattoo, I am not attracted to decorative 
forms. I see in the criminal tattoo a sort of aesthetic 
ignorance that draws all the viewer’s attention to the 
contents.
 
Where do you see your art going in the future? I’ve always 
had the need to change my ways of expression. But I’m 
getting old…
 
We’ve seen how tattoos have influenced your art, do you 

have any tattoos of your own? I don’t have one, but the 
worst thing is that I’ve never wanted one.







Joannah Castro doesn’t do anything half-assed. 
When she’s passionate about something, she 
dives in head first. “I got a half-sleeve the day 
I turned 18,” Castro says. “I was like, ‘I’m just 
going to go for it.’ Everyone thought I was going 
to get something small, like a little shoulder tattoo 
or whatever. But I obviously got that bug and I 
couldn’t stop going to the tattoo shop to add more 
and more. By the time I was 19, I had both arms 
done, a chest piece, and I haven’t stopped since.” 

Castro didn’t just fall head over heels for tattooing. 
When lockdown hit Las Vegas last year, Castro 
couldn’t go into work as a bartender and needed 
a way to pass the time. Then one day, inspiration 
struck. “I was actually walking my dogs and I saw 
one of my neighbors skating up and down the 
street,” Castro says. “That looked way more fun 
than just sitting home and binge-watching Netflix, 
so I ordered my first pair of skates. Initially, I 
thought that since I used to skate as a kid it would 
be easy as an adult... but I was totally wrong.” 

Castro began learning to skate by trial and error, 
first practicing how to keep balance on her wheels. 
Slowly but surely, she began picking up tricks and 
as she did, she began documenting her progress 
on social media. “I feel like the way you control 
your body is different from how everyone else 
controls their body,” Castro says. “I was trying to 
figure out which way to lift my foot, turn the wheels 
or where to shift my weight. Eventually everything 

clicked one by one and here I am now, trying 
harder things on ramps at the skatepark. I didn’t 
imagine myself doing any of this when I first bought 
my skates.”

When Castro got her first pair of wheels, she 
intended on sticking to dance skating. But as she 
became more familiar with the different types of 
skating, she soon discovered that there’s plen-
ty more to learn. “I had a friend introduce me to 
ramps and skateparks,” Castro says. “I was like, 
‘This is way more satisfying than just learning how 
to spin.’ Once you practice a trick, you realize 
there’s way more technique to it than something as 
simple as pivoting your foot one way and shifting 
your weight another way. You have to jump and 
go at a certain speed to get the technique down. 
Learning became more addicting at the skatepark 
rather than just going in circles.” 

Skating may be new to Castro, but this isn’t her 
first sport. Just a few years ago she became 
immersed in bodybuilding. At the time she was 
very underweight, and while she hated going to 
the gym at first, she grew to enjoy the changes she 
saw in her body. She began entering bodybuilding 
competitions, taking home three trophies from four 
shows. Yet, despite her success, the sport just 
wasn’t the right fit.

“Landing tricks and learning new styles [in skating] 
is something I can continually do to improve,” she 

says. “With bodybuilding, there’s only so much 
you can do differently on stage to better yourself. 
It’s more enjoyable and more rewarding learning 
something new at a skatepark versus being on 
stage and sucking in my stomach more than last 
time.”

Skating has proven to be rewarding not only in the 
tricks Castro has picked up, but through the bonds 
she’s formed along the way. Her skating journey 
began as a solo activity—practicing in her apart-
ment or around the block— but she soon became 
a part of a larger skating community. “There was 
a girl I used to bartend with and when I posted on 
Instagram that I’d gotten skates, she messaged 
me about a skate roll-out,” Castro says. “I was still 
learning and was very intimidated, but she encour-
aged me to come out. I went into it thinking that it 
was going to be a couple of girls but it turned out 
being a group of 30 skaters—some who came out 
from L.A. and Arizona. I started talking to everyone, 
asking for advice and getting their stories about 
how they started skating. That’s how I met most of 
the skaters I know now.”

Castro has picked up plenty of tricks, found a 
girl group and earned the respect of the greater 
skating community on social media, but her journey 
has only just begun. She’s got one year under her 
belt and at this rate, she’ll be nailing back flips on 
her skates in no time. She’s in it for the long haul—
that’s just how she rolls. 

b y   a r i a n a  w e s t
p h o t o s  b y  a l a n  p e n n e y

JOANNAH
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The measure of a good actor comes from their 
ability to create a believable and three-dimensional 
character. If they’re really skilled, they may even 
subconsciously forget they’re acting altogether. 
Mike Tornabene did such a thorough job creating 
Dom Mazzetti for his “BroScienceLife’’ series that 
more than a few YouTubers thought Mazzetti was 
a real, honest-to-God person. That’s some pretty 
high praise for somebody who never intended on 
becoming an actor. 

“My real personality is vastly different from Dom 
Mazzetti’s,” Tornabene says. “When people meet 
me, they’re pretty surprised we’re not even remote-
ly similar. Dom represents everyone’s thoughts 
and inner voice. Most of the humor comes from 
making fun of myself and the way I do certain 
things—whether it’s working out, dating or going 
out drinking. My first step is thinking, ‘What do I do 
and why do I do it?’ then make fun of that.”

Dom Mazzetti was born by happenstance. 
Although he’d gone to NYU’s prestigious Tisch 
School of the Arts with the intention of becom-
ing a comedy writer, Tornabene couldn’t have 
imagined a platform like YouTube coming along. 
“My childhood friend and I were writing out scripts 
and trying to get into Hollywood the traditional 
way,” Tornabene says. “After we graduated, we 
were making YouTube videos as a way to promote 
ourselves and we created the character Dom 
Mazzetti. We went viral, it kept growing, we started 
making money off of ad revenue and parlayed that 
into a clothing brand.” 

Once he got that first taste of success, Tornabene 
ran with it and instead of chasing down those Holly-
wood dreams, he’s maintained a career on YouTube 
for over a decade. And if you’re familiar with the ups 
and downs of the analytics behind this platform, 
you understand this is no easy feat. “It’s funny to 
see now that I’m older, Dom’s obviously older too,” 
Tornabene says. “Ten year later, we now have Uncle 
Dom, the uncle who gives you really shitty advice 
all the time. Pretty much every step of the way has 
evolved parallel to the way my life has.”

As Tornabene grew a fondness for being on cam-
era, he yearned for a way to show audiences his 
true self. He’ll always have a soft spot in his heart 
for Dom, but there’s much more to him than just jok-
ing around at the gym. When it came to introducing 
the real Mike Tornabene to the masses, he made his 
debut with engines racing. “When I first moved to 
L.A., I was making some money and wanted to buy 
a nice car,” Tornabene says. “I bought one of my 
dream cars, an Aston Martin V12 Vantage S, and 
I was like, ‘I don’t want to be a poseur who buys a 
nice car and shows up to the valet like a d-bag.’ I 
wanted to learn how to drive it.” 

Tornabene began taking courses on performance 
driving and he fell in love with it. This inspired him 
to turn this new passion into a video series and 
“GNARPM” was born. This series stars Tornabene, 
along with a crew of his friends, as they dig through 
the different aspects of car culture—from drifting 
to racing to off-roading some of the most exotic 
vehicles imaginable. 
“GNARPM” has given Tornabene the opportunity to 

test out some pretty crazy rides, and he’s traveled 
the world to do so. But plucking up the courage to 
show the world the real him wasn’t always a smooth 
ride. “I was living in the shadow of my own creation, 
which was a really weird mindfuck of a thing to go 
through,” Tornabene says. “The car show proved I 
could do something intimidating, not just by learning 
how to drive cars, but putting my real self out there. 
If people don’t like Dom Mazzetti, he’s just a char-
acter. But if they don’t like me, then they just don’t 
like me.” 

Ultimately, Tornabene decided that putting his real 
self out into the world was something he needed 
to do. In addition to “GNARPM,” he’s been able 
to be himself by building his tattoo collection. Tor-
nabene always wanted to be tattooed, however, 
he held back because he needed to maintain the 
identity of Dom Mazzetti. “Dom would be a guy 
who gets tattoos, but these tattoos wouldn’t nec-
essarily fit him,” Tornabene says. “As I got older, 
I didn’t want to live in his character and I started 
collecting the tattoos I wanted. That was more 
important to me than protecting a certain image. 
I started putting my foot on the gas and I haven’t 
taken it off since.” 

Mike Tornabene is firing from all cylinders, keeping 
up his empire through Dom Mazzetti, “GNARPM,” 
two successful clothing brands and plenty more in 
the works. His path to success has certainly been 
one for the ages and it’s a far cry from what he 
imagined as a film student. However, one thing’s 
for certain: He has many miles ahead of him and 
won’t be running out of gas any time soon. 

MIKE 
TORNABENE

b y  a r i a n a  w e s t
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As tattoo collectors, we’re accustomed to seeing art 
imitate life. We frequently base our tattoos around 
our experiences, opinions and interests, which a 
tattoo artist manifests into beautiful designs. But for 
some, tattoos subconsciously become a way for life 
to imitate art. “I was looking at my tattoos in the mir-
ror the other day and I couldn’t find a feminine tattoo 
on my entire body,” says Nats Getty, who came out 
as trans and non-binary earlier this year. “I’ve been 
getting tattooed since I was 16. Back then, I didn’t 
really have a clue about who I was as a person, but 
I was already starting my transition. I was changing 
my skin to look how I wanted to look and tattooing 
was the one thing I was able to have control of. I 
wanted my tattoos to reflect and represent how I 
feel on the inside.” 

It took 28 years for Getty to fully understand his 
gender identity, but he was encouraged to express 
himself from an early age. Getty was surrounded 
by support, which is something that many in the 
LGBT+ community don’t have. “My upbringing 
was key to leading me to where I am now,” Getty 
says. “My mom is the biggest advocate for me 
being exactly who I wanted to be and supporting 
me through whatever I was going through. I think 
without that kind of support, I wouldn’t have gotten 
to this place.” 

Getty’s family not only gave him support to be him-
self, they introduced him to art at an early age. His 
entire childhood was captured by his mother, who 
was a photographer, and he quickly grew an appre-
ciation for all forms of art as his family introduced 
him to them. Just like many kids, as he got older his 
passion for his childhood hobby waned, but it never 
left. “When I was going through my addiction, I was 
on track to become a lawyer and I realized it didn’t 
make me happy,” Getty says. “I dropped out of col-
lege and I started spray painting. I was angry at the 
world and angry at myself, so I was like, ‘What’s the 
most rebellious thing I could do to piss people off? 
Spray painting.’ Although that wasn’t a cure for my 
problems, I definitely found therapy in art.”

Getty’s spray painting quickly transformed from a 
coping mechanism into a profession. Shortly after 
dropping out of school, he created his clothing 
brand Strike Oil—whose name is a clear reference 
to the family’s notoriety in the oil industry—which 
took his art to a new level. “I needed an outlet for 
my art and it naturally progressed to spray painting 
onto jackets,” Getty says. “I made a full collection of 
these really dope painted leather jackets, and from 
there it blossomed into a full-blown clothing line. 
Strike Oil has become an extension of me, and the 
more I’ve been authentically myself, the better my 
clothes have come out.”

While Getty has made tremendous progress on 
his own, no man is an island and he’s had plenty 
of support from his chosen family along the way. “I 
think that meeting Gigi [Gorgeous] honestly saved 
my life,” Getty says. “Without Gigi, I wouldn’t have 
gotten out of my addiction. I wouldn’t have the 
strength to look inside and see what was really 
going on. Knowing Gigi and getting married to her 
is the absolute centerpiece in me finding myself.

“I always felt different and I never felt comfortable in 
my body with who I was,” Getty continues. “Then I 
started spending time with people who were so au-
thentically themselves and I started looking inward. 
The more I looked inward, the more I realized there 
was a part of me that I wasn’t letting to the surface. 
I was in awe of how much I’d been suppressing and 
when I got into it, I realized that I don’t identify as a 
woman, but as a trans guy.”

Nats Getty has come a long way and he’s become a 
healthier and happier person through love, empathy 
and, of course, art. He’s undergone major transfor-
mations, both on the inside and out, to live his most 
authentic life and now, he’s ready to use his story to 
help others in the LGBT+ community understand 
their truth. After all, Getty is thriving today because 
of the friends and family who’ve shown their support 
and he’s ready to pay it forward.

NATS
GETTY
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It’s amazing how much the cannabis world has 
changed in less than a decade. Washington and 
Colorado were the first two states to legalize 
recreational cannabis, opening the floodgates for 
legalization to spread throughout the nation. When 
California legalized recreational cannabis in 2016, 
20 years after it became the first state to allow 
cannabis for medicinal purposes, Sean Smutny was 
ready to finally turn his passion for cannabis into a 
legitimate career. 

“I’ve been in cannabis for about 15 years,” Smutny 
says. “I’d been cultivating for a long time for per-
sonal use, and also pre-64 [Prop 64 legalized rec-
reational cannabis] to sell to medical dispensaries. 
When it was just medical I was taking duffel bags 
from dispensary to dispensary, showing the product 
and creating relationships throughout the industry. 
As soon as it was legal, having that experience and 
knowledge let me jump right in.”

Smutny is the co-founder and director of sales 
for Lbs. Distribution, one of California’s largest 
cannabis distributors. As soon as licenses started 
to become available in Yolo County—yes, that’s the 
county’s actual name, not a dumb Drake refer-
ence—Smutny and his partners were quick to take 
advantage of their expertise and snag one. 

Now that roughly 40 percent of Americans live in 
a state with legal recreational cannabis, and many 

more in states with medical cannabis, the industry 
is exploding. It takes a lot of work to fill all those 
dispensaries, especially when you consider the 
particular difficulties for an industry that is only 
legal in 16 states. Whereas a major corporation in 
a different industry may use many different vendors 
to get their product made, packaged, delivered and 
into stores, this is far more difficult for a fledgling 
industry without federal legality and the infrastruc-
ture that goes along with it. So Smutny has created 
a one-stop shop that handles all of the details from 
the field to the shelf. 

“We own a 55,000-square-foot distribution facility 
in West Sacramento where we do packing, dis-
tribution and logistics for seven brands with more 
coming on,” Smutny says. “We have our own two 
acres of cultivation where we grow a lot of product. 
Then we take it, we dry it, we cure it, weigh it out 
and package it for each different brand. We’re out 
there really helping people get their brands into 
dispensaries across the state.” 

When the floodgates opened up and recreational 
cannabis became legal in the nation’s largest state, 
there were a ton of people rushing in hoping to 
cash in on the 21st century gold rush. Not all of 
them were necessarily prepared, nor did they have a 
familiarity with the community. 

“Unlike a lot of people who came into this industry 

not knowing anything about cannabis,” Smutny 
says, “we’re fortunate enough to come from a 
background of cannabis. My partners and I have 
known each other for a long, long time and we trust 
each other. We all have the exact same goal in mind, 
our motto is to become everybody’s favorite dealer. 
When I go to work I don’t feel like I’m even going to 
work, it’s just a part of all of our lives.” 

Once relegated to the counterculture, cannabis is 
now firmly part of the mainstream culture in Cali-
fornia. Black-and-grey tattooing has made a similar 
journey from fringe to the norm, so it’s more than 
fitting that Smutny’s sleeve honoring his home state 
is in the style. The sleeve was tattooed by Jesse 
Missman and it includes images of palm trees, 
waves, flowers, some California girls and script 
reading “California Dreaming.” 

“I really feel like I was always meant to live in 
Southern California,” Smutny says. “I have a picture 
of a postcard [in the sleeve] that says ‘Risk It All’ be-
cause I’ve taken so much risk in my life to get where 
I’m at. So far, it’s all paid off.” 

With more states legalizing every day, not to 
mention the possibility of federal legalization with 
a Democrat currently in the White House, the sky’s 
the limit for the cannabis industry. And when that 
day comes, Sean Smutny and his team will be ready 
to take things even higher.   

SEAN 
SMUTNY
b y  j o n n y  w a t s o n
p h o t o s  b y  c h a n t e l  e l d e r
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I n s t a g r a m:  @ s a v a g e x s a m

p h o t o s  b y  f r a n k  m a t t o c k s

Watch out, dangerous curves ahead! Tattoo model and stunt rider Sam 
Cook is pulling out all her best tricks and looking damn good doing 

them. 

Sam
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When did you get your first bike? I got my first bike 
when I was 14, it was a Honda CR125 two-stroke 
dirt bike.

Tell us about your favorite bike. My favorite bike 
would have to be the one I have now. It’s a 2013 
Kawasaki Ninja 636. It’s my favorite because of the 
way it rides. I also put a lot of hard-earned money 
into stunting it out and making it look my style—it’s 
my pride and joy.

Describe your perfect riding day. My perfect riding 
day would have to be a day in fall because I live in 
Florida. Hoodie weather is the best.

What are some of your favorite tricks to do on 

a bike? I love basic sit-down wheelies. I prefer 
using foot brakes over hand brakes, so I feel more 
comfortable with this trick. But I also love doing 
spreaders and high chairs.

What's your favorite tattoo and what's the story 

behind it? That’s a tough one. I’d say my “Home 
Sick” tattoos above my knees. I’m originally from 
Czech Republic and moved to the States with my 
mom when I was 9. My whole family is still there and 
the food is amazing, so I stay missing home. But 
when I go to visit there I miss Florida within the first 
week and get homesick again. 
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First Bella Poarch took over TikTok. Now, she’s ready to dominate the pop charts.

b y  d e v o n  p r e s t o n  -   p h o t o s  a n d  a r t  d i r e c t i o n  b y  p o l  k u r u c z
s t y l i n g  b y  a q u i l e s  c a r m o n a  -  3 d  e n v i o r n m e n t  b y  j u l i o  b e n a v i d e s

m a k e u p  b y  f a i t h  n a c h o r  -  n a i l s  b y  k r i s t a  l a  c r e m e
h a i r  b y  d o n n y  d o m i n g o  a n d  c a s t i l l o  b a t a i l l e

p r o d u c t i o n  b y  m i c h a e l  l e l a n d  -  p h o t o  a s s i s t a n c e  b y  r a m  g i b s o n
PA  a n d  b a c k s t a g e  p h o t o g r a p h y  b y  c a r m e n  c a l h i e r o s 

 c r e a t i v e  a g e n c y  b y  e a r l y  m o r n i n g  r i o t

nextLEVEL
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We will never forget 2020. Our lives were turned upside 
down and many of us were inspired to pursue new 
passions in our free time, including Bella Poarch, who 
joined TikTok in April. Unlike most people who merely 
picked up a hobby or mastered a new recipe, Poarch is 
now the third most followed creator and has the most-
liked video on the entire platform. “I still feel like I’m the 
same person,” Poarch says. “Sometimes I forget I’m 
famous because of Covid-19 and I don’t really go out 
much. I’m sure it’ll be interesting when the world opens 
up again.”

Although she’s acquired over a billion likes and counting 
on TikTok, Poarch wasn’t always the popular girl. She 
spent her earliest years growing up in the Philippines 
and then, as a teenager, she moved with her family to 
Texas, where she struggled to fit in with her peers. “I got 
made fun of for the way I looked and for the Filipino food 
my mom would pack me for lunch,” Poarch says. “Kids 
even called me ‘Ling Ling.’ It wasn’t the easiest time.”

After having so much trouble fitting in during high 
school, Poarch wanted to get as far away from home 
as possible once she graduated. She enlisted in the 
United States Navy, a decision that not only took her 
far away from Texas but gave her independence, a trait 
she would carry for the rest of her life. “During my first 
year in the Navy, I was stationed in Pensacola, Florida, 
and I went to a bar to hang out with some people I’d 
met,” Poarch says. “I remember standing at the bar and 
this huge Marine started staring at me. He was clearly 
drunk, picked me up by both arms and was yelling, 
‘You’re so small!’ I told him to let me go and put me 
down, but he wouldn’t listen.

“So I punched him and knocked out his two front teeth,” 
Poarch continues. “I was so scared and kept punching 
before eventually getting carried out. I still have scars 
on my hands from it. The next morning, I heard he’d 
permanently lost his front teeth but thankfully, I didn’t 
get in trouble because he was drunk and I was acting in 
self-defense. I have a lot of good and tough memories 
from the Navy, it taught me how to be brave.” 

Poarch became her own person while in the Navy, and 
part of that process was shaking off the opinions of her 
family. She grew up in a strict and traditional Filipino 
household; therefore, getting a tattoo was a major 
rebellion. “I got my first tattoo during my first year in the 
military,” Poarch says. “It’s a heart and key. Honestly, 
there’s no story behind it other than I just wanted to 
try to get a tattoo. But, I was scared of what my family 
would think.” 

That heart and key tattoo ended up unlocking a passion 
in Poarch and she soon began collecting larger and 
more meaningful pieces. “My favorite tattoo is the piece 
on my back—it’s a ship with wings,” Poarch says. “It ba-
sically represents me being in the Navy. The wings are 
because I worked in aviation and I was an Airman. The 
ship is because I was stationed in Japan for two-and-a-
half years while I was deployed.” 

In her time as a tattoo collector, Poarch has learned a 
lot. She’s learned to appreciate quality art and her col-
lection reflects her evolution as a tattoo enthusiast. One 
of the most valuable lessons she’s learned is to do her 
research before an appointment. “My only regret has 
been getting a tattoo with similarities to the Japanese 
war flag,” Poarch says. “I was stationed on a military 
base in Atsugi, Japan, and the image of my tattoo was 
painted on our helicopters and the officers had it on 
their patches. I didn’t know anything else beyond that 
and it was my fault for not doing my research. I had it 
covered up with a snake once I learned it was similar to 
something that hurt a lot of people.” 

Poarch was made aware of the connotations of this 
tattoo from her growing online platform, which is some-
thing she’s still getting used to. Like many who flocked 
to TikTok in 2020, she didn’t plan to become a viral star 
and have millions of eyes on her every move. Adjusting 
to her newfound fame has been a process she takes 
one day at a time. “I started my TikTok when I’d just got-
ten out of the Navy, it was quarantine and I was bored,” 
Poarch says. “The first video I posted was of me singing 
and I took it down because it got like 100 views. After 
that, I just started trying a bunch of different creative 
ideas and eventually started growing a following.” 

One of the biggest pushes in her rise to TikTok fame 
was her video to the song “M to the B.” This song by 
Millie B began trending on the app during mid-2020 
and Poarch’s rendition would go on to become the 
most-liked video in the history of TikTok. “I was honestly 
very surprised,” Poarch says. “I was not expecting my 
video to blow up in this way and I’m still shocked to this 
day. I’m proud that I could just be myself in a video and 
people appreciated that.” 

Poarch’s TikTok continues to grow each and every day, 
to the point where she’s now the third most followed 
account on the platform. She’s also become the largest 
Asian-American influencer on the planet. So, where do 
you go from there? Back to the roots she showed in that 
first video she ended up deleting—music. 

Over the last few months, Poarch has been making 
music in secret and now she’s ready to reveal her hard 
work to the world. She likely wouldn’t have ever pursued 
a career in music had it not been for the support she 
received online. “Ever since I was young, I was always 
singing around the house. But once my stepdad would 
catch me, he’d tell me to shut the fuck up.” Poarch says. 
“Growing up, I was expected to be a doctor or a lawyer. 
Because of Asian cultural norms, parents don’t support 
their kids pursuing careers in entertainment and it’s 
sort of seen as a failure. I used to get punished every 
time I stayed after school to enter drawing or singing 
competitions. But I won 36 medals, so the pain was 
worth it to me.”

As she got older, Poarch continued to hide her love 
of music from her family. But, that passion never went 
away. “Every time I was having a depressive episode, I 
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"SOM ETI M ES 
I FORG ET 
I ’M FAMOUS 
B ECAUSE O F 
CO V I D-19 
AN D I DON’T 
R EALLY GO 
OUT M UCH. I ’M 
SU RE IT’LL B E 
I NTE RESTI NG 
W H E N TH E 
W ORLD OP E NS 
U P AGA I N."
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G o l d  E a r r i n g s  b y  L a y e r s  O f  J e w e l r y

G o l d  L a y e r e d  C h a i n s ,  ‘ F e m ’  B o d y  P e n d a n t  b y  D a l m a t a

D i a m o n d  B r a c e l e t  b y  W a s e e  J e w e l s

G o l d  B o d i c e  b y  G r a h a m C r u z

Ye l l o w  M a r a b o u  S k i r t  b y  J i m m y P a u l

B a g  b y  P a p a  D o n ’ t  P r e a c h

H e e l s  b y  G i a r o
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F l o w e r  E a r r i n g s ,  S t a r  R i n g  a n d 

C r o c h e t e d  O u t f i t  b y  F a r r a d a s  K n i t s
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would sing with my ukulele,” she says. “Music 
helped me to express myself and that’s the part 
of it that I really fell in love with.” 

Even though opening up has been difficult, 
especially to millions of followers online, Poarch 
looks forward to being able to share a more 
intimate side of herself. Music is her way of 
being vulnerable and there’s plenty she’s not 
able to show in a thirty second video. “I’ve been 
clinically diagnosed with PTSD, depression and 
anxiety,” Poarch says. “There are things that are 
extremely hard for me to talk about, even with 
my psychiatrist and therapist. But music allows 
me to share these messages and stories in 
ways that I normally can’t.”

Poarch has been preparing for her musical 
debut for months and has spent hours in the 
recording studio alongside producers and 
writers. Along the way, she’s refined her sound 
and crafted her debut single, “Build-A-Bitch,” 
which will officially introduce her as a musician 
to the world. “This song is about not letting 
guys, other people or society tell you what you 
should look like,” Poarch says. “There are so 
many standards put on women these days—it’s 
crazy. So ‘Build-A-Bitch’ is about self-accep-
tance and independence.” 

International fame is a box that Poarch has al-
ready ticked off, thanks to TikTok, so music is a 
way she can express herself creatively and pro-
long her time in the limelight. She’s also hopeful 
her music will make a cultural impact. “I never 
had any female Asian-American musicians that 
I looked up to,” Poarch says. “I want to fill that 
void for the next generation. I really care about 
my culture and my community. I have my own 
personal experiences with what’s going on now 
in the Asian-American community and it’s an 
emotional, but really important, topic for me to 
discuss. It’s been amazing seeing the commu-
nity come together to address these issues, but 
we still have a lot of work to do.” 

Poarch has plenty on her plate, from becoming 
the popstar role model she never had growing 
up to plans to take off on tour once the world 
opens back up. But, if anyone can do it, it’s Bel-
la Poarch. She’s already done the unthinkable 
when it comes to breaking boundaries on social 
media, now it’s time for her to take her career to 
the next level.
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all tattooing oranges and stupid crap like that. There 
were people who weren’t [doing oranges], but I’d seen 
enough of those ones coming out of our design studio 
to know that I shouldn’t let anybody tattoo me [laughs].”

Instead, he bounced around tattoo shops getting work 
done and connecting with tattooers. He’d show them 
some of the art that he was doing and they’d share 
some information about how to tattoo. Wong was 
getting a series of miniature apprenticeships and would 
soon be tattooing on his own. With a desire to take his 
art in so many different directions, not to mention his 
desire to work on creative projects, tattooing was never 
going to be his only focus.

During the pandemic, Wong stopped tattooing for a 
while. While he loves tattooing and doesn’t ever imag-
ine a time when he would give it up completely, taking 
a break did wonders for his creativity. For instance, he’s 
been painting murals for the first time. 

“Before this past year, I had never really painted a 
wall,” he explains. “And like with tattooing, being a new 
medium, there’s a lot to figure out. That’s part of the fun 
for me. I still love tattooing and I tattoo my friends, but 
stopping unlocked other avenues to be creative and I’m 
grateful for that time.”

As he was going to school, Wong imagined he’d grad-
uate and end up as a graphic designer or a toy maker. 
It wasn’t until he saw a pair of Yeezy Red Octobers that 
he considered the possibility of working in footwear. 

“Back then I was a hyper, hyper Kanye fan,” Wong re-
calls. “I thought this was the sickest thing ever. I’d never 
worn a shoe that looked like that, nor did I even know 
that shoes like that existed. I was like, ‘Damn, there are 
amazing molded textures, there’s artistry to it. The shoe 
itself is this whole vibe,’ and that set me off.” 

There are a lot of aspects of shoe design that Wong 
finds intriguing, perhaps none more so than the chal-
lenge of finding a balance between art and functionality. 
Shoes can’t just look cool, a person has to actually be 
able to walk around in them, and in the case of the Nike 
SBs Wong designs, skate in them. Skate footwear has 
a history of throwing graphics all over the place, so he 
has the freedom to get wild. 

One of Wong’s favorite shoes he’s worked on, the Nike 
SB Dunk Low Grateful Dead, is a true testament to how 
crazy he can go artistically without losing performance. 
The shoe comes in three different bright colorways, 
features the band’s iconic bear logo and a zip pocket 
to stash, well, whatever you want to stash. Oh, and we 
almost forgot, the shoe is covered in long fur reminis-
cent of shag carpeting. 

“I wanted to make this crazy shoe that hearkens back to 
the historic model SB with a new spin,” he says. “I got 
to run graphics on it and pitch a bunch of different fun 
things. Making a shoe fuzzy is just hilarious. At the end 
of the day, that was just an art piece. I was making art 
for your feet.” 

Wong has found that Nike is an incredibly creative 
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For more than 50 years, the Pinewood Derby has 
served as a rite of passage for young boys across the 
country. Each kid starts off with a kit containing a block 
of wood and four plastic wheels, then they get to go 
wild creating a car to race in the aforementioned race. 
For most kids, it’s just one of hundreds of after-school 
activities their parents throw them into so they can have 
a couple of fleeting hours of childless sanity. But for 
Bryce Wong, it was the first time he was dipping his 
toe into the pool of creativity and a peek at what was to 
come. 

“When it comes down to applying some sort of 
creativity to something, projects have always been my 
favorite thing,” Wong says. “Pinewood Derby cars, 
school projects, painting skateboards, it’s always been 
a part of my life. There were some years my dad helped 
me [with my Pinewood Derby car] a little more than he 
should have, some years when he let me do a little more 
than I should have. One of them was modeled after my 
grandfather’s ’57 Chevy, and that’s my favorite one. It 
performed awfully, but it was a lot of fun to make.” 

Wong grew up in a household of health care pro-
fessionals—his father was a doctor, his mother an 
occupational therapist—but he never saw his life going 
in that direction. He found his career inspiration from 
a different family member. “I have one uncle who was al-
ways the quote/unquote cool uncle,” Wong recalls. “He 
dressed a little bit differently than my parents, he rode 
a motorcycle and he’s a graphic designer. He was the 
guiding inspiration on that. And my parents would say, 
‘Yeah, your uncle does alright. It would be OK for you to 
go into art and design.’” 

As a kid, Wong used to spend hours drawing silly little 
comic strips and throwing his creativity into projects like 
that beloved Pinewood Derby car. But it wasn’t until he 
immersed himself in the world of skating and street art 
that his passion was truly ignited. Seeing the way artists 
like Shepard Fairey, Banksy and Retna exploded on the 
scene changed everything. 

“That was a huge thing to me,” Wong explains. “I was 
like, ‘Oh wow! Here are some people doing it not in a 
gallery, but doing it in this rogue way.’ Then seeing them 
turn their art into things like Obey. I thought that could 
be pretty cool, turning an art career into products. Then 
seeing people get that stuff tattooed, seeing people pay 
ridiculous amounts of money for pieces of art. 

“And it was all happening because they were enjoying 
it,” he continues. “That was a big influence on me. I 
grew up in Orange County, it’s the most cookie-cutter, 
bland place in the world. Some of these beige walls 
could really use some art.” 

When Wong left for college he found himself in a 
place that is the exact opposite of sunny Southern 
California—Cincinnati, Ohio. It was at the University 
of Cincinnati where he learned graphic design. But in 
between classes, he was hanging out with friends at 
tattoo shops and, eventually, learning how to tattoo. 

“We were art kids being art kids, so somebody had 
a tattoo machine laying around,” he says. “We were 

place to work, but the irrefutable truth is that 
when you’re designing sneakers you’re creating 
something for mass consumption. An artist 
can’t get away with the same things they can 
when creating a mural or a tattoo or a custom 
skate deck. Sometimes in the process of creat-
ing a shoe Wong is told “no,” which can be an 
incredibly frustrating thing to hear for an artist. 
Instead of letting the restrictions of the gig get 
him down, Wong has found a way to have it all. 

“When I first started at Nike, I slowed down 
on my art so I could put all of my creativity into 
Nike,” he explains. “What I found was that 
my creative abilities at work weren’t as sharp 
when I stopped doing stuff outside. Tattooing 
and street art is more outsidery and that’s the 
beauty of it. I go to work and I do my best to cre-
ate crazy designs, sometimes I’m told ‘no.’ Then 
I go home and I draw whatever the hell I want 
and nobody can tell me ‘no’ except for myself.” 

This philosophy has helped him find a way to 
balance all facets of his life. He gets to work 
on crazy shoe design projects, tattoo his 
friends and still paint trippy takes on icons like 
Felix the Cat. “I had a really good buddy who I 
would skate with, he was like, ‘Are you skating 
because you’re having a lot of fun or are you 
[still skating] because you’re afraid of what 
people will think of you?’” Wong recalls. “He’d 
say, ‘Only do this if you’re having fun, it’s only 
good if you’re having fun. And it clicked with me 
that that was how I wanted to treat my art, how I 
wanted to treat my life.” 

Right now, Bryce Wong is having the time of his 
life letting his creativity run wild on a series of 
projects, exactly like he did all those years ago 
at the Pinewood Derby. Sounds like he’s got it 
all figured out. 

5 3JULY / 202 1



every time [the artist] touched the needle to me. It’s 
one of those things you just have to watch, but I think 
it came out really funny and I want to redo it.”

Sebastiani got his start pulling pranks as a teenager 
and while still in high school, he set his sights on 
reaching Steve-O levels of success. “My two best 
friends and I ended up producing and filming our 
own show,” Sebastiani says. “The show was called 
‘Careless Teens’ and it aired on MTV in Canada. 
Picture a low budget ‘Jackass,’ only not as good. Just 
a bunch of kids running around and stapling each 
other’s nuts to planks of wood in the forest. We did a 
lot of dumb shit.”

Although Sebastiani’s show only lasted a single 
season, it opened the door for a future in front of 
the camera. Following “Careless Teens,” Sebastiani 
went on to film a documentary for Facebook, “Saved 
By the Status,” which followed him for 100 days on 
the road traveling to every province in Canada using 
Facebook statuses to find places to stay, food to eat 
and modes of transportation. Along the way, Se-
bastiani linked up with fellow creator Kyle Forgeard, 
who’d just begun forming his YouTube channel, 
NELK.

“A fan of my show and his channel grouped us to-
gether,” Sebastiani says. “I looked at his channel and 
decided to pitch some ideas. I wrote out some things 
I knew I could do and said, ‘Hey, I can light myself on 
fire. Let’s go blame some people who are smoking 
cigarettes.’ We shot that, it was funny, and a couple 
of weeks later we moved to L.A. together.” 

Sebastiani and Forgeard may have begun their time 
in L.A. as small fish in a big pond, but the pond 
they chose changed that in a hurry.. “We saved up 
all of our money and stayed at a place called 1010 
Wilshire,” Sebastiani says. “I had this cheap mental-
ity where I thought, ‘We shouldn’t be staying here, 
we can’t afford this.’ But, putting ourselves right in 
the action when we were small and hungry was the 
smartest thing we could have done. Ghostface Killah 
was our neighbor and we’d go to happy hours on the 
rooftop with producers—so staying in that building 
really did wonders for us.” 

Sebastiani and his crew hit the ground running and 
within their first three weeks they hit the content 
jackpot. As a creator, no matter how seasoned you 
may be, it can be tough to predict which videos will 
blow up and this prank had all the right ingredients. 

“To this day, our Coke prank is our biggest video,” 
Sebastiani says. “It got us on the news and the 
video had, like, 140 million views on Facebook. We 
borrowed my friend’s car, filled the back full of Coke 
cans, went to Venice Beach and asked people if 
they wanted ‘Coke.’ We set up our cameras, cops 
surrounded our car and we pranked the cops. We 
ended up getting detained, but that really put us on 
the map and we used the video to leverage getting 
collabs and worked up the chain.” 

Sebastiani has continued to chase the high of the 
Coke video’s success, a choice that has taken him to 
some pretty wild places. Things don’t always go as 
planned and he’s had to accept the consequences 
as they come. “Everything happens for a reason, it 
definitely sucked getting arrested for the prank I did 
in Ohio,” Sebastiani says. “At the last minute, we 
got a jumpsuit, some fake blood and a shovel. Then 
I walked into a Barnes and Noble and asked for the 
section on ‘How to Clean Up a Body for Dummies.’ 
Someone took me seriously and sent a SWAT team. 
Helicopters were circling us and I went to jail. I only 
spent a day and a half in there, but I waited eight 
months for the trial.” 

Doing time, even just 36 hours of it, would cause 
many pranksters to throw in the towel, but the 
thrill of his brief stint in jail only added fuel to 
Sebastiani’s fire. He’s fully committed to taking 
his career to the next level. “I’ve been working on 
a new show for the FULL SEND channel called 
‘SHITHOLE,’” Sebastini says. “People see us as 
these drunk, party dudes that do pranks, but they 
don’t really see the business side of what we do 
and how big of a production this is. This show 
follows behind the scenes of the brand, designs, 
productions and business of whatever I do. I hope 
to keep it going and make it into a season format. 
Then just start working on multiple shows, I think 
there could be dozens of shows in the works.”

Through NELK and FULL SEND, Jesse Sebas-
tiani has grown into one of the most recognizable 
faces of YouTube’s burgeoning prank community. 
He’s come a long way, both in exposure and mile-
age, with what he’s got cooking, and this is only 
the beginning. Sebastiani has us chomping at the 
bit over what he’ll pull next—whether that’s pulling 
a prank on the next hot rapper or getting tattooed 
in a helicopter. Whatever he does, you know we’ll 
be watching.

H O W  M T V J E S S E  W E N T  F R O M 
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LIFE OF 
THE 
PARTY

Picture this: You’re a tattooer heading into a day of 
walk-in tattoos. Your first client approaches and he’s 
a tough biker so you think to yourself, “Phew, this 
is going to be a piece of cake. This guy is going to 
sit like a rock.” You set up your station, put on the 
stencil and pull your first line. Then, all hell breaks 
loose. Your client flips a switch and starts screaming 
like a banshee while you calmly and professionally 
try to get the job done. As he’s thrashing around 
and moaning like you’re digging a machete into his 
skin, you wonder, “Is this guy for real? Am I being 
pranked?” 

Yep. You have been pranked by the one and only Jes-
se Sebastiani, known to social media as MTV Jesse. 
“One of my favorite pranks was the one in the tattoo 
shop,” Sebastiani says. “I got a Care Bear tattooed 
on my ass and just screamed at the top of my lungs 
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Growing up in an impoverished corner of Washington, D.C. 
during the 1970s, Dave Bautista didn’t see a lot of hope in 
his environment. His family didn’t have much, and they were 
completely surrounded by the specter of crime and violence 
in their neighborhood. But they had a television, and for young 
Dave, that was enough to fuel his dreams. 

“I was an odd little kid who just loved movies,” Bautista 
recalls. “I needed something to inspire me when I was a 
child. I would look around at my circumstances and my living 
conditions, and there was nothing there. But I could watch TV 
or watch a movie and it would make me feel a certain way… it 
was incredible.”

As he spent hours watching average schmos like Luke Sky-
walker and Rocky Balboa rise up to become heroes on the 
small screen, it filled Bautista with ambition, giving him the 
drive to never stop chasing the dreams he had in his head. It 
wasn’t that he caught the acting bug; that wouldn’t come until 
later. Instead, the films he watched embedded a deep love of 
storytelling within his mind. 

To the untrained eye, professional wrestling appears to be a 
primarily physical endeavor. Sure, the combatants pick up a 
microphone on occasion to berate their opponent, but you 
mostly just see people getting thrown around the ring. In reali-
ty, each match is carefully outlined to build ongoing storylines, 
but not too orchestrated due to the need to improvise based 
on how the crowd reacts. For Baustista, his run in the WWE 
was the best acting school on Earth. 

“I love professional wrestling because, to me, it was like 
theater,” he explains. “Once I learned to be flexible and go 
with the crowd—what their energy was, what they were liking, 
what they weren’t liking—it became an art. It became a living 
performance arc.” 

Bautista brought an imposing physical presence with him 
from the moment he first stepped into the ring, but it took 
years for him to mold himself into a complete performer. Hit-
ting an opponent with a Batista Bomb came naturally. Getting 
on the mic… not so much. 

“It was my biggest fear,” Bautista recalls. “It was awful. I 
mean, I loved it, but it was terrifying to me. As I grew as a 
wrestler I found ways to deal with my fears.” One way he did 
this was by going off script. Instead of trying to memorize 
every line he would give himself bullet points and try to have a 
conversation with the audience. “Once it became more organ-
ic, I grew into that guy,” he continues. “I became a guy who 
could get across just verbally, it didn’t always have to be the 
physical presence. It’s the same with film. The more I act, the 
more actors I work with, I become a stronger performer and I 
lose my inhibitions.” 

Throughout his still-fledgling acting career—remember, he 
didn’t really start until he was in his 40s—Bautista has shown 
a fair amount of range as an actor. This is not just a testament 
to his skill, but also the byproduct of a discerning hand in 
choosing projects. 

“When I first came into films people obviously wanted to cast 
me as an action guy, coming from a professional wrestling 
background,” he says, “and I knew what that meant. I knew I 
was going to be typecast, I knew I was going to be stuck into 
certain types of films that didn’t really lead anywhere. I really 
fell in love with acting and I wanted people to offer me those 
roles that required a bit of range.” 

He’s acted in a broad range of films, among them a neo-noir 
thriller (“Hotel Artemis”), a family film (“My Spy”), a straight-
forward action film (“Marauders”) and a buddy comedy (“Stu-
ber”).  Even in the roles where he’s been clearly typecast, like 
his star-turn in 2014’s “Guardians of the Galaxy,” Bautista’s 
hilarious performance as Drax the Destroyer shows he’s much 
more than just a big tough. “You would think that me being 
in a Marvel film and me looking like a human gorilla that Drax 
would be just a badass character,” he laughs, “but he gets 
his ass kicked more than any other character in the Marvel 
Universe.” 

It wasn’t until his most recent film, the upcoming Zach 
Snyder-directed “Army of the Dead,” where his acting career 
started clicking on all cylinders. The film is a self-aware piece 
of genre fiction depicting a group of mercenaries conducting 
a heist in Las Vegas during a zombie apocalypse. Following in 
the footsteps of the original zombie master, George Romero, 
the writers behind “Army of the Dead” crafted a fully fleshed 
character (pun intended) when they wrote Bautista’s role of 
Scott Ward. 

“Throughout my career I’ve had moments where I could show 
off this part of my range or that part of my range, but I’ve never 
had a film where I could put it all out there and showcase my 
range as an actor,” Bautista says. “There are tons of emotional 
beats, I finally get to be a legit badass in this film. There are 
moments where I get to be eyebrows-up sarcastic. I get to 
really express myself as a performer, with everything from A to 
Z as a range. I really haven’t been able to do that in any film.

“I get to be a leading man,” he continues. “I went the long 
route [to get here] for sure, but I feel like just now I’m getting 
offered lead roles. I want people to take me seriously as an 
actor and with this film I’m getting to where I want to be.” 

It may have taken a bit of a chase, but Bautista is realizing his 
dream of becoming a lead actor. While the films may be a little 
different than the ones Gary Cooper starred in, there is one 
place where Bautista feels particularly akin to legends like 
Cooper—on his Harley. 

He first became enamored with motorcycles back in D.C. all 
those years ago. He took to riding like a duck to water. Not 
only did he get a rush from the power of the machine and the 
adrenaline high of opening it up on a straightaway, but after 
learning to drive stick on a ’72 Volkswagen, he already under-
stood the mechanics. Over the years, the passion would wax 
and wane, but it came back in a big way after being invited to 
a group ride with MMA fighter Cowboy Cerrone. 

“I met [Cerrone] at a concert and was like, ‘Man, I really miss 
riding,’” he recalls. “He goes, ‘Come on by the ranch. I got a 



bunch of bikes, jump on one, we’ll go for a ride.’ We had 
a bunch of guys, just a bunch of fighters, and we all just 
jumped on a bike and took off, like a bunch of modern-day 
cowboys.

“When I watch a movie scene and I see a cowboy riding 
off into the sunset,” he continues, “that’s a happy ending. 
That’s the feeling I get from being on my bike.” 

Riding is more than a hobby for Bautista, it’s a way for 
him to keep centered. Riding requires periods of intense 
focus—when navigating through clogged city streets 
filled with drivers oblivious to motorcycles, for example. 
But that all changes on the open road. “[Riding] becomes 
very Zen, very relaxing, once you get somewhere where 
you aren’t even shifting anymore, you’re just riding,” he 
says. “You’re enjoying the Earth, enjoying the weather, 
enjoying the day, enjoying being alive. There’s something 
very freeing about it.” 

Long before Bautista experienced the pleasures of 
becoming a biker himself, he visited a biker to get his 
very first tattoo. As an 18-year-old kid, he walked into “an 
old redneck biker tattoo shop” looking for ink. There he 
met an affable biker who did everything he could to talk 
Bautista out of placing it where he did. “I didn’t want my 
dad to see it, so I got this tattoo on my ass,” he laughs. “It 
was a cement-looking heart and it said ‘Heart of Stone.’ 
I thought it was so tough. He got ready, shaved the little 
hairs on my butt, then he rolls his stool up to my head and 
goes, ‘Man, are you sure you want this on your ass?’” 

Common sense did not rule the day and Bautista walked 
out of the shop with a tattoo on his ass. “Two days later 
I regretted it,” he says, “but it was there for years. Every 
once in a while I’d get a comment about it in the locker 
room while I was wrestling and I was like, ‘Shut the fuck 
up, man, I’m sensitive about it!’” 

This would not be the only tattoo he would end up 
rethinking over the years. When he first broke into the 
WWE, he was going on national television with a tribal 
sun tattoo around his belly button. The tattoo may have 
felt like a good move in the ’90s, but eventually something 
needed to be done about it. First there was a cover-up. 
Then a cover-up of the cover-up. Then… you see where 
this is going. 

“The cover-up just got bigger and bigger, trying to add 
into it and make it look right,” he says. “Now I just have 
this great big tattoo on my belly, but it’s a story. Tattoos 
are stories and I love stories. I have a lot of cover-ups, I’ve 
made a lot of mistakes, but that’s just the story of my life.” 

During the turbulent summer of 2020, Bautista got a pair 
of tattoos he likely won’t ever need to cover. On one hand 
he had the script, “We the People,” an ode to the Con-
stitution. On the other, “I Can’t Breathe,” a tribute to the 
late George Floyd. Some may see a contradiction in the 
pair of tattoos, the first representing the system and the 
second a tribute to a man killed by that system. Bautista 
believes that while our country is certainly flawed, there is 
hope that it can be fixed. 

“I really have faith in this country, I have faith in the way it 
was founded,” Bautista says. “I feel like right now we’re 
just broken or damaged, but I feel like we’re on the right 
track to get back to where we were five or six years ago. It 

wasn’t a perfect place, but it was a pretty good place.” 

When it comes down to it, Bautista doesn’t see the “I 
Can’t Breathe” tattoo as a political statement but an 
assertion of basic human decency. Fully aware of the 
platform he has been handed through his fame, he is 
determined to use it. Earlier in his life, Bautista made sure 
the people around him knew he wasn’t OK with racism, 
but he had never blatantly condemned it before. 

“When George Floyd was murdered in front of us it 
slapped me in the fucking face,” he says with fervor. “This 
shit is happening and it’s not going away until everybody, 
no matter what color you are, stands up and says, ‘Fuck 
that. Not in this country.’ We can’t be OK with it, you can’t 
sit back and not say anything. You have to come out and 
condemn racism.” 

In addition to speaking out against hate whenever he 
has a chance, Bautista also wants to be able to provide 
inspiration to kids growing up the same way he did, giving 
them the same type of role model he found every time he 
sat down in front of the television. His performances as 
Drax have deeply resonated with a group struggling to 
connect to this world.

“It’s a very emotional thing, hearing that my character 
Drax inspires autistic children,” he says. “How do you 
process that? That’s something that makes you feel like 
your whole life was worth it. Especially for a guy like me, 
coming from absolute nothing. And now I’m impacting 
kids across the world with just a performance. It’s incredi-
ble.”

Dave Bautista has never been afraid to have dreams, and, 
just as importantly, he’s never hesitated to put in the work 
needed to chase them down. Now his story is inspiring 
others to follow in his footsteps. In all of his work, he’s 
aimed to be a storyteller, when all along it was his own 
story that was most worth telling.

“TATTOOS ARE STO-
R I E S AN D I LO V E 
STOR I ES. I  HAV E A 
LOT OF CO V E R-U PS, 
I ’V E MADE A LOT 
OF M I STAKES, B UT 
THAT’S J UST TH E 
STORY OF MY L I FE.”
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Once you get away from the shiny skyscrapers, most 
cities in the world end up being pretty drab places. 
You can be in New York, Havana or Moscow, the 
architecture all ends up being the same—rows of 
apartment buildings in a plethora of boring muted 
tones. Then you come around a corner and are 
bombarded by a cacophony of blues, pinks, oranges 
and yellows. A massive mural standing 20 stories 
tall leaps out from the landscape, filled with vibrant 
colors and geometric shapes, your brain struggles to 
make sense of what it’s just seen. Are you imagining 
things? Has somebody slipped you a psychedel-
ic drug on the sly? Have you found a glitch in the 
Matrix? 

Don’t worry, nothing nefarious has happened. You’ve 
simply come eye-to-eye with the work of Okuda. 

Before his name became synonymous with massive 
exhibitions of dynamic colors, Okuda was born 
Oscar San Miguel Erices in the Northern Spanish 
city of Santander. This is where he first caught the 
artistic bug. 

“It was in the ’90s when I saw the first murals in my 
city,” Okuda says, “and they captivated me. I started 
to discover art history, I started to draw a lot.” 

He didn’t launch his career painting massive murals, 
obviously. Okuda got his start using a bunch of 
markers and decorating his skateboard. From there 
he began to do some work with spray paint and he 
kept on progressing. “It was when I started to study 
art at university that I started to do more with other 
mediums like oil, like acrylics,” he says. “It was at 
university where I started to make sculptures out of 
rocks, out of wood, out of different types of things.” 

You won’t find the bulk of Okuda’s work in a museum 
behind a velvet rope and encased in a humidity-con-
trolled plastic case. No, his art is out on the streets 
for everybody to see. 

“I think the best and most amazing thing about street 
art is that I do the work for nothing and for nobody,” 
he explains, “but in the end you never know who will 
come by and be inspired by your artwork. Because 
it’s in the streets and it’s for everybody in the end, 
that’s the most important part of working in the 
streets.”

Early in his career, Okuda didn’t use the bright colors 
that have become his signature. It all came down to 
one harsh reality—if you want to make a painting with 
every color in the rainbow you need to be able to 
afford all of those different paints.

“I was painting a lot on gray cardboards in black and 
white,” he explains, “just to understand the lights and 
the values and the volumes. I was learning how to do 
volumes and anatomic parts and everything doing 
that. Maybe after having this experience I needed 
colors in my life, I needed colors in my artwork.” 

Part of what makes his work so interesting is how 
he depicts subjects we’re all familiar with—animals, 
plants, people—in ways we haven’t seen before. It’s 
not just the infusion of color that sets his work apart, 
it’s the geometric shapes and hard angles he places 
in every form. It’s a harsh juxtaposition that can leave 
a person wondering if they really are looking at a 
computer simulation. 

“I remember realistic organic forms and human bod-
ies getting lost in their geometric architectures, that 
was the beginning of my triangle language,” Okuda 
says. “I discovered I could translate everything I saw 
into angles. Faces, animals, whatever. A few years 
after, I learned that 3D programs work like me, or 
maybe my brain works similar to the 3D programs.” 

The first enormous project Okuda worked on, the 
one that you’ve probably seen pop up in your internet 
scroll a million times, was the Kaos Temple. The artist 
had found a century-old abandoned church and he 
knew exactly how he wanted to breathe life back 
into the former house of worship—by turning it into a 
psychedelic skate park. 

Much like in his earliest days of art, finding the 
funding to bring his vision to life was a chore. After 
eliciting the help of crowdfunding and a sponsorship 
from Red Bull, Okuda was able to turn his vision into 
reality. Essentially every part of the building that skat-
ers can’t grind on was covered with vivid murals.

“If you want, you can do whatever you want,” he says. 
“Change a place, change everything in the world. It 
was super amazing. The first day I went inside the 
church was the first time I felt something different 
when I started work. Because it was a church, be-
cause all the painters in the past would paint for the 
church or for the kings because they had the money. 
So it was strange for me to have a whole church to 
do whatever I want.”

As colorful as the art Okuda creates, it’s a bit sur-
prising that the art he collects on his skin tends to 
be far more monochromatic. Throughout his tattoo 
collection there is nary a spot of color. 

“Everything around me is very colorful—my clothes, 
my art—but my house is everything white except a 
few tables,” Okuda says. “I don’t think the colors 
work on darker skin. I have darker skin and I think it 
looks better with only the black lines, which is why I 
decided to do everything in black.”

Many of his tattoos were done by his roommate, who 
happens to be a tattoo artist. Okuda doesn’t get his 
tattoos haphazardly either, he puts a great deal of 
thought into each of his pieces with each one telling 
a chapter of his life story. 

One of these tattoos is of the numbers “11 11.” 
“Eleven is my magic number, and it was tattooed on 
11/11/2011,” he explains. “I discovered that in my life, 
this number gives me signals to tell me I’m in the right 
way.” 

As he builds his own monochromatic tattoo 
collection, Okuda has come across some tattoo 
renditions of his art on the skin of fans. “I feel 
so grateful when I see tattoos of my artwork,” he 
says. “To see that your art has inspired them is 
incredible.”

Okuda has already left quite a mark on the world, 
making it a much more colorful place. But don’t 
expect him to stop any time soon. There are so 
many projects percolating in his mind that have 
yet to come to life. We don’t know exactly what 
the future holds for Okuda and his art, but you 
can be damn sure his art will continue to demand 
your attention.
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States, the group decided to commemorate their 
journey with a tattoo. 

“We were in Nashville and we were looking into 
finding a local tattoo artist to do our tattoo,” Lehtonen 
says. “But then we were like, ‘Why don’t we fly out our 
friend Derrick Snodgrass from California?’ He ended 
up coming out to our Airbnb and he tattooed all of us 
there. Our trip was named ‘The Highway Runaways,’ 
so we all got that with a winged motorcycle and a 
heart.” 

This trip introduced Lehtonen to other women in the 
bike world, a demographic that’s growing rapidly. 
While she cherishes all the relationships she’s made 
through riding, there’s something special about the 
women who ride. “The community has morphed and 
changed a lot since I first got into it,” Lehtonen says. 
“More and more women are getting into riding, which 
is awesome. I have a lot of respect for women who 
get into it and it’s changed my life. I think a lot of the 
women I know have become really passionate about it 
because it’s a lot of fun.” 

As Lehtonen has become more passionate about 
riding, she’s discovered an interest in bike building. 
While this is still a new venture for her, she has an 
inkling she’ll be able to catch on quickly. “When I’m 
custom sizing a piece of jewelry, I’m using hand-
saws, files, electric hand tools and buffing/polishing 
machines,” Lehtonen says. “It’s kind of the same realm 
as bike building, just on a smaller scale. The skills 
I’ve learned over the years by working with my hands, 
intrinsically knowing how to put things together and 
how things should look, ties in well with motorcycles. 
Having to run the store and workshop hasn’t given me 
too much time to tinker with bikes, but I would love to 
eventually be able to put together a bike from scratch 
and play around with metal shaping.” 

Lehtonen has a lot on her plate when it comes to 
running her business and making time to get in rides 
to the mountains. But even in what little spare time she 
has, she finds a way to keep herself busy. “I definitely 
want to start working on my own personal line of jew-
elry,” Lehtonen says. “I have notebooks of designs and 
little lumps of wax that I play with here and there that 
I’d like to refine into my own collection. I didn’t have a 
TV growing up, so after school I would throw knives 
and axes with my dad in my backyard. I’ve always had 
an affinity for knives and I’d like to do a little collection 
of knife and dagger based jewelry.” 

While to the outside world motorcycles and jew-
elry may appear as different as can be, they come 
together seamlessly for Imogen Lehtonen. She’s made 
these communities her home and along the way, has 
become even more connected to her roots. And that’s 
something she’ll take with her, from one ride to the 
next. 

I M O G E N  L E H T O N E N 

W E L D S  T O G E T H E R 

T H E  W O R L D S  O F 

M O T O R C Y C L E S  A N D 

J E W E L R Y - M A K I N G . 

b y  d e v o n  p r e s t o n 
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Riding is in her blood.

Imogen Lehtonen has been around motorcycles her 
entire life. As she grew older, riding became more than 
just a way to get from point A to point B. “Riding has 
kept me in touch with my dad,” Lehtonen says. “When 
I was younger, I always knew I was going to ride a mo-
torcycle because I used to sit on the back of his bike 
with him. He was diagnosed with cancer and given 
a year and a half to live, but ended up getting seven 
years. To this day, whenever I’m on my bike he’s right 
there in my helmet and it makes me feel close to him.”

Lehtonen was born a floor above her family’s London 
jewelry store, The Great Frog, but spent most of her 
childhood between New Zealand and the United 
States. New Zealand gave her an appreciation for 
the outdoors, but the States taught her how to ride. 
“Every year, we’d travel to Florida to visit my dad’s 
family,” Lehtonen says. “We would take the bikes 
out and there were no other cars on the road, so it 
would be a free-for-all of figuring it out. I remember 
following my dad and there was no gradient between 
where the road ended and the grass began. I got to 
know the streets around my aunt’s place and I started 
experimenting with bike yoga—standing on the seat 
or taking both hands off. Since then, it’s just been a 
constant learning experience.” 

Learning how to ride in Florida made Lehtonen fall 
in love with bike culture and as a young adult, she 
packed up her life and moved around the world to 
California. Initially, her plan was to attend college 
and pursue teaching; instead, she decided to join the 
family business. “I grew up with both motorcycles and 
jewelry being part of my world, but they didn’t really 
come together until I moved to California,” Lehtonen 
says. “I pitched the idea to my cousin about opening a 
Great Frog in America, because at the time it was just 
the South London store. Since we opened our main 
flagship store on Melrose, it’s become an amalgama-
tion of both cultures. We always have a motorcycle 
on display in the window and a lot of the community I 
know through riding ends up wearing our jewelry.”

Lehtonen has blended in seamlessly with the Amer-
ican bike scene since making the move. At first, her 
father was one of the only motorcycle enthusiasts she 
rode with, but she soon grew a love for the bonding 
experience of a group ride. “Back in 2015, I was 
invited by Harley-Davidson to ride a cross-country trip 
with a few other girls,” Lehtonen says. “We flew into 
Brooklyn and rode all the way to San Francisco over 
the course of a month. It happened to be on the one 
year anniversary of my dad’s passing, so it was a really 
special experience to honor him on this trip. I was on 
a Harley-Davidson wide glide with big eight hangers 
and we zig-zagged across the country, taking our 
time.” Amidst Lehtonen’s trip, which would take her 
girl gang through the cities and plains of the United 
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TRIPPIE REDD’S RAP-ROCK UNIVERSE IS BLOWING UP.
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Back in elementary school, Trippie Redd was in math 
class wondering about the greater significance of what 
he was adding up. “I figured numerology was more than 
numbers,” Redd says, leaning into a laptop camera from 
his Calabasas, California, studio. “Having a computer 
in class with Google made it easy.” Redd lived off 14th 
Street in Canton, Ohio, and looked up the significance of 
the number 14—which became his first tattoo five years 
later, on his forehead—as an angel number, or a number 
that people repeatedly notice and interpret as a message 
from the universe. “It elaborates on being balanced in 
life,” he explains. “Having and being one with balance 
is being very successful. It’s a number that keeps you 
knowing that you’re in good spirits and you’re on the right 
path.” 

Most recently, Redd’s quest for balance manifested by 
way of two rap albums-turned-genre experiments: last 
October’s dreamy (and vaguely Prince-inspired) “Pega-
sus” and February’s “Neon Shark,” his rock debut. These 
are the creative ambitions of a 21-year-old who came of 
age to Lil Wayne as he picked up an electric guitar for 
2010’s “Rebirth,” much to critics’ horror. Redd figured 
that this output, packaged as “Neon Shark vs. Pegasus 
Presented by Travis Barker (Deluxe),” would meet fans 
where they were. Which was largely “chill” and “instru-
mental” music to help manage the stress of living through 
a global pandemic. 

“That’s what I thought was going on, you feel me? I was 
making it at the time they wanted it,” Redd says. But, as 
of this springtime Zoom call at least, what are people 
looking for now that vaccinations are underway? “It’s 
time to rage, boy,” he continues. “That’s what they want. 
They want it to be 2016 again. I’m like, OK. We’re going 
back to 2016.” 

That year is significant, as 2016 was when Redd moved 
to Los Angeles after a brief stint in Atlanta. That year 
he dropped his first music on SoundCloud, making him 
one of the tattooed faces of the streaming platform’s 
burgeoning and blistering rap movement. Future 10K 
Projects label boss Elliot Grainge later described this 
phenomenon to Variety as a “full democracy with an 
average user age of 19.”  

Redd was only 17, though he already knew to plan ahead. 
His commercial mixtape debut, 2017’s “A Love Letter 
to You,” features a song he wrote in either fifth or sixth 
grade, “Can You Rap Like Me?” The first few lines alone 
let you know the title is a rhetorical question: “I gotta get 
my fresh paper, boy optimistic, inflicted the premonition 
/ My vision a place I visit when lifted.” Back then he was 
freestyling at the school lunch table (or wherever he 
could), “making songs where I wouldn’t have to punch in 
at all.” 

Redd still has a soft spot for such dazzling lyrical 
displays. That’s what he fondly remembers about Juice 
WRLD, from when they first met in late 2017. “He was 
rapping like me back in 2015, where he could just keep 
it going, keep it going, keep it going,” Redd says. But by 
then, Redd also realized he can’t just be concerned with 
what he’s rapping, but how. He pays attention to how 
some songs could make him cry “when they hit certain 

notes and the beat sounds a certain way.” He sings 
part of Alicia Keys’ “If I Ain’t Got You” to prove his point 
(“Some people want it all / But I don’t want nothing at 
all…”).

This fascination also helps explain Redd’s breakout 
hit. “Love Scars/You Hate Me” put a finer point to his 
SoundCloud success, with its post-hardcore angst 
and now-signature wail balancing out the braggadocio. 
Millions of streams later, “Love Scars’’ helped announce 
the future of emo. It wouldn’t be in bands like My Chem-
ical Romance or The Used, but in Redd and peers like 
XXXTentacion, Lil Peep and Juice WRLD, all of whom 
controversially made their mark before they turned 21.

Technically, the story behind “Pegasus” begins around 
then, too. The song that set the project’s tone was “Hell 
Rain,” the airy ballad featuring his musical idol and Young 
Money signee HoodyBaby. “I literally met Wayne right 
when I blew up, [2017’s] ‘A Love Letter to You’ vibes,” 
Redd says. “I was with Lil Twist every day and he low-key 
was trying to get me signed. So I just met Wayne through 
him, and then HoodyBaby. That song came about be-
cause we met each other and he fucked with me. It’s five 
years old, but it’s still fire.” 

To speak with Redd is to constantly square what we 
know of him now with what we’ll know of him soon 
enough. “[I’m] three albums ahead right now,” he says. 
“I’ve been making so much music, it’s damn near almost 
four albums worth.” This news wouldn’t surprise fans, 
with how “Neon Shark”—produced by Blink-182 drum-
mer Travis Barker and featuring Deftones’ Chino Moreno 
along with Machine Gun Kelly, Scarlxrd and ZillaKami—
was teased and pushed back for two years. The album 
has a heavier rock vibe than Wayne’s “Rebirth,” and 
considering how radio and Spotify alike expanded their 
ideas of alternative to include rap, “Neon Shark” couldn’t 
have come out at a more perfect time. 

It was Redd’s idea to package “Neon Shark” in the 
deluxe edition of “Pegasus,” making for a whopping 40-
song release. “It was supposed to be its own album, but 
I don’t know,” Redd says. “With time going by and me 
working so fast on different projects, I just wanted to put 
it out.” He was pleased by the album’s reviews, though 
based on feedback he’s seen on Instagram, Twitter 
and Discord, he has to prepare himself for times when 
the COVID-19 pandemic is in the past and “doors are 
opening.” 

One reference point for his next project, “Trip at Knight,” 
was his creative streak with Pi’erre Bourne. Bourne is the 
South Carolina producer who cut his teeth working with 
Redd, as heard in their 2016 collaborative “Beast Mode 
+ + + +” EP, before helming signature Playboi Carti hits 
like 2017’s “Magnolia.” Redd describes what he did with 
Bourne as “some video game production type of shit. 
Crazy synths, crazy trap drums. Just not giving a fuck but 
caring at the same time about doing the music.” Yet one 
end result is a song like “Hyperpop,” whose title may or 
may not reference the internet microgenre to follow in 
SoundCloud rap’s wake. 

“[We] definitely elevated the video game sound and made 
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it way crazier,” Redd says. “The beats and 
everything, they’re crazy. They take dancehall 
shit, they take dubstep. They take all types 
of different crazy shit and use it and flip it in 
their own way and make it hip-hop, like trap. 
It’s hard.” 

Previously, Redd had described “Trip at 
Knight” as “‘Dark Knight Dummo’ shit,” com-
paring it to his double-platinum, ear-splitting 
single off 2018’s “Life’s a Trip.” No one would 
blame Redd if he wanted to make a more liter-
al sequel to what he’s done before. But in his 
mind, Redd’s discography is more akin to a 
shared universe, and not the Marvel kind. He 
asks if I’ve seen “The Conjuring,” the 2013 
film that launched eight spinoffs (and count-
ing) based on Ed and Lorraine Warren’s past 
close encounters as paranormal researchers. 

“That’s what ‘Trip at Knight’ is, a ‘Life’s a Trip’ 
spinoff,” he says. “It’s in no way, shape or 
form lesser than ‘Life’s a Trip.’ It’s taking one 
element from ‘Life’s a Trip’ and making it a 
whole, you feel me? The one element I took 
from it was more bigger sounding stuff, the 
fire fire, the ones that just keep you going and 
keep you moving. If it’s a sad song, you’re still 
going to rage.” 

The way Redd sees it, he has to remember 
the creative highs and ambitions that went 
into making “Pegasus” (“I loved making the 
album, it was amazing making the album”) 
while also keeping the reception in mind. Last 
summer “Pegasus” leaked in its entirety two 
months ahead of its scheduled release, which 
blunted its overall performance. (Keep in mind 
that Pegasus still managed to debut at No. 2 
on the Billboard 200, second only to Ariana 
Grande’s “positions.”)

“I didn’t really get the look I wanted from the 
album, but it still put me on a path and let me 
know that my fans want something different,” 
Redd says. “Either way it’s a win-win for me. 
The good and the bad still significantly keeps 
balance at the end of the day.” 

These are the rules of Redd’s self-contained 
rap universe, and as long as he’s operating by 
those alone, he’s fine with that. “I just do what 
I do and people follow,” he says. “They don’t 
have to fuck with me to follow up the wave, 
but they’re going to see it and they’re going 
to follow.” 

Who are we to question him? We’ve seen this 
logic add up before.
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Luke Wessman recruited a bunch of his favorite tattoo artists to go on 
an artistic road trip of sorts. Instead of traveling the nation together, 

he sent them license plates from nine great states (and Ohio) and 
asked them to go wild. b y  d e v o n  p r e s t o n
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Artists aren’t born with a signature style; they need to go on a journey to find 

it. Sometimes that means traveling all over the world to experience different 

cultures on their quest to find artistic inspiration. Anaïs Chabane grew up in 

France, but she was highly influenced by the Arabic art she experienced as a 

child visiting Morocco. When she got a little older, she became entranced by 

henna tattooing on a trip to India. This form of temporary body art made an 

enormous impression on her, and it’s become the basis of her tattoo designs to 

this day. 

How did you first become interested in art? When I was a child I liked drawing a lot. 

My parents are Arabic and my father lived in the Middle East for work, so I went there 

often to see him. We had a holiday home in Marrakech and I loved to walk around 

getting henna on my hands and feet. My father is also an artist and he has been a 

great pastry chef for 20 years. I think it all started from there.

When did you find out about tattooing and how did you get started as an artist? I 

discovered tattooing when I was 18—about 10 years ago. I was in my last year of 

fashion school and I met people who started tattooing, then with time I started to take 

an interest in it. I told myself that it was what I wanted to do, so I finished my studies 

and turned directly to tattooing at the end of the year.

When did you start doing ornamental tattooing and what inspired it? I started doing 

ornamental [work] soon after I began tattooing. I tattooed a bit of everything for six 

months, then I started specializing in my own style. 

In 2014, I stayed in India for three months for the first time. I traveled alone, so I spent 

my time with the locals. They gave me henna and we loved spending time together. I 

went back a second time for the Goa Tattoo Convention and it was amazing.

When did you discover the art of henna and what do you like about it? I discovered 

henna very young by seeing it on members of my family. What I love about henna 

is the way it decorates the body, the way it looks on the fingers, the delicacy of the 

ornaments... I love absolutely everything about it.

What are your favorite body parts to tattoo and why? My favorite parts of the body to 

tattoo are the hands, fingers, shin bones and feet. These parts of the body are the 

most popular places for henna. I find these parts of the body to be very elegant and 

henna tattoos dress them up nicely. The hands are an especially strong place for 

tattoos as they often affirm one's identity.

What are your favorite elements or symbols to incorporate into your decorative tattoos 

and why? Recently, I’ve really liked adding moons to my tattoos. I find that they finish 

the piece off well and they don’t have a specific meaning. I like arabesque patterns 

a lot and I’ve been putting them into my drawings more and more. These are very 

elegant finishing touches, which help to underline the delicacy of my tattoos. I also 

like to use body jewelry such as pearls and diamonds, which are the symbols of 

feminine elegance.

How have you grown and evolved as a tattoo artist? I started tattooing when I was 

18 and I opened my first studio at 21. A lot of things have changed since then. I’ve 

explored the world of ornamental designs from several angles and my style has 

evolved a lot because of this. 

What other artistic mediums do you work in besides tattooing? I launched a line of 

temporary tattoos not too long ago and I love doing those. I really like to tell myself 

that people who can't or don't want to get a tattoo can wear my art for a little while.

What advice would you give to your younger self? Work hard, persevere and believe in 

yourself.
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It’s wild to think that every tattoo style had to start somewhere. Style 

innovations are usually motivated by an intrepid artist deciding to flout the 

established rules and do things their own way. Kimberly Graziano, a.k.a. 

Bunny Machine, is one of those rebels. When she got her start in tattooing 

there weren’t many other anime artists around. But instead of listening to 

her mentors telling her that style wasn’t tattooable, she used her training in 

traditional tattooing to build anime tattooing from the ground up. Spoiler alert: 

It worked. And today, there’s hardly an anime character she hasn’t tattooed. 

Take us through the start of your tattoo career and what the industry was like at that 

time. I started seeking out an apprenticeship in 2007. I had just dropped out of 

college and was getting heavily tattooed. I got really lucky landing an apprenticeship 

about a year later and was given a really traditional introduction to the tattoo 

industry—scrubbing tubes, cleaning the shop, tracing and drawing roses and 

daggers and learning how to draw script. Back then, it wasn’t, “What style do you 

want to do?” it was more like, “You’re gonna learn the traditions and that’s that.” I’d 

been an anime artist my whole life, but in 2008, that wasn’t something anyone was 

tattooing. To be a young woman in a male-dominated industry was hard enough, but 

adding to that, I made art all of my mentors said “wasn’t tattooable.” So I dedicated 

myself to finding clients who would let me tattoo anime and I’m so thankful to those 

folks to this day.

When did you start creating anime tattoos and how were they received by the industry 

at that time? I did as many as I possibly could by working in a street shop and trying 

to use Instagram to find people who also wanted anime tattoos. There were no other 

tattooers doing them and I had no reference to work off of, so I spent all my time 

trying to adapt what I’d learned in traditional applications to suit anime. Bold lines, 

bright color, trying not to make things too small, etc. After a year or two pushing that 

style, I started seeing other tattooers making anime pieces and now we have a huge 

community.

Which anime have made the biggest impression on your art? Sailor Moon taught 

me how to draw as a kid. I became obsessed with the art style and it was the first 

true anime I was exposed to. I spent hours locked up in my room just staring at any 

references I could get my hands on and trying to draw all those characters.

How do you feel about the way the anime tattoo community has grown over the years? 

It brings a (happy) tear to my eye. Every year I’ve been tattooing, it grows and grows, 

and I’m so proud of all of these people for being true to themselves. Anime is special, 

it has an effect on folks. It makes you feel something that’s hard to express, a kind 

of passion for the stories and the animation that really is hard to match. I’ll always be 

proud of it.

If you could illustrate your own anime, what would it be about? It’s funny, I wrote 

a story about a magical girl tattooer whose power supply is a robotic bunny. The 

bunny supply turns out to be an entity from the future who goes back in time to find 

a warrior, but she finds my main character instead. I can’t animate, but at some point 

someone is going to make an anime about a tattooer and I hope they let me voice act 

for the dub.

What advice would you give to clients with darker skin who want to get anime tattoos? 

Please expect the same respect, expertise and attention to detail as any other client. 

Anime tattoos are capable of being done on all skin tones—there are options for 

everyone. I cannot express how important it is that tattooers are held to this standard. 

If anyone tells you that you cannot have a color tattoo or refuses to work on you based 

on your skin tone, they are inexperienced and ignorant. Please don’t feel discouraged 

to get work done somewhere else, there are many tattooers who do beautiful, colorful 

tattoos on all skin types. 

If you could no longer tattoo anime anymore, what would you tattoo? If I can’t tattoo 

anime anymore, put me in the ground. It’s my heart and soul!
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In South Korea, tattooing is an illegal art form. In spite of this, there 

are thousands of thriving tattooers living throughout the country. Many 

of these tattooers have made a splash not just in their home country, 

but thanks to social media, in the international tattoo scene as well. 

One of these rising stars is Dokhwa, who specializes in micro realism 

tattoos. Dokhwa began her tattoo career just a few short years ago 

and she’s already created some of the best pieces in the burgeoning 

genre. She expertly executes impressive ink on a nearly impossible 

scale. Her work ranges from celebrity portraits to recreations of her 

client’s cherished pets to homages to her favorite snacks. We sat 

down with Dokhwa to learn more about her humble tattoo beginnings, 

to discover how she built her signature style, and to understand some 

of the most challenging aspects of creating micro realistic works of 

art. 

When did you become interested in tattooing? I discovered tattooing and 

thought to myself, “This looks really fun and I’m going to try it.” 

What went through your mind when you were getting tattooed for the first 

time? I was so amazed by it, it was incredible.

How is tattooing viewed in South Korea? Because it’s still illegal, it’s viewed 

extremely differently in Korea than in other countries. A lot of people still 

don’t see [tattooing] as a good thing. If you have a lot of tattoos, more 

conservative people will have an opinion about it. 

How does someone become a tattooer in South Korea? They have a tattoo 

academy where you can take classes. However, I had a mentor.

How did you develop your tattoo style? I’ve been making art for awhile and 

while I’ve been doing that, I was experimenting with a lot of different things. 

I’ve had the most fun with realism, so I’ve been experimenting with that. I’m 

constantly studying and trying to get better at it.

Who are some tattoo artists that you admire? There’s this tattooer named 

Oozy. When I started tattooing, he’s someone that I really looked up to.

What are some of the most challenging parts about doing micro realism? I do 

a lot of portraits and I think faces are the hardest.

What are your favorite parts of micro realism tattooing? For me, small tattoos 

are super detailed and this can be really difficult. But once they’re done, it’s 

really satisfying to see all the details come alive on such a small scale. 

What’s your tattoo process? Because I do mostly portraits, I’m really focused 

on the accurate details of the piece when I’m making the design. That way, I 

can make sure the portrait comes out exactly how I want it to.

Do you prefer tattooing in color or black-and-grey? I have more fun with color.

What are some of your favorite subjects to tattoo? I love doing portraits of 

celebrities. Especially when the portrait comes out exactly like the celebrity, 

that’s really satisfying. 
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Traditional tattooing has always been an expression of freedom and 

wanderlust, with many of the most popular images representing the voyages 

sailors accomplished during World War II. Today, that message still stands 

and this style has migrated from the United States to artists around the 

globe. Pennyboy got his start tattooing in Milan, Italy, and was quickly 

seduced by traditional tattooing. It’s since become his specialty and now he’s 

putting his own spin on Americana’s signature tattoos.

Take us through your upbringing in Italy and how you became interested in art. I fell 

in love with art when I was 16 when I saw a documentary about classicism with my 

mum. Since then, I haven’t stopped drawing. Moving to Liverpool, England, was a 

game-changing moment thanks to the lessons I learned and the people I met. 

How were you introduced to tattooing and what was your first tattoo experience 

like? I got introduced to the world of tattooing through my brother who’s covered 

in tattoos, and I started going with him to his appointments. In the beginning the 

artists wouldn’t let me watch, but day after day I started seeing more and more. 

After that, I took a course in Rome and started my apprenticeship at Street Tattoo 

Studio in Milan.

My first tattoo experience was horrible. I wasn’t nervous but the truth is, I had no 

idea what I was doing. This motivated me to improve and keep getting better.

Did you have an apprenticeship and what was that experience like? I had the old style 

of apprenticeship. I had to work hard and worry about all the crap no one wanted to 

know about. I had to build my own tattoo machines and clean the studio at the end 

of the day, but also keep drawing 24/7. I also had two other jobs initially because I 

couldn’t pay my expenses with tattooing

What’s your favorite style to tattoo in and why? Traditional is my favorite because 

it allows me to express myself completely and it gives me access to a variety of 

artistic options.

What’s your favorite part about traditional tattooing? I like that traditional has a 

selection of rules, such as groovy lines, defined colors and heavy blacks.

Do you break any of the rules of traditional? The one rule I don’t follow in traditional 

tattooing is putting bold lines next to super thin ones. I like using this technique 

because it helps to create contrast thanks to the little details.  

How do you think traditional tattoos have evolved over time? With time, traditional 

tattooing has reached a really high standard in quality. This is because of the 

evolving materials we use today and the influences taken from artists around the 

world who have put their own flair into this style, creating an artistic melting pot.

You’ve tattooed many tricky body parts: throats, palms, sternums, etc. Which part 

of the body is the most difficult to tattoo and why? I have tattooed every single part 

of a body in my career, and in my opinion the most difficult parts to tattoo are the 

palms, neck, ribs and eyelids.

What advice would you give to your younger self about tattooing? My advice to 

my younger self would be to start traveling around the world earlier. Traveling has 

changed the way I see the world and my job.

What’s something you wish you knew about tattooing before you started? I really 

wouldn’t want to know anything about tattooing before I started because my career 

has been a continuous journey. Knowing something before you’ve even experienced 

it takes away the whole meaning of it.
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All it takes is one tattoo to completely change your life. For many of 

us, our first tattoo comes via recommendations from a friend or the 

shop around the block. But for Gody, he’s a different story. Gody 

got his first tattoo from Bran.D, one of the most renowned micro 

tattooers in the world. And from that day forward, he strived to 

become one of the masters of micro tattooing, creating incredibly 

realistic designs and shrinking them to suit one of tattooing’s 

fastest-growing styles. His body of work is unbelievable, with 

homages to hip-hop legends, sporting heroes and plenty of 

popular movie characters to go around. Then throw in the fact that 

this tattooer only has four years of experience under his belt and 

his work truly knocks you off of your chair. We caught up with Gody 

while he was guesting in New York City to learn how he went from 

a self-taught beginner to the world-renowned artist sitting before 

us. Along the way, we discovered the main source of his artistic 

inspiration, uncovered his biggest challenge when creating a micro 

tattoo and learned his thoughts as to how his tattoos will age over 

time. 

What was your upbringing like in South Korea? It’s a really convenient and 

good place to live. They have great health care.

When did you become interested in tattooing? I started making art when I 

was 16 and I’ve been tattooing for about three or four years now. 

What was your first tattoo experience like? For me, it was really 

meaningful. I got my first tattoo while I was learning how to tattoo. It was 

also a learning experience on how to tattoo and it meant a lot to me.

How does someone become a tattooer in South Korea? They have a tattoo 

academy where you can take classes. So it’s pretty easy to learn. But, I 

taught myself on my own.

How did you develop your tattoo style? Because I taught myself, I kind 

of experimented with a lot of different things. Realism is what I had the 

most fun with, so I’ve been studying that. 

Who are some tattoo artists that you admire? There’s this tattooer named 

Bran.D, he actually did my first tattoo. He’s my main inspiration. 

What are some of the most challenging parts about doing micro realism? 

Working with a stencil that has so many small complicated details can 

be difficult. It can become blurred out as you work.

What are your favorite parts of micro realism tattooing? Whatever it is, 

it’s fun for me.

What’s your tattoo process? Normally, I use Photoshop to help me make 

the design. If it’s a bigger project, I’ll stencil on the design and free-hand 

some of the piece. 

Do you prefer tattooing in color or black-and-grey? I love them both!

How do you think that your tattoos will age over time?  I’m still learning, 

so we’ll have to see how they’ll age. But because I’m doing such small 

and detailed tattoos, over time some things will fade.
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In many cases, talent runs in the family. You’ve got the Baldwins, 

the Wahlbergs and even the Cyrus crew. Ryan K. Severe and his 

brother Caskey have both attained success in the art world—as 

a tattooer and rapper respectively. They’ve built their brands off 

of each other, with Severe decorating his brother’s skull with one 

of the most striking tattoos hip-hop has ever seen. We caught up 

with Severe to learn more about his family dynamic, to understand 

what attracted him to sacred geometry and to hear his philosophy 

on job stoppers. 

Take us through your upbringing and how you got into art. I was the 

kid who got into trouble in class for drawing when I was supposed 

to be doing classwork. I had an amazing art teacher in school, Mrs. 

Gilbert, who supported me all the way through. I think she knew 

my potential better than I did. Music was also a huge influencer for 

me. I remember watching MTV music videos at 6 a.m. while I was 

getting ready for school and almost every artist I liked had some 

kind of art on them. Art and creating was always kind of my thing, it 

just seems to come naturally to me. 

What made you decide to become a tattooer and how did you go 

about starting your career? I think it was my friends and their older 

siblings who gave me a first-hand look at tattoos. I dabbled with 

silly self-taught methods and homemade shit when I was younger, 

then the day I turned 18, I was in a shop getting my ribcage blasted. 

I went to college for about two years and worked at GM painting 

trucks, but I was tired of the 9-to-5 monotony. One day in 2010, I 

literally dropped everything and decided I wanted to be a real tattoo 

artist, but I knew I had to go about it the right way. I dropped out of 

school, quit my job, packed my shit and drove straight to Tampa in 

search of a solid, legit apprenticeship. I went to the first reputable 

shop I could find. Unfortunately, the owner, Randy Miller, gave me 

a solid “no” for about two weeks. But “no” wasn’t an option for me. 

I kept showing up and finally, he gave me a shot at one of the best 

apprenticeships I could’ve found. 



When did your signature style begin to form? Thinking about it now, 

finding a style was one of the most difficult parts of my career. Honestly, 

I still don’t consider myself being within a specific style category. I 

remember being so fascinated with learning the actual service and 

trade of tattooing that I never really tried to adopt a specific style or 

direction for my art. My mentor was a killer at traditional tattoos. I had 

love and respect for them, but I didn’t think that was the route I wanted 

to take. One thing that helped me establish the direction I wanted 

to go in was someone finally kicking me in the ass and saying stop 

worrying about this shit. They told me to do what’s different, continue 

with what I’m good at and push limits. I started pushing my linework 

in every direction that I could and eventually, I discovered the world of 

sacred geometry. 

What goes into your design process and where do you find inspiration? I 

always speak with the client first. I literally pick their entire brain about 

what appeals to them and what they want incorporated into the piece. 

It becomes really fun for me once I understand their preferences. 

Take me through how you began tattooing your brother Caskey and the 

first piece you did on him. We’ve both always wanted to be heavily 

tattooed. Turns out, he had a different definition of “heavily.” My 

brother went and got his first tattoo done on his ribs in a trailer. It sat 

right under his armpit and went down to the top of his hip. When we 

started working together, the first thing we did was fix that rib piece 

and bring it back to life. Ever since then, we’ve been bouncing ideas 

off each other and shooting for things that we haven’t seen anywhere 

else. He always comes to me with some wild ideas for tattoos and 

every time it pushes the envelope a little farther. I think we both learn a 

handful of things with every tattoo we’ve done and we’ve both grown 

artistically. 

What was the process of creating Caskey’s head tattoo? For the longest 

time, all Caskey talked about was that piece. At first, I told him he was 

out of his mind. We talked about the movie “Apocalypto” and how 

one of the main characters had a headdress with an upper and lower 

animal jaw. The process consisted of taking many different head shots 

showing all different angles of Caskey’s head. On those photos, I drew 

every angle of how we wanted the piece to lay. We shot ideas back 

and forth for several months until we were happy with the idea. Once it 

was game time, I stenciled on the technical parts and freehanded the 

rest with a Sharpie all the way up to the top of his head.

When do you think someone is ready to tattoo their head and face? Do 

you ever turn people down? I’ve definitely turned people down. I was 

brought up with very traditional fundamentals. You shouldn’t just step 

into the game with nothing and go get your face blasted. You need to 

have the rest of your body tattooed before it’s OK to do your head, 

face, neck or hands. It’s called earning it. 














